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VARIETY 


From Qcean to Ocean 


WILLIAM MORRIS 
Big Time Vauidevilie 


Twice Nightly—Daily Matinees at People’s Popular Prices 


52-WEEKS’ CIRCUIT 


Can book a few first class theatres of very large capacity 
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Only traveling vaudeville combinations, with printing and 
a so forth complete, headed by a first class star and high 
oh grade acts, available. 


' A Vaudeville “Wheel” of one solid year, 
i Starting September Ist, 1916 


‘ Apply for Show on Wheel and Full Particulars to 

4 Putnam Building, 1493 Broadway, New York City 
Depository—Central Trust Company of New York : 

f DIRECTORS 


WILLIAM MORRIS JOHN CORT 
OLIVER MOROSCO H. RANDOLPH GUGGENHEIMER 


_ {GROSSMAN, VORHAUS & GROSSMAN 
Attorneys: ) }eROME WILZIN 
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MORRIS-CORT-MOROSCO CIRCUIT 
_ OF BIG VARIETY ROAD SHOWS 





New Circuit to Start in Early Fall and Every Program Headed 
by Internationally Known Headliner. All Week-Stands 
and Three Shows Daily to Reported Top Admis- 


sion of 50 Cents. 


Rumors in New York. 





San Francisco, July 5. 

Upon the arrival here Monday of 
William Morris and John Cort from 
Los Angeles, it was announced they 
had completed arrangements for a 
coast to coast vaudeville circuit, play- 
ing big time road shows, each headed 
by an internationally known headliner, 
and that the circuit will commence op- 
erating in the early fall. 

The deal was put through in the 
office of Oliver Morosco in Los Ange- 
les. Morosco is reported interested 
with Morris and Cort. 

Among the houses so far mentioned 
as a part *of the combine are one of 
the Morosco theatres in Los Angeles; 
Cort, San Francisco; Heilig, Portland 
(Ore.); Moore, Seattle; Tabor Grand, 
Denver, with others on the western 
Cort chain. No names of any eastern 
theatres have been announced. 

Mr. Morris declares the public will 
see big time vaudeville at the cheapest 
scale of admission in vaudeville history. 
He says the consummation of this deal 
marks the perfection of his plans of 
nearly a decade ago for a cross-country 
circuit. 

Mr. Morris will leave here, taking 
the southern route back to New York. 
Mr. Cort, going away at the same time, 
will take the northern route. Each will 
make frequent stop-overs. 

The first story published of the pro- 
posed new Morris-Cort circuit ap- 
peared in the New York American last 
Monday. It embodied about the state- 
ments above, without any more com- 
plete detail. 

There have been rumors of late on 
Broadway William Morris was expect- 
ing to actively re-enter vaudeville as 
the head of a circuit. The Cort con- 
nection was mentioned in the stories. 


No backing was named, although 
once in a while it was heard James K. 
Hackett was to be financially interested. 
Another story said that Pacific coast in- 
terests, before connected with Morris 
in his personal attempt to create a 
country-wide vaudeville chain, had 
again been in communication with him. 
Then there were reports that certain 
legitimate theatrical people were look- 
ing with favor upon the Morris plan as 
an opportunity to place some of their 
theaters upon a vaudeville circuit. 

Acts have said the William Morris 
office in the Putnam Building, of which 
Jack Goldberg is the general manager, 
has of late been negotiating with them 
for contracts to play 35 weeks next sea- 
son. Acts have been inquiring to learn 
the basis Of the Morris-Cort formation. 

Several headliners Morris is on inti- 
mate terms with have been talking busi- 
ness with him recently. The reported 
plan was for Morris to form several 
variety road shows, placing a_ well- 
known headline with each, and to send 
them over a route of erstwhile legiti- 
mate theatres. The Morris-Cort- 


Morosco circuit may be an outgrowth 


of that plan. 

The understanding among those who 
seem somewhat familiar with the 
scheme is that the shows will play 
three times daily—matinee and two 


night performances—to an admission — 
scale mostly confined to 50 cents, top. 


This is said to be aimed at the west- 
ern vaudeville layout. At present in 
the west the Orpheum Circuit charges 
one dollar top and the Pantages Cir- 
cuit 30 cents. The Morris scheme is 
to come between them with the 50- 
cent scale, advertising big time vaude- 
ville. The Pantages Circuit is playing 
three shows daily—a matinee, with 
(Continued on Page 7). 


MUSICIANS SCENT DANGER. 
Winnipeg, July 5. 

The unionized musicians of this city 
are said to scent danger in the inten- 
tion of the theatre managers to engage 
returning soldiers as musicians or 
stage hands in theatres. 

The musicians, probably acting in 
concert with the stage hands, have a 
meeting dated with the _ theatrical 
managers for July 9, when the matter 
will be discussed. 

The union men are believed to have 
in mind a possible expectation of man- 
agers to non-unionize the theatres in 
this way, and that the move may be 
taken up throughout the Dominion, 
the managers having public opinion 
with them in the attempt, on its face, 
to give to returned soldiers employ- 
ment. 





GEST’S “APHRODITE.” 

Morris Gest is pl:.nning unusually 
big things for the Manhattan Opera 
House the coming season. The pro- 
ducer has secured among other things 
the rights to produce “Aphrodite” in 
this country and intends making it one 
of the noteworthy productions of the 
season at the Manhattan. 

“Aphrodite” was first done in Paris 
about two years ago. At the opening 
performance abroad the actress por- 
traying the role of Aphrodite appeared 
swathed in gauzes and the press and 
public of the French capital took 
offense at this and dubbed the produc- 
tion as suggestive. Later when the 
lady appeared clad in nothing but a 
smile the performance was admitted to 
be “artistic.” 


K. & E. POSTPONE TWO. 

Klaw & Erlanger have decided to 
postpone two of the productions they 
had slated for the early part of the 
season. One, the Victor Herbert Irish 
operetta, intended for production in 
September or October, will not get 
under way until about the holidays. 

“Danger,” the gigantic melodramatic 
spectacle in 16 scenes by Bayard Vel- 
lier, has been postponed until such 
time as the managers think there wi'l 
be a field for it. From the present 
outlook and from indications in the 
K. & E. offices it is doubtful if the 
piece will be produced at all next 
season, 





White Rats News 


will be found on 


PAGES 14-15 


COX’S WORTHLESS STOCKS. 
Cincinnati, July 5. 
An inventory filed 





in the Probate 
Court of the late George B. Cox by his 
attorney, Ben L. Heidingsfeld, reveals. 
that although the former political lead- 
er and theatrical magnate left an estate 


of over $1,000,000, he held thousands 
of worthless shares of stock in mostly 
mining and theatrical corporations, ac- 
cording to the appraisers. 

The actual value of the 
was found to be $1,00,513. Of it, $100,- 
000 is in realty. No will was left and 
the entire estate goes to.the widow. 

Among Cox’s theatrical holdings ap- 
praised as worthless were 3,049 shares 
of the Shubert Theatrical Co. and three 
$10,000 debenture bonds of the Shubert 
Theatrical Co. 

In the list of valued stocks are 3,600 
shares common stock in the United 
Theatres Co., 975 shares Olympic The- 
atre Co., 58,216 shares World Film Cor- 
poration, 10 shares Cincinnati Walnut 
Theatre Co., 11 shares Strand Amuse- 
ment Co., 5 shares Loew’s Theatrical 
Enterprises. 


Cox estate 


DIDN’T THREATEN “STRIKE.” 


A report which appears to have been 
started by a story in the Billboard say- 
ing Harry Mountford had stated there 
would be a strike by White Rats in 
November was laughed away by Mr. 
Mountford when he was asked about it. 

Mr. Mountford said in effect that the 
Billboard in its Spleen so illy con- 
cealed might be apt to say almost any- 
thing. 


ACTOR WITH TROOPS. 

W. T. Morgan, with Fiske O’Hara 
last season, has the distinction of being 
the first of the actors to go to the front. 
He is now on the border with the 71st 
Regiment, attached to Co. I. 

Terry McGovern is also a member 
of this company. 

Norman Selby (Kid McCoy) is like- 
wise a member of the 71st. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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CABLES. 





4 
Paris, June 20 “The Belle of New York” still holds 
The Alhambra will probably remain’ the stage of the Varietes, with Jane 


same sAdAle af Talyv and will then 
open until miagagie Of JULY ANG Wiss ties 


close for six weeks. In itormer years 
the house has closed in June for the 
summer vacation. The weather this 
month has been far from seasonable 


and just now is more like April. This 


has had an excellent effect on the the- 


atrical receipts. The Olympia and 
Folies Bergere have both registered 
$900 daily (the former with two shows), 
during the past week, which is a decided 
diminution, but ahead of the same 
period in former years. 

E. R. Walladson is in Paris looking 
over the shows. 





The revue at the Marigny is proving 
a success, and manager Rigaux can be 
congratulated on a good bill. There 
are some noticeable features, with a 
couple of topical sketches which have 
been introduced. The final set a metallic 
ballet, is a feature. The scene repre- 
sents a cavern, which with the light- 
ing effect is realistic. The various 
metals are represented by a bevy of 
six girls, one playing the peroxide 
which accompanies each. Rust plays 
court to Iron and finally subdues it; 
Verdigris attacks Copper. This ballet 
is an original conception and splendidly 
mounted. Mlle. Cassive, Gaby Benda, 
Pretty Myrtill Clara Tambour, Paul 
Ardot aiid Girier form a good cast. It 
is the best revue in Paris at present. 

The Ambassadeurs, an al fresco es- 
tablishment on the Champs Elysees, is 
feeling the effect of the inclemeni 
weather. The troupe is good, includ- 
ing Mile Spinelly and Raimu in t.e 
revue and a sketch, but a permit from 
King Pluvius is needed to create an 
audience. 





A revue now occupies the stage of the 
Theatre Antoine, in which Margueri‘e 
Deval, Yvonne Frintemps and Gilbe:t 
appear. As usual now a sketch is in 
troduced into the show. 

“Potash and Perlmutter” has been 
withdrawn at the Bouffes. Max Daer- 
ly has revived “Baby Mine” to finish 
the propitious season. 





Reine Baltha and Dorville form the 
stars in the new revue “Vas-y-Pepere” 
at the Scala. 





The Theatre Imperial remains open 
with an attractive program of short 
plays, on the lines of the Grand 
Guignol. 





At the Eldorado and the Ba-Ta-Clan 
(concert halls) the managements have 
reverted to old operettas for a few 
weeks. 





A new play “la Charette Anglaise” 
has been produced at the Gymnase. A 
short run is predicted. It is a war 
comedy, of the entente cordiale cate- 
gory, depicting the love affairs of a 
French girl and an English Tommy. 


Marnac in the title role. 





The current legitimate attractions 
are, “Belle of New York” (Varietes); 
“La Flambee” (Porte St. Martin); 
“Hotel du Libre Echange” (Renais- 
sance); “Le Veilleur de Nuit” (Palais 
Royal); “Le Chemineau” (Ambigu); 
“Baby Mine” (Bouffes); “La Charette 
Anglaise” (Gymnase); “Cloches de 
Corneville” (Eldorado); “Fille de Mme 
Angot” (Ba-Ta-Clan); “Le Secret de 
Samson” etc. (Imperial); “Le Chateau 
de la Mort Lente” etc. (Grand 
Guignol); Repertoire at Comedie 
Francaise and Operat-Comique. 

Revue at Theatre Antoine, Scala, 
Mayol, Folies-Bergere, Marigny, Cigale, 
Ambassadeurs. 

Pictures at Theatre du Vaudeville 
Folies Dramatiques, Gaumont Palace 
(Hippodrome) Cirque d’Hiver. 


LONDON NOTES. 
London, June 20. 
It is computed 240 revues are touring 
the United Kingdom. 





Fred Williams, uncle to Fred Emney, 
and at one time a well-known comedian, 
passed away at the Variety Artists 
Benevolent Institution, June 13, after a 
long illness. He invested all his savings 
in a land speculation and lost them. 
Hence his ending his days in the 
Brindsworth Home. 





Fortescue Harrison, formerly Oswald 
Stoll’ manager for Bristol, has been 
appointed manager of the London opera 
house, vice John Christie, who has tak- 
en up other important duties for Stoll. 





Fred Kitchen, Joe Elvin, Eugene 
Stratton and Harry Tate have resigned 
their official positions in the Variety Ar- 
tists Benevolent Institution and have 
called an extraordinary general meet- 
ing of the charity supporters to explain 
their action. These men were indefat- 
igable workers for the good cause. 


BUTT FOR PARLIAMENT. 
London, July 5. 
Alfred Butt has been accepted as a 
Parliamentary candidate for Walworth. 
Jimmy Glover proposes contesting 
the Strand division. 

















VAN HOVEN. 
The guy who made Gus Sun famous. 
Now doing the same for England. 





HIP’S NEW PRODUCTION. 
London, July 5. 

Albert de Courville is figuring on a 
new production at the London Hippo- 
drome. The present piece has been 
running since Boxing Day and has 
been tremendously successful, but the 
advent and drawing powers of “Razzic 
Dazzle” at the Drury Lane (also a de 
Courville production) have made it 
necessary for the mounting of another 
Hip revue. 

William J. Wilson, the American 
stage director, who has produced the 
last quartet of de Courville successes, 
is to remain over to do the new Hip 
piece, although he had expected to sail 
for the States early this week. 


BRIGHT AND CLEVER REVUE. 
London, July 5. 

Andre Charlot produced Harry Grat- 
tan’s latest revenue entitled “Some” as 
a sequel to “Samples” at the Vaude- 
ville June 29. 

It is bright and clever and Grattan is 
seen at his best as an author. 

James W. Tate’s music is also ex- 
cellent. 

Lee White, Clay Smith and Peter 
Bernard scored. 


KEANE REPLACES HITCHCOCK. 
London, July 5. 

Robert Emmett Keane replaces Ray- 
mond Hitchcock Aug. 12 at the Prince 
of Wales in “Mr. Manhattan,” at 
which time Hitchcock sails for 
America. 

Keane’s wife, Muriel Window, has 
been secured by Alfred Butt and opens 
as a single act at the Victoria Palace 
July 17. 





LITTLE TICH ENGAGED. 
London, July 5. 
Albert DeCourville has engaged 


Little Tich for the Drury Lane revue, 
“Joyland,” which appears to be “slump- 
ing.” It is expected Tich will revive 
interest. 


“MACBETH” FILM TAKEN OFF. 
London, July 5. 
“Macbeth” in film form, which 
opened at His Majesty’s recently, will 
be withdrawn July 6 and the house 
closed till the regular fall season. 





“BLUFF” POOR. 
London, July 5. 

“Bluff” was produced at the Garrick 
June 28 and is the work of a new 
author, Lucas Landor. 

It deals with Bohemian life in Lon- 
don at the present time, but proved 
poor melodrama. 


BOXER AT COMEDY. 
London, July 5. 
At the Comedy, Charles B. Cochran 
has engaged Jimmy Wilde, champion 
boxer, for three nights. George Greg- 
ory replaces Will Evans in the same 
show. Business is good. 


300TH FOR “ROMANCE.” 
London, July 5. 
June 30 “Romance” celebrated its 
300th performance at the Lyric before 
an enthusiastic audience. A speech was 
demanded of Doris Keane. Business is 


very good there. 


LIGHTS TOUR. 

The Long Island tour of the Lights 
commences this Saturday night at Far 
Rockaway. The journey until July 17 
will be consecutively by days (or 
nights) at Bay Shore, Freeport, Hemp- 
stead, Patchogue, Glen Cove, Montauk 
theatre, Brooklyn (July 15); Astor the- 
atre (Sunday night, July 16). July 17, 
for one day only, the Lights will give 
a burlesque performance at Hurtig & 
Seamon’s on 125th street. 

Among the members of the club 
travelling as the troupe, about 50 in 
all, will be Frank Tinney, James J. 
Corbett, Morton and Glass, Louis 
Mann, Smith and Austin, Eddie Foy 
and Foys, Roscoe Arbuckle, McKay 
and Ardine, Rube Goldberg, Bert Levy, 
Duffy and Lorenz, Julian Eltinge, Cart- 
mell and Harris, the Leightons, Con- 
nolly and Wenrich, Walter Van Brunt, 
Harry Ellis, Earl Benham, Whiting and 
Burt, Will Rogers. 

A street parade starting at 7 in the 
evening will be held in each town. The 
members will also parade from town to 
town in cars, about 30 in all. During 
the street parade the women will ride 
in the machines with the men walking. 

A Hawaiian first part and a clubroom 
scene (set taken from Friars Frolic 
and not to be used at the Astor the- 
atre performance) will be staged by 
Mr. Tinney, Jack Pierre and N. E. 
Manwaring. Mr. Pierre will have 
charge in front of the houses and Mr. 
Manwaring will stage manage. 

All of the players will not be able 
to remain the full route with the com- 
pany 

A general meeting of the member- 
ship of the “Lights” is scheduled next 
Sunday, to be held at the club house, 
the executives of the organization hav- 
ing determined to float a bond issue 
among the members in order to raise 
$25,000 and pay off the total indebted- 
ness of the club house. 

The Nassau County Trust Co. will 
handle the business end of the issue. 
Four thousand dollars has been sub- 
scribed to start the movement. 

At the Lights clambake July 4, 250 
people sat down to the meal, while be- 
tween 800 and 900 visited the club- 
house during the day. 


WILLARD’S OFFER. 

An offer has been received by Wil- 
lard, “The Man Who Grows,” from 
Continental FEuropean variety mana- 
gers to make a reappearance over 
there immediately. Through Willard’s 
peculiar manner of “growing” and his 
military bearing, the foreigners seem 
to think Willard in the present war 
times when the men at home are only 
there because of inability to be at the 
front or on sick leave, will be an ex- 
traordinary attraction. 

The proposal has been declined by 
Willard, who has just finished a vaude- 
ville travel of 74 weeks. He is on the 
point of closing negotiations on this 
side for a full tour next season. 


London Houses Closed for Summer 
London, July 5 
The Shaftsbury and Adelphi hav: 
been closed for the summer and wil! 
not reopen till the autumn. 
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VYVAUUDAw eke 2a 
“MADE IN PHILLY,” LOCAL _FARIEIAR eS, bovine DINAND OUT. 


VAUDEVILLE PRODUCTION 





Harry T. Jordan, Manager of Keith’s, Philadelphia, Puts On 
Revue Written and Played by Native Professionals, to 
the Enjoyment of Public and Press. Some- 
thing New for Vaudeville Programs. 





Philadelphia, July 5. 
The manager of Keith’s, Harry T. 
Jordan, broke into vaudeville producing 
_ this week, at his own house, with a 


large revue of 50 people, called “Made 


in Philly.” The people and the press 
like it very much. 
The affair is sub-titled “The First 


Edition of ‘The Summer Follies.’” It 
is all local, with the principal players 
home town folks. There is a chorus 
of girls. The Ledger said it should 
prove a theatrical treat for those who 
remain in the city during the summer. 

Frank Orth and Keller Mack collab- 
orated on the book, music and lyrics. 
Al White staged the dances, and An- 
drew Byrne directs the music. In the 
company are Johnny and William J. 


Dooley, Keller Mack, Frank Orth, 

Harry Fern, El Brendel, Madalon 

Lear, Yvette Rugel, Flo Bert. 
AGAINST LOUNGING. 


Another wholesale series of arrests 
on charges of loafing or lounging can 
be expected by the horde of profession- 
als who headquarter around the corner 
of 47th street and Broadway, judging by 
the actions of the patrolmen on post at 
that section. This week they began 
handing out typewritten copies of the 
code of ordinances dealing with that law 
which prohibits persons from obstruct- 
ing sidewalk traffic. 

The typewritten notices are to act as 
warnings and are to be followed with 
summonses, an infraction of this ordi- 
nance calling for a fine of not more 
than $10 or ten days’ imprisonment or 
both. 

Several weeks ago, at the order of 
Inspector Daly, Officers Loeb and 
Barry issued summonses to a score 
or more of artists, all of whom 
were fined from $2 to $10 in court the 
following day. The complaints filed by 
business men in the neighborhood are 
said to be the cause of the police 
activity. 


N. V. A.’s MEETING ADJOURNED. 

The first general meeting of the Na- 
tional Vaudeville Artists, to have been 
held July 3, was adjourned, subject to 
immediate call. 

The adjournment is reported to have 
been made through the closeness of 
the holiday, and pending the report of 
a committee of members who visited 
Frank Fogarty, Sunday or Monday, in 
an endeavor to have Mr. Fogarty be- 
come the first permanent president of 
the society. 

An account of the committee’s meet- 
ing with Fogarty says that the latter 
gave his consent contingent upon the 
Vaudeville Managers’ Protective As- 
sociation agreeing that an attorney «of 


his (Fogarty) selection should pass 
upon the contract form drawn on be- 
half of the N. V. A. and approved by 
the V. M. P. A. Fogarty mentioned 
his object was to see that the contract 


(printed in VarRtety) contained no 
“joker.” 

The V. M. P. A. is said to have 
agreed that Dennis F. O’Brien, of 


O’Brien, Malevinsky & Drisvol (whom 
Mr. Fogarty named) should pass upon 
the agreement, and also is said to have 
advised the N. V. A. committee Mr. 
O’Brien might rewrite any clause cf 
the agreement, provided he did not 
change the intent or purpose of it. 

Wednesday Mr. O’Brien was §sstill 
out of the city, having left last week, 
and was not expected to return before 
today. 


PALACE’S STOCK TRYING OUT. 


The proposed all-star sketch stock 
company for the Palace, New York, 
is having a try-out of its material, 
through the efforts of May Tully and 
Rosalie Muckenfuss, who are the pro- 
moters of the novelty scheme for 
vaudeville. 

Five sketches have been accepted by 
the two young women as the advance 
guard of the stock in hand the Palace 
ageregation will start with. One of 
the pieces is “Swat the Fly” by Elenor 
Gates; another is “On the Yellow Sea” 
by John Colton. These sketches will 
be produced in nearby out-of-town the- 
atres, and when the repertoire has 
been sufficiently filled by playlets O. 
K.’d by the producers, the Palace all- 
star stock will be gathered. 

An act of the two young womens’ 
to show perhaps July 17 at the Palace, 
New York, is called “Evolution of the 
World’s Dances.” The principals are 
Tom Dingle and Emilie Lea. 





MARION OFFERS SURRENDER. 
Chicago, July 5. 

Dave Marion, now playing at the 
Columbia theater, here, with his bur- 
lesque company, has offered to sur- 
render his Columbia Circuit franchise, 
provided he also be released from the 
terms of it that calls for an annual 
tour by Marion and his company of the 
Columbia’s circuit. 

The report about is that the Colum- 
bia executives will accept Marion’s 
surrender. 

The comedian is reported to have 
been offered a “Loop” theatre for 
musical productions in which he will 
star. 

The season of the Marion show at 
the Columbia has been successful so far, 
with weekly receipts said to have aver- 
aged about $5,500. 


Tf you dont advertise In VARIETY, 


don’t advertise. 





“Do you see what I see?” 

“Hello audience!” 

“You’re standing on my foot.” 

“Ask me where I’m going.” 

“Thank you—both.” 

“Pick up my old hat.” 

“My partner ’phoned he’s ill and—— 

“Will someone loan me a hat?” 

“Bring me one back!” 

“Take your hand off that rail.” 

“Feat never before attempted.” 

“Are you sitting on your hands?” 

“One fool at a time, please.” 

“Look at the moon! No, it’s a bald- 
head.” 

“On the bench!” 

“Let’s try this side.” 

“T’ve been insulted by the best.” 

“With your kind permission, ladies 
and e 

“Well, come up if you’re so smart.” 

“Father and son.” 

“Well, guess where I’m going.” 

“Our own original conception of-———’ 

“And they killed such men as Lin- 
coln.” 

“It’s necessary to have a committee.” 

“Is the manager in the house?” 

“T’ll make them up as I go ’long.” 

“Will you keep still!” 

“Take your time.” 

“I wish he’d been in this afternoon.” 

“Good night, customers.” 

“Roll up my sleeves so’s not to de- 
ceive you.” 

“Now you've broken it!” 

“You'll find out.” 

“In behalf of the company and my- 
self x 

“Thank you! 
you!!!” 

“It’s only in fun; we mean no of- 
fense.” 

“So you'll put me out, eh?” 

“How dare you interrupt me, sir!” 

“All right, professor.” 

“We are open to challengers.” 

“Have you got it right? Here I 
come.” 

“Watch his feet.” 

“Tf I had held this hand——” 

“That’s the jury up there.” 

“I’m not disturbing anybody, am I?” 

“Kindly time her, ladies and gentle- 
men.” 

“Is it good?” 

“Proving the hand is quicker than 
the eye.” 

“Suppose he isn’t in heaven?” 

“That’s your little scheme, is it?” 

“Kindly join in the chorus.” 

“It’s a good trick if I don’t do it.” 

“We will offer by request——” 

“Procured at enormous expense.” 

“You should see her in the morn- 
ing.” 

“To whom are you speaking, to 
whom?” 

“She holds all existing records.” 

“The boy’s clever.” 

“If you like our show tell your 
friends.” 








Thank you!! Thank 


WOODS AT CHI’S COLUMBIA. 
Chicago, July 5. 
E. A. Woods has succeeded Col. Will- 
iam Roche as manager of the local 
Columbia theatre. 
Col. Roche’s resignation became ef- 
fective July 1. 


Buffalo next week, and Tom Wise, to 
have played the Majestic, Chicago, the 
same week, the 


asked booking 


othces 
to release them from the vaudeville 
agreements, owing to their rehearsals 
for the Arthur Hammerstein new play, 
“Coat Tales,” by Edward Clark, which 


is to open at the Cort, New York, early 
in August. Their request was granted, 
leaving the headline spot on both bills 
temporarily open. 

Bert and Betty Wheeler could not 
open at the Royal Monday, and Fred- 
erick and Lambert were in the same po- 
sition as regards the Colonial, a mem- 
ber of each act having injured a leg. 
White and Clayton went into the Royal 
bill; Fox and Ingram substituted at the 
Colonial. 

Though billed to open at the Temple, 
Syracuse, N. Y., Monday, for the first 
half of this week, Lawrence and Hurl- 
falls failed to appear there that day for 
rehearsal. 

Bert Fitzgibbons left the Colonial 
bill Tuesday. 


NEW ACTS. 

“Maggie Taylor, Waitress,” comedy 
sketch with five people. (Lewis & 
Gordon), 

Myrtle Young and Gassica Brown, 
“sister act.” 

Murry Livingston in new monolog 
by Blanche Merrill. 

Dave Genaro and 
comedy act in “one.” 

David Reese (late of “Katinka’”’) in 
a single. 

Cathleen Nesbit and Alexander On- 
slow in sketch. 


Hazel Boyne. 


SINGER RUN ENDS AUG. 5. 

The end of the summer ‘run of Jack 
Singer’s “Behman Show” at the Colum- 
bia theatre will happen Aug. 5. 

Aug. 7 “The Merry Rounders” will 
go into the house for a week, and 
following that engagement, for another 
week, “The Social Maids” will be there, 
the Columbia opening the regular sea- 
son of the Columbia Circuit Aug. 21, 
with ‘Maids of America.” 

“The Behman Show” since opening 
May 15 at the Columbia with its pres- 
ent piece, “Hello New York” has been 
playing to a high average of receipts, 
for a summer engagement and at the 
Columbia’s scale (up to one dollar). 


Gilmore Temporarily Substituting. 
Chicago, July 5. 
Francis Gilmore is here to handle the 
local Rats’ affairs while Joe Birnes does 
gumshoeing around the central west in 
behalf of the order. Gilmore is the 
traveling representative for the Rats in 
general and the last seen of him by the 
Chicago artists was at one of the Hotel 
Sherman meetings when he made a 
short speech and apologized for his 
withdrawal from the meeting as he had 
instructions to make a hurry up trip, 
west. 





MARRIAGES. 

Anna Bernadette Doherty to Carl 
Wolf Miller, non-professional, at Port- 
land, Me., June 28. 

F. C. Henderson (the blackface man 
with the Three Lyres) to Grace Wilcox 
of the Winniger Stock Co., last week. 
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LOEW’S CIRCUIT’S 50 WEEKS 
BOOKINGS FOR NEXT SEASON 





Addition of Pantages Circuit to Loew Booking Office Makes 
Big Total, 28 or 30 Full Weeks West, to Be Placed by 


Walter F. Keefe. 


About 40 Houses in East 


Kept Supplied by Jos. M. Schenck. 





The additions to the Loew Circuit 
booking office in the form of the Pan- 
tages Circuit, Walter F. 
Keefe last week, will give the Loew 


Circuit about 50 solid weeks next sea- 


secured by 


son. Twenty-eight or thirty will be 
booked in the West by Mr. Keefe as 
full weeks (with one exception), start- 


ing at Toronto. The Eastern Loew 


time as looked after in routing by Jos. 
M. Schenck (the Loew Circuit’s gen- 
eral booking manager), will have from 
eighteen to twenty weeks, nearly all 
splits (giving a total in Eastern Loew 
theatres of about forty). 

The route Mr. Keefe intends laying 
out for the time he handles in the 
Loew agency will be as follows; as at 
intended by him: Toronto, 
Loew’s; Cleveland, Miles; Detroit, 
Miles; Chicago, McVicker’s; Chicago, 
Crown and Victoria (split week); (all 
Chicago houses booked by Mr. Keefe 
are: Jones, Linick & Schaffer theatres, 
affliated with Loew); Milwaukee, New 
Miller, Saxe; Minneapolis, Pantages; 
Winnipeg, Pantages; Edmonton, Pan- 
tages; Calgary, Pantages; Butte, 
Broadway (Pantages); Spokane, Pan- 
Seattle, Pantages; Vancouver, 
Victoria, Pantages; Ta- 
coma, Pantages; Portland, Pantages; 
San Francisco, Pantages; Oakland, 
Pantages; Los Angeles, Pantages; San 
Diego, Pantages; Salt Lake City, Pan- 
tages; Ogden, Pantages; Denver, Pan- 
tages; Kansas City, Pantages; Chi- 
cago, Colonial; Chicago, Rialto (now 
building); Buffalo, Lyric. 

The above route does not include 
the new Loew theatre proposed for 
Montreal, nor the new Miles at Pitts- 
burgh. 

On the western time booked by the 
Loew Circuit per Keefe, but nine days 
are lost in travel. Through opening 
the weekly program at the Victoria, 
Chicago, on Sunday, the Milwaukee 
week will also start Sunday, together 
with the Minneapolis house, the latter 
ending the week Saturday, allowing 
acts to reach Winnipeg for a Monday 
opening without loss of time. 

Mr. Keefe has commenced work on 
the Pantages bills, filling in for the 


present 


tages; 
Pantages; 


Pantages road show opening next 
Monday at Winnipeg. 
Alexander Pantages is expected 


East about September 1. 


Chicago, July 5. 
There is expected to be an opposi- 
tion clash hetween the Loew-Pantages 
and Western Vaudeville Managers’ 
Association bookings, when the Pan- 
tages theatres open at Minneapolis 
and Kansas City. These will be in op- 


Association-booked _ the- 
atres in the same towns. 


position to 





INVESTIGATING FIRES. 


Butler, Pa., July 5. 

An investigation into a recent theatre 
fire here has led to the indictment and 
arrest of two people, both men. One 
suspected of having set fire to the 
building is in jail, while the other, ac- 
cused of hiring the firebug, is at 
liberty under a heavy bail. Their 
trials are shortly to come up. 


Syracuse, N. Y., July 5. 

No result has yet been announced 
by the officials here of their inquiry into 
the origin of the Valley theatre fire 
about the middle of last month. 
aroused as to the 
cause of the fire through statements 
made by natives living in the vicinity 
of the summer theatre. It is controlled 
by the railway company which had an 
agreement outstanding calling for the 
theatre to remain open at least seven 


Suspicion was 


weeks a year. 

At the Valley all of the vaudeviile 
acts there for the week lost their 
The White Rats organization 
assisted its members with money and 
clothing. 


effects. 


PANTAGES’ DENVER HOUSE. 
Denver, July 5. 
The report here is that the owners of 
the Empress are negotiating with Alex- 
ander Pantages to take the lease of the 
theatre, or arrange vaudeville bookings 
for the house in the fall. 




















CHARLES IRWIN 


A real comedian, possessing appearance, youth 
and voice combined with personality and a judg- 
ment of comedy values. 

Musical comedy producers would do well to see 
him at Proctor’s 5th Ave. Theatre, New York, 
now, July 6-9. He would creditably acquit him- 
self in any Broadway production. 


Personal direction, HARRY WEBER. 


CHICAGO AGENTS COMING EAST? 
Chicago, July 5. 

Through the change in the Pantages 
Circuit booking arrangement by which 
Walter F. Keefe in the Loew agency, 
New York, will handle the major por- 
tion of that circuit’s routings hereafter, 
it is said that Lee Kraus, a local agent 
who formerly found the Pantages cir- 
cuit an easy place to land such acts 
as he presents, intends going to New 
York, to see what connections he may 
make with the Loew Circuit there. 

It is said Mr. Kraus is of the opinion 
if he can not make a direct booking 
connection with the Loew people, he 
may be able to place his acts on that 
time through another agent. 

It is reported there are other Chi- 
cagoans who have been placing acts 
ten-per-cent. basis 
who may drift to New York with sim- 
ilar ideas. 


hereabouts on a 


At the Circuit agency this 
week it seemed to be pretty well under- 
stood that such an occurrence as re- 
ported above might happen. An im- 
portant personage in the booking of- 
fice informed a Variety representative 
it would do no harm to warn Chicago 
agents not to try it and for New York 
agents not to become a party to any 
arrangement, through the very 
large sized chance both parties will be 
caught at it, with the New Yorker the 
probable sufferer in his Loew agency 
business relations. 


Loe WwW 


such 


PINCUS BOOKING. 


With the passing of the bookings of 
the Pantages Circuit to the Loew Cir- 
cuit agency, Louis Pincus, the Pan- 
tages New York representative for 
several years, severed hi3 connection 
with “the Pan time,” deciding to be- 
come a general booking agent in an in- 
dividual capacity, representing acts. 

While it was reported in connection 
with the Pantages move that Mr. Pin- 
cus would have a franchise to book 
with the Loew Circuit, Pincus has not 
announced where he intends playing 
on the booking field. He has a wide 
acquaintance among show people. 


JACQUES, WATERBURY, CLOSED. 


Waterbury, Conn., July 5. 

The Jacques theatre, playing pop vau- 
deville, closed Saturday, through a rush 
of attachments by creditors of James 
Clancy, who has been running the 
house. 

The local paper said a representative 
of the White Rats had been in the 
box office for three days prior to the 
finish. The Saturday receipts, around 
$100, were seized by the constable, 
stagehands and musicians. 

The Jacques played burlesque in the 
regular season. 


New Miller Opening in Fall. 
Chicago, July 5. 

The new Miller theatre, now building, 
will open around Thanksgiving or 
Christmas. It’s a $500,000 proposition 
including a hotel. 

Jack Yeo, now managing Saxe’s Or- 
pheum, may become the manager of 
the newest Saxe theatre, that is to play 
the Loew Circuit vaudeville bills, 


SEX STAGE-CHANGED. 
Chicago, July 5. 

What indicates an original idea in 
burlesque will be promoted by I. H 
Herk next season. He has placed 
Elsie Stirk under contract to be fea- 
tured in a show written especially 
around her. Miss Stirk will essay the 
role of a “boy” in the show, while a fe- 
male impersonator will work “opposite” 
her in feminine attire. 

The Herk show will open early in 
August and will play the second Colum- 
bia wheel. 


CLARK’S SOCIETY PARTNER. 


San Francisco, July 5. 

It is not Bert Clark’s wife who is 
appearing at the Orpheum with him in 
the Clark and Hamilton act. The girl 
now appearing is under the nom de 
plume of Jean Ruskin. 

She is claimed to be a well-known 
Boston society girl, protege of Pav- 
lowa’s, who has studied dancing abroad. 
At one time she was with one of the 
Dillingham attractions. 


WEINGARDEN’S ENGLISH OPERA. 
Chicago, July 5. 
Izzy Weingarden has everything set 
for a tour of the Weingarden Chicago 
English Grand Opera Company, which 
will play Klaw & Erlanger houses next 


fall under the general management of 
Basil Horsfall. 


WILDWOOD THEATRE OPENS. 

The new Nixon theatre on the board- 
walk at Wildwood, N. J., opened Sat- 
urday. 

The house is playing six acts, split- 
ting the week, booked by Frank Wolf 
of Nixon-Nirdlinger office, Philadel- 
phia. On the opening bill were Mrs. 
Ralph Herz and Co., “Midnight Rol- 
lickers,” “Seven Little Darlings,” Frank 
Gabby, Kanasawa Japs, Elizabeth Otto, 
Ah Ling Foo. 


COOGAN IN CASTLE ROLE. 

Jack Coogan has been placed under 
contract by the Mittenthal Brothers 
to play the role originated by Vernon 
Castle in “Watch Your Step,” going on 
tour next season. 

Texas Guinan has also been placed 
under contract for this production. 


DALY IN “KISSES.” 

“Kisses” is the name of the sketch 
Arnold Daly may appear in in vaude- 
ville. It was written by S. Jay Kauf- 
man and published in the “Smart Set” 
some months ago. The playlet is due 
at the Palace, New York, in about a 
fortnight, having been booked through 
the Marinelli office. 


Stock Burlesque in Harlem. 
Stock burlesque commenced Mon- 
day at the Lenox theatre (at 110th 
street and Lenox avenue). It will al- 
ternate with the burlesque stock on at 
the Union Square on Fourteenth 
street. 





Chicago Alhambra on Market, 
Chicago, July 5. 
The Alhambra, remodeled since the 
fire in it, has been placed on the market 
by real estate agents. 
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CABARETS 














“Walkin’ th’ Dog,” the new Chicago 
song and dance recently introduced 
around Broadway, is rapidly replacing 
the several other modern steps and 
bids fair in time to out-distance the 
popularity attained by the Tango and 
Texas Tommy, but as yet the real ver- 
sion of the dance has not been shown 
in any of the better grade places, al- 
though it contains nothing along sug- 
gestive lines that should prohibit it as 
a feature. About the only place where 
the “Dog” is really shown as it was 
originated, is in the several colored 
places uptown. At Baron Wilkins’ AS- 
toria Cabaret on West 135th street, 
Tony Donovan, Lola Nelson and Lu- 
vinia Turner give a great exhibition 2f 
the “Dog” with all the peculiar twists 
and swings accompanying the original 
idea. This trio, working to the 
“Walkin’ th’ Dog” song, hop through 
20 or more choruses without a stop, 
the encores carrying quite as many 
more. With the closing of Connors’ 
resort, the Baron has a monopoly on 
the white patronage, his cafe being 
about the only one of its kind where 
the attendance is of mixed colors, since 
the Baron specializes in late slumming 
parties. ell 


The places at the seashore are hav- 
ing a hard enough time of it this season 
in combating with the weather, and to 
make it more difficult the new police or- 
der anent the closing down at 2 a. ™. 
sharp nightly, with the exception of 
Saturday and Sunday nights, when a 
1 a. m. closing order is effective, hits 
them rather hard. At the Casino, 
Brighton Beach, conducted by Eddie 
Pidgeon, the order has hurt the last two 
Saturday nights. A few hundred patrons 
turned away on each of those nights 
after the one o’clock curfew had been 
tolled. Those inside can remain as long 
as they care to, providing they have 
ordered their liquid refreshment before 
the closing hour. The headwaiters 
pass along among the tables and tip off 
that it is “the last call for the bar.” All 
the Island Saturday night was tighter 
than a drum after one. 








As the result of a decision handed 
down last week by the State Supreme 
Court in Chicago, which held that the 
ordinance prohibiting dancing in pub- 
lic restaurants was unconstitutional, 
things have opened up in the town con- 
siderably. The Corporation Counsel 
has refused to voice an opinion, but 
City Prosecutor Harry Miller feels that 
the city would have no difficulty in pre- 
venting dancing in saloons and other 
places known to be disreputable. 





Robert Marks is producing for Clif- 
ford Fischer the ragtime dances to be 
incorporated in Fischer’s Castles in the 
Air show which will open about Aug. 
1. Theodore Kosloff is putting on the 


classical numbers. Forty girls have 
been engaged for the terpsichorean 
work. 


Maxim’s on 38th street has obtained 
the two adjoining buildings on the east 


side of the present location, and will 
break through, turning the whole into 
one large assembling place. The addi- 
likely 
club at 


tions will also form an exclu- 


sive after-hours Maxim’s next 


winter. 





Nellie Feltus was injured internally 
Sunday night in Cincinnati, when the 
car she was driving was struck by an- 
other machine. Miss Feltus is at the 
home cf her brother at 861 Academy 
avenue, Price Hill, that city. She was 
formerly with “The Follies” and was 
preparing to leave for New York to 





appear at the Hotel McAlpin Roof 
when injured. 

The Hotel Shelburne, _ Brighton 
Beach, “Splash Me” w«evue now has 


Marie Lavarre and Frank Crummit as 
new principals in the show. Muriel 
Hudson will shortly leave the revue, 
it is said. Miss Lavarre was with the 
“Splash Me” revue at the Shelburne 
last summer. 


MORRIS-CORT CIRCUIT. 
(Continued from Page 3.) 
night performances commencing at 
7:30 and 9:30. The Orpheum’s pro- 
grams show twice daily. 

No one appears to know if there is 
a White Rats connection with the 
Morris venture. On his way westward, 
Morris stopped off at Detroit, and be- 
fore the White Rats open meeting at 
the Hotel Griswold there, June 26, made 
a speech in which he strongly dwelt 
upon opposition in vaudeville. His pre- 
vious speeches before White Rats were 
of the same tenor. When approached 
before leaving and asked if any con- 
nections he might be contemplating 
would have a White Rats angle, Morris 
refused to talk about it. 

john Cort announced some years ago 
the intention to send vaudeville road 
shows at regular intervals over a legiti- 
mate route. He sent Anna Held ac the 
head of one company through a com- 
plete season, but that was the only 
tangible result. 

Before that, William Morris had tried 
to put over his independent vaudeville 
chain, but after many vicissitudes and 
through working on a limited capital, 
besides attempting to widely extend his 
operations, gaining more losing than 
winning theatres thereby, Morris was 
obliged to abandon the venture, which 
he did by disposing of the American 
theatre, New York, to Marcus Loew. 
A serious handicap to Morris in that 
attempt was the death of his attorney, 
George M. Leventritt, who died when 
the Morris affairs were most complex 
but seemed in a way to be straightened 
out. Before that time Morris had been 
at the booking helm of the Klaw & 
Erlanger “Advanced Vaudeville” entry, 
always looked upon as speculation by 
those near to it. For several years 
previously Morris conducted an inde- 
pendent booking agency, which was de- 
serted in bulk almost simultaneously 
by several managers who joined the 
United Booking Offices. 


In recent seasons Morris has been 


inactive, other than handling the Harry 
Lauder tour, with the management of 
the New York theatre and roof for a 
Last year after Oscar Ham- 
merstein had disposed of his lease of 
the Victoria theatre at 42d street and 
wanted 
to play big time vaudeville at the 44th 


while. 


Seventh avenue, Hammerstein 
Street theatre, with Morris as his book- 
The United Booking 
Offices declined to permit Morris the 
privilege of its offices as the Hammer- 
stein representative, and defeated Ham- 
merstein in a court contest over the 
point, 

It was said at the time the “Morris 
managers” left his booking agency for 
the U. B. O. that the B. F. Keith in- 
terests offered Morris a contract for 
10 years at $25,000 annually to become 
a part of the U. B. O. system. Morris 
declined it, and later, when selling out 
to Loew, remaining in the Loew book- 
ing agency under contract at $15,000 
yearly, he voluntarily surrendered that 
agreement, to go out once again upon 
his own. 

Oliver Morosco has grown to be the 
most important speaking stage pro- 
ducer west of New York. His activ- 
ities on the Coast attracted an equal 
share of attention with the legitimate 
happenings in the metropolis, but 
Morosco’s vaudeville knowledge is quite 
meagre, a..hough his general manager, 
George Mooser, was largely concerned 
in the Cort vaudeville road show opera- 
tions, 

When lately making a business con- 
nection with Jack Goldberg, Morris 
came into the control of the Park the- 
atre, New York, which is reported he 
and Goldberg are playing on percentage 
with the lessee of the house. Other 
eastern theatres are said to have been 
secured by Morris, without anything 
definite being known other than some 
agents about appear to believe Morris 
holds booking contracts for next sea- 
son with several theatres in New Eng- 
land; also some in the middle west. 

The Morris-Goldberg combination 
was formed on the theory that it held 
two vaudeville experts, Morris as far 
as big time is concerned, and Goldberg, 
for small time. Morris’ idea of this 
was that current vaudeville is so close- 
ly related between its big and small 
time that a booking agency must needs 
be thoroughly equipped in the knowl- 
edge of both ends. 


ing Manager. 


DREW IN EQUITY COUNCIL 


John Drew has been elected a mem- 
ber of the council of the Actor’s Equity 
Assn, and has accepted the office. 

Others who have been elected to the 


council in order to enlarge its member- 
ship from 21 to 36 are James O'Neill, 
Robert Peyton Carter, Clifton Craw- 
ford, Geo. Stuart Christie, Fred Niblo, 
Pedro de Cordoba, Shelly Hull, Frank 
Mills. 


SPECIALTY GOES OUT. 


About the only change made in “The 
Passing Show of 1916” at the Winter 
Garden since that »production opened 
has been the elimination of the Hussey 
and Boyle specialty in the first part of 
the performance. The members of the 
team remain in the cast, taking their 
respective (book) roles. 


NATIONAL TAX HITS THEATRES. 

The Ways and Means Committee of 
the House of Representatives last week 
brought the revenue bill, by means of 
which it is proposed to raise $210,000,- 
000, The bill if 


theatre 


before the House 


passed will hit the managers, 


circus men, museum managers and con- 


ther hard. Section 302 ot 


cert halls ra 
the bill, paragraphs 6, 7 and 8, which 
apply to theatricals, are reprinted here- 


with. They are as follows: 

“Sixth—Proprietors of theatres, museums, 
or concert halls where a charge of admission 
is made, located in a city, town, or village 
with a population not exceeding 1,000, accord- 
ing to the last preceding census of the United 
States, shall pay $10; located in a city, town, 
or vilage having a population in excess of 
$1,000, but not in excess of 2,00V, shall pay 
$15; located in a city, town, or village hay- 
ing a pouplation in excess of 2,000 and not 
in excess of 3,000, shall pay $20; locatad in 
a city, town, or village having a popu.ation 
in excess of 3,000, shall pay one-half of 1 
per cent. of their gross receipts from admis- 
sion. Every edifice used for the purpose of 
dramatic or operatic or other representa- 
tions, plays, or performances, for admission 
to which entrance money is received, not in- 
cluding halls or armories rented or used oc- 
casionally for concerts or theatrical repre- 
sentations, shall be regarded as a theatre, 

“Every proprietor of such theatre, mu- 
seum or concert hall, located in a city, town, 
or village having a population in excess of 
4,000 inhabitants, shall on or before the 15th 
day of March, 1017, and on or before the 15th 
day of June, September, December and March 
thereafter, make a return under oath to the 
Collector of International Revenue of the dis- 
trict wherein they are located, stating the 
gross receipts from admissions for the preced- 
ing quarter. The Collector shall, within five 
days of receipt of the return, notify the pro- 
prietor of the amount of the tax for which 
such person is liable, and such person shall 
pay the tax to the Collector on or before the 
irst day of the next month. 

“Seventh—The proprietor or proprietors of 
circuses shall pay $100. Every building, 
space, tent, or area where feats of ‘horseman- 
ship or acrobatic sports or theatrical per- 
formances not otherwise provided for in the 
section are exhibited shall be regarded as a 
circus, provided that no special tax paid in 
one State, Territory, or the District of Co- 
lumbia shall exempt exhibitions from the tax 
in another State, Territory, or the District of 
Columbia, and but one special tax shall be 
imposed for exhibitions within any one State, 
territory, or district. 

“Eights—Proprietors or agents of all 
other public exhibitions or shows for money 
not enumerated in this section shall pay $10, 
provided that a special tax paid-in one State, 
Territory, o the District of Columbia shall 
not exempt exhibitions from the tax in an- 
other State, Territory, or the District of Co- 
lumbia, and but one special tax shall be re- 
quired for exhibitions within any one State, 
Territory, or the District of Columbia: Pro- 
vided, further, that this paragraph shall not 
apply to Chautauquas, lecture lyceums, agri- 
cultural or industrial fairs, or exhibitions held 
under the auspices of religious of charitable 
associations: Provided, further, that an ag- 
gregation of entertainments, known as a street 
fair, shall not pay a larger tax than $100 in 
any State, Territory, or the District of Co- 
lumbia.” 


The personal income tax remains the 
same, the exemptions being $3,000 an- 
nually for single men and $4,000 for 
married men. 





BIG STOCK WINNER. 
Sioux City, July 5. 

The stock company which Morgan 
Wallace has been conducting here this 
season has proven one of the biggest 
winners of the year in this part of the 
country. The company showed a win- 
ning of $65,000 at the time of closing. 

The company in Peoria which wag 
also conducted by Mr. Wallace man- 
aged to break about even on the year. 

Next year the stock will return to 
the latter town, but will be housed at 
another house. Local backers in Pe- 
oria are satisfied with the break that 
they got there this season and are will- 
ing to finance the company for another 
engagement. Morgan Wallace is now 
in New York arranging for a number 
of plays for next season and complet- 
ing arrangements for both of his com- 
panies. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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~ BILLS NEXT WEE 





In Vaudeville Theatres 


(JULY 





(All houses open for the week with Monday matinee, when not otherwise indicated.) 

Pheatres listed as “Orpt ith further distinguishing description are on the 
Orpheum Circuit Theatr vi wi 4 ‘A-B-¢ lowing name (usually “Empress’’) are on 
the Sullivan-Considin f Booking ( I y Circuit 
_ Agen ies t ) king the |} ses are noted by igle name or initials, such as “Orph,” Orpheum 
Circuit—“‘U. B. O.,”’ United Booking es W. V. A.,” Western Vaudeville Managers’ Associa 
tion (Chicage “M,”’ Pantages Cir Loew,’ Marcus Loew Circuit—“Inter,” Interstate Circuit 
(1 king through W. V. M.A “Sun,” Sun Circuit—‘*M,” James C. Matthews (Chicago). 

VARIETY’S Bills Next Week are as reliable as it is possible to be at the time gathered. Most 

t 1 off the | encies Wednesday of the current week published. 

New York Goldsmith Pinard 2d half 2d half 
PALACE (orp) Balzer Sisters Malone & Malone Adams & Gilbert 
Ponzello Sis 2d half Lerner & Ward Phoenix 3 


Meriam’s Vogs 
jankoit & Girlie 
Anna Heid 
Franklyn Ardell Co 
White & Cavanagh 
(Three to fill) 
COLONIAL (ubo) 
Stone & Hughes 
B & B Wheeler 
Herman & Shirley 
Ben Weich 
Albertina. Rasch 
Chief Canpoiican 
Whitford Kane UO 
Al Herman 
Berzac’s Circus 
ROYAL (ubo) 
Clermont Bros 
© Ravenscralt 
Lew Welch Co 
Lambert & fredericks 
Lv J Wood LO 
Ben Weich : 
Flanagan & Edwards 
Hello Bronx Revue 
PROCTOR’S 125TH 
Santos & Smith 
Brunelle & Stephens 
The Reckening 
Wilson Bros & M 
Marie Sparrow 
DuVries Troupe 
2d halt 
May Melville 
Ward & Curran 
Hendrix & Padula 
Weimers & Burke 
Parish & Peru 
Cabaret Dogs 
PRUCTOK S 58TH 
Hendrix & Padula 
Parish & Peru 
isabelle Miller Co 
Yoddie Richmond 
Ward & Curran 
Weimers & Burke 
2d half 
Musical Montgomerys 
Billy Kenny 
Brunelle & Stephens 
The Reckoning. 
Wilson Bros & M 
Kenp Keys & M 
AMERICAN (loew) 
Alberto 
Cycling Brunettes 
Clark & Gerard 
Hazel Kirke 3 
Kathryn McConnell 
Andy Lewis Co 
Jubilee 4 
Espe & Dutton 
(One io fill) 
2d half 


Co 


Gold Seal 
Rita Rollins 
B & E Conrad 
Archie Nicholson 3 
Chas Wildish Co 
Handis & Miller 
Leonard & Willard 
Al B White 
4 Charles 
LINCOLN SQ (loew) 
Rita Rollins 
Marshal! & Welton 
Arthur Nicholson 3 
Lee Beggs CS 
T & 8 Moore 
Collier & DeWalde 

2d half 
Alice DeGarmo 
Spiegel & Dunne 
Harry LeClair 
Ripley & Canton 
Eva Shirley 
Lamberti 

7TH AVE (loew) 

Francis & Koss 
Dorothy Herman 
Jessie Hall Co 
Arthur Lipson 
4 Charles 
(One to fill) 

2d half 
Blake’s Mule 
Princess Jue Quen T’i 
“The Intruder’ 
Golet-Harris & M 
Alexander Bros 
(One to fill) 
BOULEVARD (loew) 
Bilake’s Mule 
Francis & Jones 
Harry LeClair 
Rhoda & Crampton 
Klass & Bernie 

2d haif 
Ioleen Sister’ 
Herbert Ashley Co 
Jessie Hall Co 
Arthur Lipson 
Kay-Bush & R 
GREELEY SQ (lcew) 
Moriarty Sisters 
Leonard & Willard 
Lmogen Comer 
James Grady Co 


Nadel & Follette 
Adonis & Dog 
Vio & Lynn 
Gordon-Eldred Co 
Neil McKinley 
Nip & Tuck 
(One to fill) 
DELANCEY (lvew) 
Nip & Tuck 
Chas B Lawlor Co 
Gold & Seal 
Barnes & Robinson 
Final Arbiter 
Kilkenny 4 
LaPalarike Co 
2d half 
Roth & Roberts 
LaVine Cimeron 3 
Arthur Whitelaw 
Heider & Packer 
Andy Lewis Co 
Imogen Comer 
(Two to fill) 
NATIONAL (loew) 
Xela Sisters 
Piotti 
Kay-Bush & R 
LeMaire & Dawson 
Heider & Packer 
2d half 
Marshall & Welton 
Lillian Doherty 
Greenley & Drayton 
Maurice Samuels Co 
Al Burton's Revue 
Balzer Sisters 
ORPHEUM (loew) 
Nelusco & Hurley 
Hippodrome 4 
Ripley & Canton 
Al B White 
LaVine Cimeron 3 
(One to fill) 
2d half 
Alberto 
Rhoda & Crampton 
Francis & Ross 
Clark & Gerard 
The Scoop 
Kilkenny 4 
Espe & Dutton 
(One to fill) 
Brightosm DBeach,N.¥ 
BRIGHTON (ubo) 
Imperial Troupe 
Kaufman Bros 
The Langdons 
Belle Storey 
The Cansinos 
Arthur Deagon 
“Nurseryland”’ 
William & Wolfus 
Malia & Bart 


Rockaway Beach 
MORRISON’S 
Jordan Girls 
Caites Bros 
H Crossman Co 
Morton & Moore 
Belle Baker 


Breeklyn 
BIJOU (loew) 
Flying Keelers 
Lillian Doherty 
Lewis Hall Co 
Ward & Faye 
Bancroft & Broder’k 
Neil McKinley 
Adonis & Dog e 
2d half 
Root & White 
Piotti 
La Palarike Co 
Goldsmith & Pinard 
Final Arbiter 
Barnes & Robinson 
Cycling Brunettes 
DeKALB (loew) 
Root & White 
Elliott & Mullen 
Vio & Lynn 
Chas Deland Co 
Eva Shirley 
Giuran & Newell 
2d half 
Wm Embs 
Francis & Ross 
“What Man Needs” 
Mumford & Thomas 
Flying Keelers 
PALACE (loew) 
Toleen Sisters 
Lerner & Ward 
Gordon-Eldred Co 
Mayo & Stanley 
Zertho’s Dogs 
2d half 
Neluseco & Hurley 
Dorothy Herman 
Hazel Kirke 3 
Jubilee 4 
Burke & Broderick 
FULTON (loew) 
Burke & Broderick 
Greenley & Drayton 
Mumford & Thomson 
Lamberti 


Chas Deland Co 
LeMaire & Dawson 
Billy Kinkaid 
WARWICK (loew) 
News from Kala’zoo 
(Three to fill) 
Horn & Harris 
Never Again 
Zertha’s Dogs 
(One to fill) 


Albany, N. Y. 
PROCTOR’S 
O’Neill Sisters 
Countess Nardini 
Women 
Josie Heather Co 
Aeroplane Girls 
2d half 
L & H Falls 
Earl & Sunshine 
Her Last Rehearsal 
Lew Holtz 
Copeland Payton & Co 


Atlanta, Ga. 

FORSYTHE (ubo) 
Victoria & Georgette 
Hallen & Fuller 
P Benton Co 
Klass & Bernie 
Joe Howard Co 
“Edge of World’”’ 
(One to fill) 


Atlantic City, N. J. 
KEITH'S (ubo) 

Ethel Hopkins 

Mr & Mrs J Kelso 

Tempest & Sunshine 

Bert Melrose 

Mayhew & Taylor 

Savoy & Brennan 

Dancing Girl Dehlia 

(One to fill) 


Baltimere 

HIP (loew) 
Isabelle Sisters 
Cunningham & Ben’t 
McDonald & Rowland 
Georgia Granger 
Irene Hobson Co 
Frear-Baggett & F 
(One, to fill) 


Birmirzham, Ala. 
LYRIC (ubo) 
ist half 

Fox Reilly M Co 


Bosten 
KEITH’S (ubo) 
Zara Carmen 3 
Williams & Segal 
Harry Holman Co 
Geo A Lyons 
Florence Nash Co 
Dunbar’s Darkies 
Alley & Howard 
Al Shayne 
4 Readings 
ORPHEUM (loew) 
Lynch & Zeller 
Hickey & Burke 
H Harrington Co 
3 Lyres 
“Hiram on Farm” 
J Neff & Girl 
Kaiser's Dogs 
2d half 
Baker Sherman & B 
Carnival Days 
Cervo 
Henry Horton Co 
Nancy Fair 
(Two to fill) 


ST JAMES (loew) 
Franklyn Duo 
Rucker & Winifred 
Paul Decker Co 
Nancy Fair 
Carnival Days 

2d half 
Lynch & Zeller 
Lyrica 
H Horrington Co 
3 Lyres 
The Morocins 


Bridgeport, Conn. 
POLI’S (ubo) 
Lester Bros 
Norman & Claire 
Maryland Singers 
Chas Irwin 
Thompson's Horses 
2d half 
Sylphide Sisters 
Mayne & Fern 
Woolf & Stewart 
Jim McWms 
Scotch Lads & Lassies 
PLAZA (ubo) 
Dixie 4 
Juliett Wood Co 
Abbott & White 
Orville Stamm 


Irving and Ward 
Gillette’s Animals 
Buffalo 
SHEA’S (ubo) 
Rudinoff 
Tracy & McBride 
Marie Nordstrom 
Lew Wilson 
Harry Rose 
Martini & Maximilian 
(Two to fill) 
LYRIC (loew) 
Onri 
Mab & Weiss 
Dolce Sisters 
Willard & Bond 
Leach La Quinlan 3 
(One to fill) 
Ratte 
EMPRESS (s&c) 
Lona Heggi 
Mosher, Hayes & M 
Brown & Bristol 
“Paid in Full” 
Pistel & Cushing 
McCloud & Crap 


Calgary, Can. 
PANTAGES (m) 
Von Cello 
Alice Hamilton 
Maley & Woods 
Leonard Anderson Co 
Woolfolk’s Horse 


Chieage 

MAJESTIC 
Nora Bayes 
Bonita & Hearn 
Eddie Ross 
‘Forty Winks” 
Burns & Kissen 
2 Tom Boys 
Apdale’s Animals 
Bissett & Scott 
McVICKERS 
Palo Sisters 
Norwood & Hall 
Wm Morrow Co 
Miss Hamlet 
3olger Bros 


(loew) 


Cincinnati 
KEITH’S (ubo) 
(Sunday Opening) 
Cliff Bailey 
Skipper & Katsup 
Barrett & Onp 
The Keltons 
Marlo & Duffy 


Cleveland 
HIP (ubo) 

Onri & Doily 
Cunningham & Marion 
Hazel & Alada 
Heath’s Revue 
Gruber’s Animals 
(Two to fill) 

MILES (loew) 
Mr & Mrs Baxter 
Wm Cahill 
Daisy Harcourt 
American Comedy 4 
Grey & Old Rose 
(One to fill) 

Dayton, O. 

KEITH'S (ubo) 

(Toledo Split) 

ist half 
Wright & Davis 
Carrie Lillie 
Hong Kong Mysteris 
Skipper Kennedy & R 
Monroe Bros 

Detroit 

TEMPLE (ubo) 
Wheaton & Carroll 
Conlin Stelle & P 
Chung Wha 4 
Thos Swift Co 
Page Hage & M 
La Rey Sisters 
Rosa’s Pets 

ORPHEUM (loew ) 
Gormley & Caffrey 
Nelson Sisters 
McCormack & Irving 
Eschel Roberts 
September Morn 
(One to fill) 

MILES (s&c) 
Arnold & Florence 
Scharf & Ramser 
Beaux & Belles 
Chas A Loder Co 
The Randalls 


E. St. Louis, Ill. 
ERBERS (wva) 
Smiletta Sisters 
Murray K Hill 
Emmett & Emmett 
Crane Mason & §S 
2d half 
Great Mars 
Wayne & Marshall 
Gypsy 3 
Sigsbees Dogs 
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Edmenten, Can. 

PANTAGES (m) 
Karl Emmy’s Pets 
“Night in Park” 
Stanley & Farrel 
Melody 6 
Harry Coleman 
Beaumonte & Arnold 


Fall River, Mass. 


BIJOU (loew) 
Lyrica 
Valentine Vox 
Nadel & Follette 
Hill & Ackerman 
(One to fill) 

2d half 

Juggling DeLisle 
Paul Decker Co 
Rucker & Winifred 
Kaiser’s Dogs 
(One to fill) 


Grand Rapids 


RAMONA PK (ubo) 
Barabon & Grohs 
Friscoe 

Honey Boy Minstrels 
Cressy & Dayne 
Moore & Haager 

3 Emersons 


Great Falls, Mont. 
(10-11) 
(Anaconda 12 & Butte 
3-17) 
PANTAGES (m) 
Black & White 
Freeman & Dunham 
“Divorce Question”’ 
Brooks & Bowen 
Kirksmith Sisters 6 
Hartford, Conn. 
PALACE (ubo) 
Florence Ingersoll 
Edmunds & Leedon 
Loretta 
Refael 
Doc O'Neil 
2d half 
The Norvellos 
Keefe Langdon & W 
Casson & Earle 
Lloyd & Britt 
Maryland Singers 


Heboken, N. J. 


LYRIC (loew) 

Lutz & Louie 
“Never Again” 
(Three to fill) 

2d half 
Hearn & Rutter 
News from Kalam’zoo 
(Three to fill) 


Indianapolis 
KEITH’S (ubo) 
(Sunday Opening) 
Brown & McCormack 
Fogg & White 
Six Nosses 
The Vernons 
“Fashion Aflame’’ 


Johnstown, Pa. 


MAJESTIC (ubo) 
(Sheridan Sq Pittsbgh 
Split) 

Ist half 
Schrode & Mulvey 
O’Neil & Sexton 
Novelty Minstrels 
Kitarara Japs 
(One to fill) 


Los Angeles 


ORPHEUM 

Nat Wills 
Wilfred Clarke Co 
C Albright Co (local) 
The Gladiators 
Bronson & Baldwin 
Grace La Rue 
Anita Peters’ Revue 

HIPP (s&c) 
Ray & Brandon 
Juggling Bannons 
Venetian 4 
Mr & Mrs Esmond 
Lillian Watson 
Johnson Howad L 


PANTAGES (m) 
Knapp & Cornalla 
Scanbon & Press 
Arizona Joe Co 
“School Kids” 
Chester’s Dogs 
Morris Golden 


Louisville 


FN FRY PK (orph) 
(Sunday opening) 
Mme Sumiko Co 
Carl McCullough 
Kennedy & Rooney 
Ray & Plumpker 
Erford’s Sensation 
Mineeapolis 
PALACE (wva) 
Ishikawa Bors 
Three Bros 
Cleora Miller 3 
3urckhart & Edwards 
3 Hickey Bros 
UNIQUE 
Otto Adlon Co 
Kennedy & Kramer 
Wormwood Monkeys 
Duncan & Holt 
Howard Chas Co 
Davis & Elnore 


Mt. Vernon, N. Y. 


PROCTOR'’S 
Booth & Leander 
Delacroix 


Petticoats 

Stewart & Keeley 

McCabe Levy & P 
2d half 


Santos & Smith 
Leonard & Dempsey 
Isabelle Miller Co 
Hoyt Marion Co 
Palfrey Hall & B 
Newerk, N. J. 
MAJESTIC (ioew) 
Malone & Malone 
Wm Embs 
Princess Jue Quen T’i 
“The Intruder” 
Arthur Whitelaw 
Fruturistic Phantasy 
2d hal 


Moriarty Sisters 
Hippodrome 4 
Kathryn McConnell 
The Boss 

Ward & Faye 
Judge & Gail 


New Haven, Conn. 
POLI’S (ubo) 

Forrester & Llyod 

Belle Davis 

Woolf & Stewart 

Jim McWms. 

Scotch Lads & Lassies 

2d half 

Nolan & Nolan 

Josephine Lenhart 

Barto & Clark 

Refael 

Doc O'Neil 

Thompson’s Horses 
BIJOU (ubo) 

Adams & Gilbert 

Phoenix 3 

LeRoy Feiber Co 

Irving & Ward 

Gillette’s Animals 

2d half 

Dixie 4 

Edmunds & Leedon 

Chas Irwin 

Juliet Wood Co 

Abbott & White 

Orville Stamm 


New Rochelle, N. Y. 

LOEW (loew) 
Billy Kinkaid 
B & E Conrad 
Leona Guerney 

2d half 

Elliott & Mullen 
Russell Vokes 
Futuristic Phantasy 


Norfelk, Va. 

ACADEMY (ubo) 

(Richmond Split) 

Ist half 

Joyce West & S 
Ernie Mendelssohn 
“New Producer” 
(Two to fill) 


Oakland, Cal. 
ORPHEUM 
Geo MacFarlane 
Clark & Hamilton 
Tighe & Jason 
Libonati 
Dramatic stock 


PANTAGES (m) 
3 Melvins 
‘“‘New Leader” 
Clark & Chappelle 
Kerville Family 
Clark & Hamilton 


Palisade Park 
PALISADE 
Wartenberg Bros 
Emily Sisters 
Slayman’s Arabs 
(One to fill) 


Philadelphia 

KEITH'S (ubo) 
Nooassar Girls 
White & Clayton 
Dorothy Granville Co 
Halligan & Sykes 
Noel Travers Co 
Maid in Philadelphia 
(Three to fill) 


GRAND (ubo) 
Cavanna Duo 
Frank Gabby 
Channcey Monroe Co 
F && L Bruch 
Howard Kibel 3 
D’Amore & Douglas 


Pittsburgh 
DAVIS (ubo) 
Retter Bros 
Medlin Watts & T 
McCarthy & Faye 
Juliet Dika 
J R Gordon Co 
Maleta Bonconi 
3 Leightons 
SHERIDAN SQ (ubo) 
(Johnstown split) 
1st half 
Vivian & Ardsman 
Sam Liebert Co 
Brandt Scharber & H 
Cycling MecNutts 
(One to fill) 


Portland, Me. 
JEFFERSON (loew) 
Dolly & Calame 
Nellie Monahan 
Farrell & Farrell 
Demarest & Collette 
Ev’ywoman’s Problem 
Brady & Mahoney 
“School Girls”’ 


Portland, Ore. 
HIP (s&c) 
Les Keliors 
Musical Krellas 
Graham & Randall 
“College Girl Frolics’’ 
Chas Gibbs 
The Mozarts 
PANTAGES (m) 
5 Florimonds 
Harry Breen 
“Heart of Chicago”’ 
The McNamaras 
La Scala 6 


Previdernese, R. I. 

EMERY (lIoew) 
Juggling DeLisle 
Baker Sherman & B 
Henry Horton Co 
Cervo 
The Morocins 

2d half 

Hill & Ackerman 
Hickey & Burke 
Valentine Vox 
John Neff & Girl 
Hiram on the Farm 


Richmond, Va. 

BIJOU (ubo) 

(Norfolk Split) 
1st half 
Mullen & Rogers 
Old Soldier Fiddlers 
Bob Albright Co 
(Two to fill) 

St. Louis 
FRST PK (orph) 
(Sunday opening) 

“What Hap Ruth?” 
Andy Rice 
Leo Zarrell 3 
Conrad & Conrad 
Henry & Adelaide 
EMPRESS (wva) 
The Lelands 
Wayne & Marshall 
Belle Barchus Co 
Creighton Belmont & C 
2d half 
Smiletta Sisters 
Muray K Hill 
Emmett & Emmett 
Crane Mason & §S 
SKYDOME (wva) 
Sol Berns 
Rambler Sis Pinard 
2d half 
The Lelands 
Hager & Goodwin 


St. Pawi 
EMPRESS (sé&c) 
Five Belmonts 
“Joy Riders”’ 
Edward Zoeller 3 
(One to fill) 


Salt Lake City 
PANTAGES (m) 
McRea & Clegg 
Keit & Dumont 
Patricola 
Brazee Beach 
Doris Wilson 3 


San Diego, Cal. 
PANTAGES (m) 
Lovell & Lovell 
Gen Pisano Co 
Brown & Jackson 
Stevens Bordeau & B 
Empire Comedy 4 
Stylish Steppers 6 


San Francisco 


ORPHEUM 

(Sunday Opening) 
Kosloff & Ballet 
Kramer & Morton 
“Consul” & ‘‘Betty’’ 
Ellis & Bordoni 
‘“‘Might Have Beens’’ 
Murry Bennett 
McLallan & Carson 
Claire Rochester 


EMPRESS (sé&c) 
Miller & Kent 
Alice Hamilton 
Dunedin Duo 
Albert Phillips Co 
“Live Wires” 


PANTAGES (m) 
Hanlon & Hanlon 
Sully Family 
Harry Jolson 
Haviland & Thornton 
Fiddes & Swains 
Webers Phiends 


Schenectady, N. Y. 
PROCTOR’S 
Lorraine & Cameron 
Billsbury & Robson 

Helen Barney Co 

Bevan & Flint 
Fern Kerns & M 
2d haif 
O'Neill Sisters 
Countess Nardini 
Women 
Josie Heather Co 
Aeroplane Girls 


Seattle 
HIP (s&c) 
J & M Gray 
Temple Quartette 
Willard Hutchinson Co 
The Valdares 
PANTAGES (m) 
“‘Elopers”’ 
Dickinson & Deagon 
Will Morris 
Davett & Duvall 
Lazar & Dale 


Spokane 
HIP (s&c) 

Ray L Royce 
“Which Shall I Marry” 
Stein Hume & T 
Diaz Monkey 
King Bros 
_ PANTAGES (m) 
Geo N Brown 
“Midnight Follies” 
Silber & North 
4 Haley Sisters 
Wm De Hollis Co 


Sacramento 
EMPRESS (sé&c) 
Eastman & Moore 
Henry & Lizelle 
Mr & Mrs B Gilmore 
Jenning & Dorman 
T Brown Minstrels 
Kremka Bros 


Tacoma 
PANTAGES (m) 
Al Golem Tr 
Brown Fletcher 3 
Mable Harper Co 
Storm & Marston 
Rose & Ellis 


Toledo 
KEITH’S (ubo) 
(Dayton Split) 

lst half 

Savona Co 
Lilliputian Princess 
Marie Stoddard 

4 Newsomers 

(One to fill) 


Teronto 
YONGE (loew) 
Flo & Ollie Walters 

Tate’s Motoring 

Allie White 
Julia Nash Co 
Sungrade Bros 
(Two to fill) 


Troy, N. Y. 
PROCTOR’S 
L & H Falls 
Earl & Sunshine 
J Russell Barry Co 
Jack Allman Co 
Copeland Payton Co 
2d halt 
Lorraine & Cameron 
Diane D’Aubrey 
Harry Sampson Co 
Levitt & Lockwood 
Inter Beauties 


Vancouver, B. C. 
PANTAGES (m) 
“Earl & Girls’”’ 
Dale & Archer 
Nayons’ Birds 
Amoros Sisters 
Grace De Winters 
Betty Brown 
Victoria, B. C. 
PANTAGES (m) 
Rio & Norman 
Lipinski’s Dogs 
Leila Shaw Co 
Danny Simmons 
Peeples Revue 
Florence Moore 


Washington 
KEITH’S (ubo) 
Togan & Geneva 
Ketchum & Cheatum 
Gue & Haw 
Helen Ware Co 
Craig Campbell 
Bert Fitzgibbon 
Be Ho Gray 


Wilkes-Barre, Pa, 

NESBITT (1 
Stanley & oes” 
Mullaly Pingree Co 
Frankie James 
Amoros & Mulvey 
(One to fill) 

2d half 

Kelsey Sisters 
(Four to fill) 


Worcester, Mass, 
PLAZA (ubo) 
Great Uno 
Casson & Earle 
Keefe Langdon & W 
The Norvellos 
2d half 
Florence Ingersoll 
Wells & Lee 
Belle Davis 
(One to fill) 


Yonkers, N. Y. 


PROCTOR’S 
Jack Onri 
Leonard & Dempsey 
Light Housekeeping 
Hoyt Marion & H 
Cole & Dehaney 

2d halt 

Maestro Co 
Stewart & Keeley 
Petticoats 
Delacroix 
McCabe Levy & P 


Paris 
ALHAMBRA 

Fields & Coco 
Ko-Ten Ichi Troupe 
Larola 
Les Magleys 
3 Powels 
Sonelli 
Bonnetti & Corri 
Volta & Maud 
Woodward & Page 
T Niel 


(Ty fill) 
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Bancroft and _ Broski 
booked for the Loew 


have been 


Circuit. 





Frances Neilson has been placed un- 
der contract to appear in a new play 
by George Broadhurst next season. 





Helen Ware in “Justified” has ac- 
cepted a few weeks of summer book- 
ings procured through Max E. Hayes. 





Olive Tell has gone to Rochester as 
leading lady with the Manhattan Play- 
ers at the Lyceum. 





Charlie Chaplin has made applica- 
tion for membership into the White 
Rats. 





Florence Earle and Ada Lewis have 
been engaged by the Comstock-Mar- 
bury company for roles in the No. 2 
“Very Good Eddie” show. 





Peter Paige has gone back to old 
Kentucky to become an active partner 
in a racing stable. Peter says that he 
is through with the stage forever. 





Jean Shelby is quite ill at present and 
the A. H. Woods office is holding up 
the production of “King, Queen, Jack” 
awaiting the actress’ recovery. 


ns 


Bertha Mann has been engaged by 
John D. Williams to replace Cathleen 
Nesbit in the leading role of “Justice” 
next season, 

Harry J. Fitzgerald’s 40-foot cabin 
cruiser won the cup Fourth of July at 
the South Shore Yacht Club races off 
Freeport, L. I. 


~ 





Laura Hamilton is now in “Very 
Good Eddie” at the Casino playing the 
Anna Orr role while Miss Orr is 
vacationing. 





Abe Friedman, the hard working as- 
sistant of N. T. Granlund’s, in the press 
department of the Loew Circuit, is away 
on a two weeks’ vacation. 


The Roof of the Park theatre on Co- 
lumbus Circle was expected to open the 
middle of this week. Building regula- 
tions prevented before then. 





Pleasure Beach, near Bridgeport, 
Conn., is open under the management 
of Charles Tilyou. Vaudeville may be 
played there this summer. 





Two sons of Sam McKee, the Morn- 
ing Telegraph’s vaudeville expert, are 
with Troop E of the Ist Cavalry. They 
are Frank B. and Sam McKee, Jr. 





Sophie Tucker and Her Syncopated 
Band have been engaged as the attrac- 
tion for the Hotel Isleworth, Atlantic 
City. 





The raffle for a gold bracelet con- 
ducted by Gus Miller, the property 
man of the Bijou theatre, New Haven, 
July 1, was won by Mrs. Mahoney 
(Mahoney Bros. and Daisy) who held 
ticket No. 52. 





Paul Dempsey, in the United Book- 
ing Offices forces, is another of the 
show boys wearing khaki. Paul be- 
longs to the 22d Regiment. 





Rose Leslie is suing Charles B. Dil- 
lingham for $25,000 damages as the re- 
sult of injuries sustained while rehears- 
ing with “Stop, Look, Listen.” 











Newmans have anchored the craft at 
Sheepshead Bay, where they are sum- 
mering. 





Owing to a postponement of the sail- 


ing date of the Nieuw Amsterdam until’ 


July 11, Fred Duprez could not make 
his July 17 conection in London and 
has been compelled to lose two weeks’ 
work. 





Marcus Loew has secured possession 
of the South End theatre, Boston, it 
making the fourth house that he con- 
trols in this city. A new company with 
a capital of $250,000 has been formed to 
conduct it. 





Lily Langtry sailed for London July 
1. She will remain abroad until Aug. 
15, when returning here to open on thc 
Orpheum Circuit in San Francisco 
Sept. 4. Her company next season will 
include Alexander Onslow as leading 
man, 

Pam Lawrence may be with a pro- 
duction after her present contract with 
Jean Bedini as a feature of his “Cock- 
a-Doodle-Doo” company expires. Sev- 
eral offers have been received by Miss 
Lawrence but her Bedini contract has 
another season to run. 





The Baldwin Yacht Club of Baldwin, 
L. I., will dedicate its new clubhouse 
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VARIETY wants correspondents anywhere in 
the U. S. and Canada, on a space arrangement. Ad- 
dress VARIETY, New York. 








Howard Estabrook will return to 
New York this week, having completed 
“The Mysteries of Myra” serial. He 
will remain in New York for a week or 
so and then leave for a vacation. 

Dan Hennessy, of the Split Time De- 
partment in the United Booking Offices, 
is at Paul Smith’s in the mountains, and 
will probably not return to his office 
before Sept. 1. 

Marceline is muscle sore. He has 
been practicing tumbling, which he 
abandoned two years ago, preparatory 
to appearing in vaudeville with a three- 
act. 

“The Hatless Club” with Al. B. White 
the well combed leader has quite a 
following on West 47th street, where 
Mr. White has convinced some 30 or 
more young men the sun’s ray on a 
bare head is the best thing for that 
warm feeling in the summer time. Mr. 
White wanders up and down Broadway 
without his hat on, and has been cleanly 
hissed by every straw hat cleaning 
bootblack in Times Square. 


E. H. Kaufmann holds no contract 
with Anna Held for her future services. 
He acted as personal representative for 
the actress in completing arrangements 
with Shuberts for her services next 
season. 


Eva Tanguay presented Harry ard 
Ollie Newman with her 35-foot motor 
boat, “The Wanderer,” last week. The 


July 12 with a vaudeville show. A bill 
has been arranged by Max Oberndorf, 
who is a member of the club. The 
Baldwin Y. C. has organized a mos- 
quito fleet for scout duty and has 
placed the services of the club craft at 
the disposal of the Secretary of the 
Navy. 

Saturday there was transmitted to 
the tax transfer office of New York by 
Deputy State Comptroller Boardman 
a list containing appraisals of the estate 
of Charles Klein, the playwright who 
lost his life on board the Lusitania. 
Total assets, $169,306; net estate, $157,- 
668. With the exception of $15,000 
willed to the brothers of the decease’, 
there is $30,000 left to the son Philip, 
and $20,000 to John Victor, another 
son. The balance of $101,668 reverts 
to his widow. Under a list of plays 
written by the decedent the appraisal 
is as follows: “Potash and Perlmutter,” 
$20,000; “The Music Master,” no value; 
“Maggie Pepper,” $3,000; “The Money 
Makers,” $500; “The Guilty Man,” no 
value; “Cousin Lucy,” no value; “The 
Ne’er-Do-Well,” $100; “Wall Street 
Gets Potash and Perlmutter,” no value; 
“Classmates,” $500; “The Third De- 
gree,” $300; “The Lion and the Mouse,” 
$500; “The Daughters of Men,” $300; 
“The Gamblers,” $1,000; “The Battle of 
the Giants,” “The Cypher Code” and 
“The Next of Kin,” $1,500; “The Dis- 
trict Attorney” and “Dr. Beigraff,” $500 
each; valuation on ten other plays is 
placed at $15,750. 


Jing stand. 


, 


Ike Rose’s “Date of Peace,” as pub- 
lished in Varrety last week and neatly 
claimed by himself, was first published 
in an Austrian paper some weeks ago 
and reproduced in Lloyd’s Newspaper 
of London (with proper credit given) 
June 18. 


— 


Sim Williams’ “Girls from Joyland” 
on the American Wheel will have as 
one of its olio features for the coming 
season a revival of the dramatic 
sketch “Blanche.” Eugene West has 
been engaged for his original role and 
will be supported by Alice Blair and 
Inez Villere. 


The Vaudeville Comedy Club credi- 
tors still continue to keep exciting the 
daily lives of those members of the long 
since passed organization, who were 
on its Governing Board. The case 
against Al Jolson by one of the credi- 
tors and in which Jolson secured a de- 
cision through stating he had not 
signed an acceptance of the appoint- 
ment to the Board, is understood to 
have been placed back on the court 
calendar for another trial. The several 
actions thus far started have been to 


recover debts due by the club. Some 
judgments have been secured and the 
bankruptcy court is reported quite busy 
receiving applications from those press- 
ed to pay the debts of the late V. C. C. 
The other day in a theatrical office on 
Times Square entered a man who said 
he was a deputy sheriff. The first re- 
mark the dep made was “I want thai 
money for those billiard tables.” The 
occupant of the office at the moment, 
who is generally given the reputation 
of cutting his own hair, replied it was 
impossible for him to have ever bought 
anything, let alone some billiard tables. 
The sheriff answered he would make a 
levy. “Down on the levee” commenced 
to sing the office staff, and the officer 
asked to be informed what kind of 
place he had gotten into. He then asked 
if the judgment debtor owned a desk 
in the place, and was informed the only 
thing of value the fellow ever owned 
was a gold tooth that he carried with 
him. During an examination in bank- 
ruptcy proceedings, the “straight man” 
of a blackface act was on the testify- 
The attorney for the credi- 
tors of the V. C. C. asked him his 
salary. “$40 a week” was the reply. 
The attorney remarked that was 
strange, an equal partner in a $450-a- 
week act receiving but $40 as his share. 
“Oh, but you see” replied the testifier, 
“my partner writes all the stuff and 
furnishes the wardrobe, and besides he 
is the comedian.” “But isn’t the 
straight man as important as_ the 
comedian?” asked the somewhat well 
informed attorney. “Dear me, no” fired 
back the witness. “Anybody can be a 
straight man. You could be one. 
the comedian who is the whole act, and 
I’m lucky that I have a liberal partner 
vr he probably wouldn’t be paying me 
forty.” The lawyer wanted to know 
if two tattered sui's were “wardrobe.” 
The “straight man” told him they were 
the most expensive clothing that could 
be secured, through the long search the 
comedian had to go to before he could 
locate the kind of suits they needed. 
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HENRY MILLERS’ NEW PLAYS 
TO BE FIRST SHOWN IN FRISCO 





Ten-Week Stock Engagement at Columbia on Coast Will 


Bring Out Several Productions. 
“Come Out of the Kitchen” for 


in Support. 


Well Known Players 


Ruth Chatterton. 





San Francisco, July 5. 
The 10-week run of stock, headed by 
Henry Miller, at the Columbia will 


bring out several new plays Mr. Miller 
intends trying out here, with the aid 
of his near all-star support. In it are 
Bruce McRae, Ruth Chatterton, Hilda 
Spong, Mrs. Thomas Whiffen, Alice 


Lindahl and others. 
One of the new pieces is “Come Out 


of the Kitchen,” with Miss Chatterton 
in the leading role. This play with the 
same cast is due to open in New York 


City, Sept. 24. 

Other new productions will be “The 
Fugitive” by John Galsworthy, and un- 
named plays by Charlotte Thompson 
and Florence Lincoln. 

The opening piece of the run will 
be “The Mollusc,” with the role cre- 
ated by Sir Charles Wyndham played 
by Mr. McRae. “The Mollusc” will be 
preceded by a curtain raiser in which 
Mrs. Whiffen is the principal. 

July 24, “The Great Divide” will be 
revived for two weeks. 

Mr. Miller’s Columbia engagement 
starts next Monday. 


SHOWS IN CHICAGO. 
Chicago, July 5. 

Just when it looked like summer was 
on full blast there was a drop in the 
temperature, with the result Sunday 
night and the day before the Fourth 
were fine for theatregoing. 

The second edition of “So Long Let- 
ty” has been voted O.K. At the Pal- 
ace “A World of Pleasure” is doing well 
put not as big as during the earlier 
weeks. The departure of Clifton Craw- 
ford is having some effect. Mort H. 
Singer says the show is doing over 
$12,000. “A Pair of Queens” still do- 
ing well at the Cort. “Nothing But 
the Truth” has picked up considerably 
within the past week at the Garrick. 

“Mr. Lazarus” at the Princess, and 
the gross is said to be pretty good, 
considering the late start the show got. 


SHOWS IN ’FRISCO. 
San Francisco, July 5. 

Maud Fulton in “The Brat” is in her 
third week at the Cort. The show got 
around $9,000 last week. 

The dramatic stock at the Alcazar is 
doing a good business. 

Over in Oakland the grand opera 
company presenting performances in 
the Civic Auditorium was forced to 
close Sunday because the property men 
and stage hands refused to work and 
shift scenery. 


PAYTON CLOSES STOCK. 
Hartford, Conn., July 5. 
Corse Payton closed his stock en- 
gagement at Parson’s Saturday, after 
the first week, though the Payton stock 
came here for a run, having previously 


played at Springfield. At Parson’s the 
company opened with “The Man From 
Home.” 

The Hartford Courant in reporting 
the closing of the Payton stock stated 
Corse Payton a few years ago was 
rated at around $500,000, but that now 
he is pretty badly off financially. 

A TIMELY TITLE. 

“Our Country First” is the title Ed- 
ward Rush and Lyle Andrews have se- 
lected for initial production as partners. 

The piece is scheduled to open some- 
where along the Jersey Coast July 15 
and go into the Nixon theatre, Atlantic 
City, July 17. In New York it will he 
seen at a Shubert house. 

Joe Vion is having a summer vaca- 
tion by covering the two towns that 
the show is to play. 


THREE FOR WOODS. 

B. Iden Payne has made an arrange- 
ment whereby he will supervise the 
staging of three productions for the 
A. H. Woods office next season. 

Mr. Payne will also stage a new play 
by Harold Bridgehouse, the author ct 
“Hobson’s Choice,” next season. This 
piece will possibly be under the man- 
agement of John D. Williams. 

“JANE CLEGG” SOON. 

The International Producing Co.s 
production of “Jane Clegg” will have 
its initial hearing on an American stage 
at Stamford, July 24. In the cast will 
be Katherine Grey and Lewis Edgarde. 


BROOKS’ “BORDER LEGION.” 

Lawrence Marsden is collaborating 
on the making of a play of Zane Grey’s 
novel, “The Border Legion,” with the 
authoress. 

It is to be produced by Joseph 
Brooks. 


“Fair and Warmer” Out Aug. 5. 

A. H. Woods and Selwyn & Co. have 
arranged whereby “Fair and Warmer” 
leaves the Eltinge theatre Aug. 5. The 
Dolly Sisters in “The Stolen Honey- 
moon” will be the attraction next seen 
at the house. 

“Fair and Warmer” is scheduled for 
a Chicago run immediately after clos- 
ing in New York. 


Albert Brown Replaces Santley. 
Chicago, July 5. 
H. H. Frazee has engaged Albert 
Brown to replace Joseph Santley in 
“A Pair of Queens”. at the Cort, 
Chicago. 


Riverview Park Coaster Accident. 
Chicago, July 5. 
An accident on the Greyhouse roller 
coaster at Riverview Park yesterday 
resulted in four men being severely 
hurt. 


ALL READY FOR EXPO. 
Chicago, July 5. 

I verything is in complete readiness 
for the opening of the National Exhib- 
itors’ Convention in the Coliseum start- 
ing July 10 and continuing until July 18. 
The first eastern film man to reach the 
local scene was Lewis J. Selznick, who 
arrived Monday. According to his an- 
nouncement, Clara Kimball Young will 
be here in person to attend the expo. 

One of the features of the expo will 
be a miniature studio where pictures 
will be taken, developed and shown 
while the convention guests wait. 

Among the prominent film stars an- 
nounced as coming are: Alice Brady, 
who is expected to arrive next Sunday 
with her father, William A. Brady; 
Theda Bara, Mary Pickford and Pau- 
line Frederick; Charles Chaplin has 
been invited but no word has yet been 
received from him. The local Essanay 
and Selig firms will have their playing 
forces there in full regalia. 

The committee in charge has set 
aside the following days for the re- 
ception: July 12—Essanay Day; 13— 
Clara Kimball Young Day; 14—Metro 
Day; 15—Paramount Day; 16—Vita- 
graph Day; 17—World Film Day; 18— 
Universal Day. 

Nearly all the floor space has been 
seized by manufacturers who expect to 
make elaborate displays. 

The committees are working day and 
night to make the affair the biggest. of 
its kind ever held. 

The Coliseum will be ablaze with 
decarations as most of the flags, bunt- 
ing, streamers, etc., used in the recent 
political conventions are still in place. 


CENTRAL FILM CO. LAUNCHED. 
Chicago, July 5. 

Confirmation of the formation of the 
Central Film Corporation has been 
made by Aaron Jones. The Central 
will handle the Clara Kimball Young 
features in Illinois, Indiana, western 
Kentucky and southern Wisconsin. 
The new directors of the company are 
Messrs. Jones, Linick and Schaefer and 
Nathan Ascher. Its offices will be lo- 
cated on the entire fourth floor of 
the Orpheum theatre building on State 
street. 

Harry Weiss has been engaged as 
exchange manager. The releases will 
be made once a month and will be in 
five and six reels. 

According to report, close to $600,000 
is involved in the new exchange. Weiss 
assumed charge Monday. 


THEATRE’S LONG END. 

The management of the Liberty the- 
atre are getting the long end on the 
engagement there of “The Fall of a 
Nation.” When Thos. Dixon arranged 
to place his film drama at the theatre, 
he took a lease on the house until the 
first of September, and the rent for 
that period of time was paid in ad- 
vance. 

With the closing of “The Fall of a 
Nation” at the Liberty July 15, the 
house will hold on to the advance 
rental that was deposited. Of course, 
“here is a possibility the Dixon folk 
may manage to sub-lease the house for 
the balance of their term. 


MAUDE FULTON’S SECOND FAILS. 
Los Angeles, July 5. 

“Mary,” a comedy by Maude Fulton, 
ailed to impress when shown at the 
burbank this week. 

It has a plotless story with impos- 
sible characterizations. Miss Fulton 
eemed over-zealous to write a succes- 
sor to her successful “Brat.” 

Edith Lyle made the high score of 
t!e cast. Harry Hollingsworth, mak- 
iig his debut as a leading man, failed 


to register. 


COUSIN JIM A FAILURE. 

Chicago, July 5. 
“Cousin Jim,” the multiple-reel fea- 
ture which several hundred of Chicago’s 
society folks made and are turning over 
one-quarter of the receipts of the ex- 
hibition sale to the American Red Cross 
Society, has not made a dollar for any 
house, according to the statement of 
some of Chicago’s biggest exhibitors. 
The Van-Dee Co. made the film. The 
price asked for a daily exhibition is 
$100. The picture has been a disap- 

pointment as a box-office attraction. 


TORONTO STOCK CLOSES. 
Toronto, July 5. 

The musical comedy stock at the 
Grand opera house here, first under the 
name of the Van den Berg Opera Co. 
and later as the Angeles Opera Co., has 
slipped quietly away. 

The house will remain dark until the 
opening of the regular season. 


“CANARY COTTAGE” CHANGES. 
Los Angeles, July 5. 

The Oliver Morosco show, “Canary 
Cottage,” now running here, is to lose 
Lawrence Wheat, Louise Orth and the 
Morin Sisters. The first two named 
will be succeeded by Madison Smoth 
and Dorothy Webb. 

William Loraine is to replace Louis 
Gottschalk in the orchestra. 


PESSIMISTIC SHOW GIRL. 


By FRANK ANDREW SHEPARD. 
To Hades with the chorus; 

Aw no more for me! 
A small part or nothin’,— 

You jus’ wait an’ see. 


Aw go on an’ “raise’’ me 
Jus’ give me the “ras.” 
Gawd knows I’ve the talent,— 
’Taint all them what has. 


Aw can them rehearsals 
What keeps you all day, 

An’ pan them perducers 
With so much to say. 


I’m sick of them doggin’ 
An’ callin’ me names, 

Such as “‘truckhorse”’ an’ ‘‘simp” 
An’ “girl with no brains.” 


You can’t even look funny 
Nor even dare flirt 

Or some long tongue hussey 
Starts ‘dishing the dirt.’ 


I’m sick of them ‘“Minties,”’ 
Them pink an’ white ‘‘Molls,”’ 
Them sickening ponies 
What try to play dolls. 


Me dance like a fairy? 
Why—it can’t be did! 

Jus’ them brutes who’s dainty 
What never do skid. 


True; I ain’t got much voice, 
But, Kid, got the legs. 

Some other dames wobble, 
Tho’ jus’ pipe their pegs. 


You can slap on makeup 
An’ look kinder smart, 

But a glimpse at some maps— 
You yelp with a start. 


Jus’ heave that “ensemble’— 
Aw Gawd, have a heart! 

Tt ain’t no use talkin’; 
Real actin’s my art, 
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VARIETY 


MANY PLAYS ARE PROMISED 


FOR THE SEASON .OF 1916-17 





Many New Productions Are to Be Tried Out This Month. 
Atlantic Coast Resorts to Get Initial Performances. 


New York’s Early Opening Dates. 





This is the season of the year of 
promises by theatrical managers. It 
is at this time that the press agents 
enter the sanctum-sanctorum and have a 
talk with “the governor,” “‘the colonel,” 
“the boss” or some other pet name by 
which the producer is known to his 
employees and the result is that many 
manifolded and mimeographed pages 
find their way to the desk and trash 
baskets of the dramatic editors. 

Here and there a piece of news crops 
up, but usually the net result means 
the sending broadcast a lot.of “prom- 
ises” that seldom eventuate. 

It is about time that managers 
dropped or instructed their publicity 
pushers to “kill” that “In Preparation” 
phrase and they themselves begin to 
tell “nothing but the truth.” Perhaps 
this would be a manner means toward 
the end of reestablishing an editorial 
faith in press agents and their copy 
that would eventually lead to more 
space for the attractions really pro- 
duced. 

Among the early promises for next 
season that have been issued those that 
look as though they would come to 
pass are listed here. 

The first are the early season try- 
outs which include “Betty Behave” in 
which Jane Cowl is to be seen shortly. 
The out-of-town date for the produc- 
tion is July 17. But this does not mean 
that “Betty Behave” will be seen in 
New York until about the holidays. 
The production is being made by Sel- 
wyn & Co., undoubtedly through an 
arrangement with A. H. Woods, who 
has Miss Cowl under contract, and who 
plans to have her tour some of the big- 
ger cities this fall in “Common Clay.” 

“Her Other Name,” with Henry Kol- 
ker, is scheduled to opening out of 
town July 24, although the Edw. Rush 
and Lyle Andrews production of “Our 
Country First” will be headed for 
Broadway about that time, and the 
same night “Jane Clegg,” produced by 
the International Producing Co., will 
be tried out in Stamford, Conn. Cyril 
Scott in “A Shadow of a Doubt” is 
scheduled for a showing along the Jer- 
sey Coast about July 27, and the Bel- 
asco production, “Seven Chances” (for- 
merly “A Lucky Fellow”) is to open 
the season at the Cohan theatre Aug. 
3. The production of “Like Mother 
Made” opens Aug. 10, and two of A. 
H. Woods’ productions, “The Guilty 
Man” and “King, Queen and Jack,” 
open Aug. 14 and 24, respectively. 

Cohan & Harris will produce “Black- 
mail” by Cyril Harcourt out of town 
about this time. 

Ruth Helen Davis is the author of 
“The Guilty Man.” The play was re- 
vised by Charles Klein before his death 
and the two names will appear as co- 
authors. The production will be di- 
rected by B. Iden Payne and the cast 


will include Irene Fenwick, Emily Ann 
Wellman, Clarence Handyside, William 
Deveraux and Stuart Robson. 

The title of “Blackmail,” by which 
the Cohan & Harris production of Cyril 
Harcourt’s play will be known through 
the try-out stage, may be changed be- 
fore the piece is brought to New York. 
The company includes Olive Tell, 
Frank Kembel Cooper, Verbon Steele, 
J. Wigney Percival. 

William A. Brady also has a play in 
rehearsal at present at the Playhouse 
which Long Branch is destined to see 
July 13. It bears the title of “The 
Man Who Came Back” and is by Jules 
Eckert Goodman, founded on the story 
of the same title by John Fleming. In 
the cast are Mary Nash, Frank 
Thomas, Mabel Frenyear, Hubert 
Druce, Ruth Chester and others. 

H. H. Frazee just now is busy gather- 
ing a cast for a dramatic production 
which he intends to send to Chicago. 

Among the promises for later in the 
season are the advent at the Empire 
in October of Cyril Maude in “The 
Barber of Mariposa” by Michael Mor- 
ton, and the possibility of another play 
by Haddon Chambers. Maude Adams 
is due at the Empire in December with 
“A Kiss for Cinderella” and Mr. Maude 
will undoubtedly remain at that house 
until the time for Miss Adams’ annual 
New York appearance. 

John Drew’s vehicle under the John 
D. Williams management for the com- 
ing season will be “Major Pendennis.” 


CONN. EXHIBITORS ALARMED. 
Bridgeport, July 5. 
Moving picture theatre managers 
throughout the state are alarmed over 
the conditions presented by the an- 
nouncement from New Britain that the 
ordinance committee of the common 
council will report favorably upon the 
appointment of a board of moving pic- 
ture censors. It is pointed out that 
confusion will result by reason of the 
short distances intervening between 
principal cities. Managers fear that as 
a result of the New Britain censorship 
they will be compelled by police in- 
spectors in various cities to cut pic- 
tures to satisfy the moral ideas of many 
organizations and individual city offi- 
cials. A state censorship will likely be 
advocated at the next legislature. 


FAST PICTURE MAKING. 

Fine Arts claims a record in picture 
making in the posing of ‘The Social 
Secretary,” written and produced by 
John Emerson at the Paragon studio, 
Fort Lee. 

It was made in three weeks and is 
due for release late in July. 

The cast includes Norma Talmadge, 
lead; J 
Frank, heavy; Helen Weir, :ngenue. 


star; Gladden James, Herbert 





CHARGES CONSPIRACY. 
Philadelphia, July 5. 
J. Fred Zimmerman has started two 
Pleas No. 1 


charging conspiracy against a number 


suits here in Common 


of his partners in the theatrical busi- 


ness. The suits were instituted by Mr. 


smmerman 


Zimmerman to protect his rights as the 
minority stockholder in the companies 
controliing and operating the Forrest 
theatre here and the Academy of Mu- 
sic, Baltimore. 

In the Forrest theatre suit the de- 
fendants are the Nixon & Zimmé¢rman 
Theatre Co., the Broad St. Realty Co., 
Samuel F. Nixon, Thos. M. Love, G. 
H. B. Martin, A. L. Erlanger, Marc 
Klaw, Alf Hayman, Al. Hayman and 
Daniel Frohman as administrators of 
the Charles Frohman estate. 

In the suit over the Baltimore hous? 
practically the same defendants are 
named. 

Congressman George H. Graham and 
former Sheriff Joseph Gilfillan repre- 
sent Mr. Zimmerman in both actions. 
The complaints were filed here June 27. 

The actions are the outcome of the 
voting of Mr. Zimmerman out of office 
in the various companies at a meeting 
Jan. 10 last. Then Mr. Zimmerman 
was vice-president of and director of 
the companies contrcelling the Broad 
Street theatre, the Forrest theatre and 
the Garrick theatre in Philadelphia and 
the Academy of Music, Baltimore. His 
stock in each of these institutions range 
from 25 to 33% per cent. 

Zimmerman contends that he has 
been denied the right of an accounting 
and the proper statements as a stock- 
holder and that such denial is the re- 
sult of a conspiracy. The suits are to 
have the Courts compel an accounting. 


German Follows British Film. 
Chicago, July 5. 

When the present film spectacle 
“How Britain Prepared” closes its ex- 
hibition at the Colonial July 22, the 
Tribune German war pictures, with 
camera expert Weigele lecturing, will 
be shown. 

Following the new war pictures, the 
Colonial will very likely adopt a pop 
vaudeville policy about Aug. 10 or 13. 
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LOUISE GLAUM 


in a forthcoming TRIANGLE release, entitled 
“DUS.” 

This is typically a vampire dress made in 
brilliant cerise charmeuse. It has a cape sewn 
all the way down the sleeves and over the 
shoulders, making the back of the gown. The 
headdress yf L 1 ind 


is oO! black 
feather with a span 
f 


spangles and hag 
gled quill, The govn has 
the harem skirt effect. 
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OBITUARY. 


Nat Hyams, one of the pioneer the- 
atre managers, died at his home in Cin- 
cinnati July 1. He managed the old 
National in that city 40 years ago. He 
is survived by his widow and three 
daughters, Mrs. J. G. Kohler and Mrs, 
Will O. Wheeler of New York and Mrs, 
William Spires of Cleveland and two 
brothers, Leo A. and Albert Hyams. 





W. B. Parvin died suddenly last Fri- 
day night in the home of Lee Parvin 
(not related) in New York. The de- 
ceased was the chief mechanician with 
the Epoch Film Corp. and worked 
out the mechanical features of “The 
Birth of a Nation.” 


Thos. Russell Sullivan, dramatist, 
died at his home in Boston June 28. 
He was born in Boston in 1849, 


The mother of Al Dorsch (Dorsch 
and Russell) died July 4 at her home 
in Newark, N. J., at the age of 69, 





The mother of John Delmore (Del- 
more and Moore) died in Oakland, 
Cal., on June 22. 

Sarah Von Leer (Mrs. James Hardie) 
died in New York June 29. 

Chicago, July 5. 

Charles O. Wolfe, who appeared in 
vaudeville for five years with Wolfe 
and Wichert playing “The Dutch Jan- 
itor,” died at the home of his parents 
in Sioux Falls, S. D., June 26, after 
His de- 
mise was caused by a complication of 
diseases. 


an illness of seven months. 


WANT WOMEN FLIERS. 


The O’Connor Corporation of Chi- 
cago, manufacturers of aeroplanes and 
automobiles, is advertising for women, 
aviators who are to guide flying ma- 


chines in the air, as a part of one or ° 


more moving pictures that they will 
be used for. 

The advertisement states experience: 
is not necessary, though those with 
stage experience are preferred. 


OCHS STRIKES BACK. 
Long Branch, July 5. 

Lee Ochs, president of the M. P. E. 
L., has for years conducted an airdome 
during the summer months at Ocean 
avenue, this city, and has been per- 
mitted to keep open Sundays without 
molestation. The new administration 
compelled him to keep closed last Sun- 
day, and, by way of reprisal, he has 
been busy closing up the town “good 
and proper.” Among other things that 
occupied Ochs last Sunday was the 
arrest of Mike Donlon for tossing a 
baseball, the incarceration of a couple 
of druggists for serving customers, 
etc. They now wish they had let Lee 
alone. 


NEW PICTURE HOUSE. 
Montreal, July 5, 

prepared for the 
new picture house 
on the corner of Sherbrooke street and 
Grey avenue, Westmouut. The house 
will seat 1,200. 


Plans have been 


construction of a 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 


New York 


Whitford Kane and Co., Colonial. 
“Hello Bronx” Revue (afterpiece), 


Royal. 
Lew Welch and Co., Royal. 
— 
Mack and Fox, 
Songs and Dances. 
11 Mins.; One. 
Jefferson. 
Opening the show at the Jefferson 
the first half the act did not seem to 
have much of a chance. The girl has 








a pleasing soprano which she uses ef- 
fectively, while the man manages to 
hold down the dancing end. The 
trouble is rather a bad layout in light- 
ing. The use of the blue spot from 
the front and the blue foots and bor- 
ders whenever the girl is on does not 
give the audience an opportunity of 
seeing her at all. The turn opens with 
a double number. The man follows 
with a dance with the lights full up, 
after which the girl sings “The Songs 
My Mother Used to Sing” from the 
window in a lighthouse on a special 
drop. For the finish the team clad in 
middy suits offering an arrangement 
of international dances. Fred, 


Evans-Burrows Fontaine and Co. (8). 
Dances. 
23 Mins., Full Stage (Special Scenery). 
Palace. 

Evans-Burrows Fontaine, a youthful 
attractive miss with a singular person- 
ality has at least striven for something 
different in the arrangement of her 
classical dancing routine, background- 
ing the affair with a ballet of six come- 
ily girls and contrasting the outfit with 
the presence of Kenneth Harlan, the 
latter a capable male dancer who acts 
as chief support to the principal. And 
with this Miss Fontaine has provided 
a combination of the most elaborate 
scenic displays ever carried with one 
‘turn, the whole arrangement being 
‘cleverly blended with some exceeding- 
ly pretty light effects. The opening is 
a Hawaiian dance with appropriate 
scenery and costumes. This was fol- 
lowed by an Egyptian number given by 
the sextet of girls, the third dance com- 
ing under the title of “The Box of 
Evils.” The closing is labelled “Sara- 
vasti” and carries a story, that of a vir- 
tuous maiden who has been raised by 
the Indian priests to wed their Sun 
God. She meets the inevitable youth 
and after the ensuing dance, feels the 
initial touch of love and naturally suc- 
cumbs. The whole series are nicely 
constructed and carry in addition to 
some excellent dancing a certain por- 
rion of interest. Miss Fontaine has 
ecestumed the affair strictly along hot 
weather line with but a minute bit left 
for the imagination. There is a great 
display of bare limbs, but the artistic 


:Sside stands out rather than the sug- 


gestive, and one eventually begins to 
-appreciate that art knows no covering 
‘Withal the Fontaine act should connect 
‘with the coveted route. It was well 
liked at the Palace and rushing by that 
mudience after the long string of danc- 
ing acts it should pass anywhere. Wynn 


“The Courtroom Girls” (10). 
Musical Comedy. 

25 Mins.; Full Stage (Special Set). 
Fifth Avenue. 


“The Courtroom Girls” as built, made 


and framed, is suited for small time. It 
maw ¢ alea <« —- 4 — ] > — 7 I +0 
may make a certain grade oO! lesser Dig 
time houses. That would depend who 


might be booking them. There are six 
chorus girls, two women and two men 
principals. The act appears to be a re- 
vised version of “Court by Girls,” pro- 
duced about three years ago by the late 
Max Witt. The idea of setting and 
trial of the men before a female judge 
and jury seems to have been held from 
the Witt turn, but there have been sub- 
stituted new songs and perhaps dialog. 
One of the men is the comedian, thd 
other straight. The female judge ap- 
pears the act’s leader. She’s a good 
looking girl with the usual voice. The 
court officer, a girl, is small and does 
nothing of moment. The comedy is of 
the “nut” kind as employed by the 
comedian, who is built along Harry 
Tighe lines. There is suggestion of 
“cissiness” at times in his antics and 
once all the company used a bit of the 
“fireman” (nance) song. During the 
court room scene proper, the idea of a 
rhymed trial as done in the “Cohan 
Revue of 1916” travesty was tried for 
in brief, but got nothing. Whoever 





Mae West and Sister. 
Songs. 

18 Mins.; One. 

Fifth Avenue. 

Mae West in big time vaudeville may 
only be admired for her persistency in 
believing she is a big time act and try- 
ing to make vaudeville accept her as 
such. After trying out several brands 
of turns, Miss West is with us again, 
this time with a “sister” tacked onto 


the billing and the stage. “Sister’s” 
hair looks very much like Mae’s, and 
there the, family resemblance ceases in 
looks as well as work, for “Sister” isn’t 
quite as rough as Mae West can’t help 
but being. Unless Miss West can tone 
down her stage presence in every way 
she just as might well hop right out cf 
vaudeville into burlesque. This work- 
ing out new acts, buying new wardrobe 
and worrying will get to Miss West's 
nerve in time (but it will probably be a 
long time). Miss West, in the first 
number, “I Want to Be Loved in the 
Old Fashioned Way,” follows her “sis- 
ter” (who sings the first verse straight) 
with a second verse telling how Miss 
West would prefer to be loved, in the 
modern way, auto ride, plenty of wine 
and so on. Then she and “sister” have 
a singing duet wherein sis can’t decide 
who to marry, a rich or poor boy, and 
Mae tells her to take wedded life in the 
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reproduced this act should have stolen 
it right or not at all. The comedian 
has a solo of “The Bug’s Going to Get 
You” number, and “Sweet Cider Time” 
is made the big song. With some of the 
dialog more terse and the act shortened 
to 20 minutes, the small time can handle 
it, also some of the middle western time 
that likes girls. It’s a mistake to 
cheat on choristers for the sake of prin- 
cipals. There should never be less than 
eight. Girly producers had better go 
down to Henderson’s at the Island this 
summer and see the girls in that “Hello 
Henderson” revue. Another mistake 
producers in both vaudeville and legiti- 
mate are making is to sacrifice looks in 
chorus girls in order that some prin- 
cipal woman shall stand out for appear- 
ance. Of course much of that is often 
inside stuff, but it shows very plainly 
from the front and even if the house is 
deceived as to the reason they can not 
be fooled otherwise. This is too late 
for girl act stagers to cheat. Vaude- 
ville knows all about girl acts. Some 
of the producers have gotten away with 
murder in the past. Why or how is 
their own secret, but it’s often guessed 
at. Sime, 


cottage with the lad who’s broke, but 
meanwhile to save the rich young man 
for Mae. It’s the story set to music. 
After that the girls got a reward with 
“They Called it Dixieland” and thea 
was sung something about a motorcy- 
cle and the little seat behind, that this 
act didn’t miss any points in delivering. 
Following which Miss West reappeared 
in man’s dress with silk hat, the couple 
doing “Walkin’ th’ Dog” with dance 
for the finish. The act did very well 
at the Fifth Avenue Tuesday afternoon. 
It must have been the act for the house 
couldn’t see the carpet laid across the 
stage, though neither Mae nor sis wore 
any clothes that touched the floor. Mae 
responded to the applause with a 
speech. She said: “I am very pleased, 
ladies and gentlemen, you like my new 
act. It’s the first time I have appeared 
with my sister. They all like her, espe- 
cially the boys who always fall for her, 
but that’s where I come in—I alwavs 
take them away from her.” Perhaps if 
Miss West would wear men’s dress al- 
together while upon the stage and stop 
talking, she would appear to better ad- 
vantage. With “Sister” they. could do 
a boy-and-girl “sister act.” Sime. 








Geo. Kelly and Co. (2), 

“Finders and Keepers” (Comedy). 
22 Mins.; Five (Parlor). 

Fifth Avenue. 

The playlet Geo. Kelly stars in has 
an entirely new theme for vaudeville 
—honesty and the practice of it. The 
action is nil but the dialog and con- 
struction of the piece seem all suffi- 
cient, particularly as Mr. Kelly excel- 
lentiy plays the husband, and is well 
supported by Anna Cleveland and An- 
nette Tyler, as the wife and neighbor. 
The husband arrives at his home short- 
ly before his wife, who, later, explains 
her delay was caused through excite- 
ment in finding a gold mesh purse 
downtown containing $400 in eight $50 
bills. Conversation between husband 
and wife brings out there is nothing in 
the purse to indicate possible owner- 
ship. The husband doesn’t like the 
trend of his wife’s remarks about ad- 
vertising or returning the purse tg its 
owner, if found. He grows rather rabid 


in his replies to her and she answers in 
kind, saying there are hundreds of 
similarly made purses and that eight 
$50 bills were in one of them would not 
be identification positive of lawful own- 
ership. A neighbor calls to consult the 
husband. She is greatly worried. That 
afternoon while shopping downtown 
she lost her gold mesh purse contain- 
ing $400 in eight $50 bills, losing it she 
thought about at the precise spot the 
wife found it. The loser asks the hus- 
band if he will do his best to locate 
the purse, and leaves. At her going the 
husband demands to know of his wife 
what she intends to do, whether to re- 
turn the purse and money to her neigh- 
bor or keep it. Meanwhile the hus- 
band has taken his wife’s bag contain- 
ing the lost purse and placed it in a 
bureau drawer. The wife will not agrce 
to give up the money. She says it must 
be identified to her satisfaction, which 
her husband calls an evasion. He 
‘phones the neighbor saying he had 
found the purse and wishing to teach 
her to be more careful, did not inform 
her. If she will come right over, he 
will return the purse to her. The wife 
has been looking for her bag. She 
can’t find it, and commences to rail 
against anyone who might have taken 
it. There was $26 of her own money 
in the bag and she doesn’t want to lose 
it. When the neighbor comes over the 
husband gives her her own purse con- 
taining the $400, with his wife believing 
he has turned over to her $400 of his 
Own money. The neighbor departs af- 
ter expressing her gratefulness with 
the wife taking all the credit for the 
honesty. Then the husband returns to 
his wife her bag without the $26, using 
her own arguments to a laughing finale 
why that $26 belongs to him since he 
found it. There’s no great depth to the 
plot, but it’s a very plain lesson, nicely 
told, and just suited for skit form. It’s 
doubtful if Mr. Kelly could be improved 
upon in his role. The young woman 
taking the neighbor will also be much 
liked. For a dialog-sketch minus action 
it’s one of the best vaudeville has seen 
in a very long while. Sime. 
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Ralph Herz and Co. (3). 
“Where There’s a Will” 


Drama). 
20 Mins.; Full Stage. 
Colonial. 

Ralph Herz has a sketch by Edgar 
Allan Woolf entitled ‘Where There’s a 
Will” that is a novelty. It is a comedy 
vehicle suited to Mr. Herz and still 
containing a dramatic punch that car- 
ries it home. There is enough of story 
for a three-act play and the decidedly 
clever company supporting Mr. Herz 
carries the theme along to conviction. 
The star plays a dual role, worked into 
the story legittmately and it comes as 
a distinct surprise, bringing applause. 
Old Anthony Aloysius Wellman, past 
eighty and just as crabbed as a man of 
that age in ill health is bound to be, ts 
about ready to shuffle off. A grandson 
is named in his will as the principal 
heir. Nick Wellman, a nephew, wants 
to discredit Tony in his grandfather’s 
eyes and replace him in the will. The 
doctors have stated the old man 1s 
about to pass away and Nick conspires 
with Theo. Dwight, the old man’s law- 
yer, to present the grandson in such an 
evil light that he will be cut off. The 
two call at the house and supposedly 
grandfather receives them and listens 
to their plot, finally consenting to sign 
a new will which he orders drawn on 
the spot. After signing it he apparent- 
ly faints and then the two conspirators 
contgratulate themselves. But while 
they dim the lights so as to extract the 
original will from the safe, the gran¢- 
father suddenly takes on a new lease 
of life and discarding a disguise stands 
before them as young Tony, granddad 
supposedly having overheard all of the 
plot from an adjoining room. A love 
story running through the plot holds 
interest and Carree Clarke, as Laura 
Neilson, the old man’s secretary and ia 
love with young Tony, does it in an 
intensely, interesting fashion. “Where 
There’s a Will” is a corking sketch for 
Mr. Herz. Fred. 


(Comedy 


COLONIAL. 


Sophie Tucker is presenting an act con- 
taining everything a vaudeville audience can 
ask from a headliner. At the Colonial this 
week she is sharing the topline honors with 
Ralph Herz, and Miss Tucker swept the 
audience off its feet Monday night. They ap- 
plauded every one of her songs and finally 
were almost brought to their feet with her 
closing number. ‘‘And They Called It Dixie 
Land,” her opening number after her intro- 
duction started her, then “The Blues for 
Home Sweet Home,” ‘‘Daddy Come Home,” 
‘T’ve Got a Bungalow,” ‘Walkin’ th’ Dog” 
and then “I’ll Make Hay While the Sun- 
shines’ and finally ‘Follow the Flag You 
Love” with her quintet of boys coming down 
the aisle playing the brasses put a finishing 
touch to the act that placed Miss Tucker in 
the hit class all by herself. 

It was a rather unusual house in size, 
with the heat and the nigth before the Fourth 
taken into consideration. The show was a 
good one with the exception of the two acts 
that occupied the first two spots on the Dill. 
The Cecile Trio opened and did not seem to 
have class enough for the Colonial. Diane 
D’Aubrey filled in the second spot, substi- 
tuting for Lambert and Frederichs, who failed 
to show. Mlle. D’Aubrey was in particularly 
bad_ voice. Her lower register showed a 
huskiness that was grating to the ear. Her 
repertoire of songs seemed also badly picked. 
Her opening number was sung so much more 
effectively from the stage by Irene Bordoni 
some time ago and Mlle. D’Aubrey cannot 
follow her with the same songs. A cigarette 
advertising song finished her turn. A fault of 
Mlie. D’Aubrey's is that she seems to work to 
the first two rows entirely. The Joe Boganny 
Troupe got some laughs with their acrobatics. 

One of the surprises was the success scored 
by Hans Hanke whose playing brought sub- 
stantial applause. Ralph Herz and Co. (New 
Acts) closed the first part. 

The Ward Brothers opened the second half 
and were followed by Miss Tucker. Bert Fitz- 
gibbon. next to closing, scored his usual, and 
“The Act Beautiful” closed. ——s——s Fred. 


Paul McCarty and Elsie Faye. 
“Suicide Garden” (Musical Farce). 
21 Mins.; Five (Parlor). 
Majestic, Chicago. 
Chicago, July 5. 

Paul McCarty and Elsie Faye are not 
strangers to the Chicago stage. 
McCarty got a local rep when he ap- 
peared in “Louisiana Lou” and later 
in vaudeville with Maybelle Lewis. 
Miss Faye was with the Elsie Faye 
Trio at the Majestic earlier in the sea- 
son. The McCarty-Faye combination 
made its first appearance at the Majes- 
tic Monday afternoon in an act by 
Herbert Moore, a Chicago writer. A 
piano in the parlor set was at the dis- 
posal of McCarty and there was also 
the suggestion there a garden 
handy so that the suicidal intent of the 
two young persons could be carried 
out, if so desired. Moore has done 
very well and has given McCarty and 
Faye a vehicle in which they should 
ride successfully all next season. He 
has written some snappy patter, with 
a humor that is crisp, refreshing and 
away from the stereotyped. Miss Faye 
never appeared to better advantage. 
She wore a most becoming gown. Miss 
Faye carried her end of the dialog 
superbly, sang well and danced splen- 
didly. McCarty also went right along 
with credit. Their score was genuine, 
and the audience clamored for more 
several minutes after the signal had 
been flashed for the next act. Lead- 
ing up to the song, dance and “barber 
shop chord harmony” and the piano 
work there is talk of suicide by the 
duo, each having been turned down 
by respective sweethearts. The same 
“killing spot” is picked out. Everything 
is squared by the “suicides” pledging 
love to each other. Act is happily con- 
ceived and establishes not only Mc- 
Carty and Faye in good vaudeville 
grace but speaks a good testimonial 
for Moore’s ability. Mark. 


was 





JEFFERSON. 


There wasn't much of a holiday crowd 
present at the Jefferson Tuesday afternoon, 
but the few scattered over the lower floor 
seemed to enjoy the show. From a small time 
standpoint the show seemed to be “there,” al- 
though it was rather awkwardly laid out. 
Eight acts, a news weekly and a five-reel fea- 
ture picture comprised the program. 

Mack and Fox (New Acts) opened the show, 
although they would have served to much 
better advantage in the next spot. The 
Braminos with comedy musical held down 
the second spot and pulled down fair applause 
on the second show. The offering is one that 
ean be utilized on any pop show to advantage 
in an early position. 

Lillian Doherty, third, proved almost good 
enough to have had the next to closing po- 
sition on this bill. She is opening with ‘I’m 
Satisfled with Uncle Sam” and follows it 
with the “Hula Hula” number used in the 
Ziegfeld show. She accompanies it with a 
rather faulty hula dance. It is, however, the 
best number in her act and should be used to 
close with. A fishing song with some topical 
verses after and finally she offers one of those 
“One Hundred Years Ago’ songs that have 
lost all of their novelty at this late date. 
With a repertoire of numbers of the right 
sort Miss Doherty should do better then stay 
around on the small time. Thiessen’s Pets 
preceded the News Weekly and earned ap- 
plause with acrobatics. . 

O’Neal and Gallagher with piano playing 
and songs followed the picture and were al- 
most the hit of the bill. The girl is of the 
husky type and gets a lot of laughs with her 
comedy references to her size. ‘The Good 
Old Days Back Home” proved a good opening 
number, and “Baby Shoes” sung by the man, 
who accompanied himself on the _ piano, 
struck a popular note. 

Fred J. Gardner, presenting “The 
Peril,” by Albert Cowles, scored. The act 
holds a certain red fire appeal and if it were 
not for the woman it would have scored with 
greater effect. 

Roeder and Dean in a ring act closed the 
show. A Pathe Gold Rooster feature finished 
off the program. Fred, 


Yellow 


Mr. * 


PALACE. 


The combination of warm weather and lack 
of comedy played havoc with the Palace bill 
Monday night. Consequently few if any 
went away thoroughly satisfied with the 
night’s entertainment. Individually most of 
the specialties held up their end, but it could 
hardly be considered a good show under any 
circumstances. The house was but lightly 
dressed until after intermission, and this too 


interfered with the usual smooth running. 
There were but few present when Robert 
Everest’s Monkey Circus opened the show 


proper, following a weekly film which pictured 
the activities of the eastern militiamen. 
Everest’s turn amused in spots and seems 
capable of opening any big time show. ‘There 
is a noticeable similarity in the Everest ar- 
rangement to that of the Rochez ‘‘Monkey 
Music Hall” act, both showing before a simian 
orchestra with monkeys carrying out the cards 
and both introduce the same routine of tricks. 
Since Rochez has _ registered a complaint 
against Everest, alleging the latter has lifted 
originations of the Rochez idea, the matter 
should be adjusted and the originator pro- 
tected. 

Willie Solar held second spot with a trio 
of songs that have long since been embalmed 
and interred in-so-far as professional use is 
concerned. His routine included ‘“‘Aba Dabba,”’ 
“Rufus Johnson’s Harmony Band” and “You 
Made Me Love You,” the latter in German 
and French. The songs fit his peculiar style 
of delivery and this and a cleverly arranged 
dance managed to carry him through, but if 


the delivery is his chief asset he should 
parallel it with proper song material. Follow- 
ing Sellar Evans-Burrows Fontaine and her 


compatiy of classical dancers (New Acts) 
did their dance series, with Clark and Verdi 
following, the first legitimate comedy bit to 
show. This team represents the best of all 
double Italian turns, but even they found it 
rough going at the Palace, just managing to 
come through for a light hit at the finale. It 
is no reflection on their general ability, how- 
ever, for under normal circumstances they 
should have carried off the evening’s comedy 
honors, 

Alex Carr and Co. in “An April Shower” 
closed the first half, Carr carrying his spe- 
cialty through on his character efforts alone. 
There is a fine bit of pathos entailed in the 
unfolding of this story and Carr times it to a 
nicety, never approaching the melodramatic. 
The work of his support is worthy of com- 
mendation, particularly that of Josephine La 
Croix. 

Nellie Nichols ushered in the second half of 
the bill with her repertoire of character songs, 
showing a remarkable improvement in her 
Italian number, which is now transformed into 
a descriptive number necessitating the use of 
the full stage to unfold the theme. She 
closed with “Kelly” (from ‘‘Step this Way’’) 
offering in addition “A Yiddisher Lullaby” 
to excellent results. 

The evening’s honors were divided between 
the succeeding two numbers, Fritzi Scheff and 
White and Cavanagh, the former forced to two 
encores, which in itself is rather remarkable 
considering the standing of the thermometer, 
which didn’t encourage applause. The White- 
Cavanagh turn simply repeated its former 
results, which in itself says sufficient, and 
for a closer Folies D’Amour filled the bill. 
The latter is a posing affair, an attractively 
built woman acting as background for the 
lighting machine. Wynn. 





FIFTH AVENUE. 


The Fifth Avenue held a very fair crowd 
for the holiday matinee. The show ran along 
nicely, seemingly getting a good start through 
a horse act opening, with Al Wohlman “No. 
2.” After that came a girl act, ‘‘Courtroom 
Girls” (New Acts), to be followed by a 
Roscoe Arbuckle Keystone called ‘‘The Bright 
Lights,’ which Mr. Arbuckle directed. It’s 
a two-reeler and it has been made a 
comedy-dramatic story that mixes its fun 
and dramatics without regard to anything 
but laughs. It’s something out of the or- 
dinary in comic films and looks as though 
“Fatty,’’ without losing any prestige as a 
film comedian, is striking out along new lines 
for screen fun. 

“I’m Going Back to Oregon” as an ani- 
mated ill. song got two or three recalls from 
the house, both on its melody and picturiz- 
ing. The characters are all familiar to show 
people, from the only Ted Snyder, who is 
sitting at his desk in the opening of the film, 
calling for Bert Grant to write another num- 
ber as good as “Rocky Road to Dublin,” to 
Joe Young, the lyric writer of the song, and 
with the picture shifting to the Lights club- 
house at Freeport, where a cabaret scene is 
taken to show the Old Tad (Sam Morton) 
disgusted with the high life, wanting to go 
back to his home in Oregon where waits some- 
one (Kitty Morton sitting on the stoop in 
the Oregon scene). George McKay is the 
waiter in the cabaret, with Paul Morton and 
Naomi Glass among the guests. The names of 
the characters taking part are flashed upon 
a_ slide. it is called an ‘All-Star cast.” 
Dear little Terence Snyder must have put this 
one across. It’s very good, from the song to 
the pictures, and it looks as though the pic- 
ture people “lighted up’? the Waterson, Berlin 
& Snyder establishment to get some of the 
views. as the phone’s switchboard operator Is 
included. 

Ted Snyder never showed the animated 
“Rocky Road to Dublin” film, nor has he 
ever told the reason. One Saturday Ted pro- 
posed that as they intended to picture “Rocky 


Road’ the next day at Coney Island (this 
was in the winter) and that as Johnnie 
O’Connor looked like a regular Irishman, 





down with the picture 
Ted vDulled Johnnie into be- 


Johnnie should go 
bunch and pose. 


lieving every other caption would read, “The 
world famous vaudeville critic, Johnnie 
O’Connor (Wynn) of Variety, watching the 
composers at their work and waiting to pass 
upon the merit of the song.’’ Johnnie fell 
for it and remained up all Saturday night to 
meet Ted and the crowd at eight the next 


morning (the earliest Johnnie has ever been 
up in daylight). Johnnie borrowed a car, 
packed in the camera, took care of the props, 
did most of the work and all of the posing, 
remained at the Island al] Sunday up to nine 
that night, paid for the meals, repacked the 
traps, nearly froze to death and brought the 
folks back to New York, gave them a fare- 
well lunch—and then they didn’t put out the 
picture, 

After the ill. song, Mae West and Sister 
(New Acts) showed, followed by Geo. Kelly 
and Co. (New Acts) in a shetah. with Billy 
McDermott next to closing and the 
Sisters ending the show. 


AMERICAN ROOF. 


A real summer’s bill on the Roof the 
half, with one exception, a 
in the second part. 


Lunette 
Sime. 





first 
dramatic sketch 
The first half of the pro- 
gram ran through with a lot of speed and lit- 
tle merit. The opening turn did seven minutes, 
No. 2, eight minutes, the third act (sketch), 
12 minutes, fourth, 15 minutes, and the first 
part closing, 13 minutes. 

The second held four acts, starting with 
Charles B. Lawlor and Daughters. They and 
Le Maire and Dawson, next to closing the 
bill, were the real hits, and about the only 
ones. Mr. Lawlor and his two girls were 
liked all the time, though they would have 
fitted in better closing the first part than did 
Leona Guerney, who held that post. Mr. 
Lawlor and daughters sang the song written 
by the father, which he and Jim Thornton 
used when with the Hcward Anthaeum com- 
pany in ‘SY, according to Louis Wesley. One 
of the girls did an Irish number quite well. 
She has an odd voice of light calibre but 
with some magnetism in it. 

Le Maire and Dawson, the blackface team, 
kept the house laughing, something the audi- 
ence needed and liked to do. Before them, 
little fun and not even a ‘war song” had 
come along. Miss Guerney was in a fine po- 
sition to open with a war number but she 
preferred some classical! something nobody 
cared about, and made her best. bid with 
“Sunshine of Your Smile,” although her at- 
tempt at a protean singing bit, using the 
prison scene from ‘Faust’ with the three 
principal characters, was something of an 
effort that would have gotten her more had 
she cut the songs apportioned to each. But 
still Miss Guerney did a fine fall into the 
straw at the finale. It’s not a bad idea for 
this girl and her changes might suggest that 
a couple of protean singing numbers like this 
would fill out an act for her that should do 
for small time. 

Le Maire is using a new finish. His former 
partner, Dawson, of course is more familiar 
with his comedy style than was Gilbert Losee 
who last appeared with Le Maire. The new 
finish is a cousin of Britt Wood's playing 
the mouth organ in the first entrance while 
Le Maire stands near by, in sight of the 
audience holding a mouth organ to his mouth. 
It got them another laugh but the boy should 
have had a chance for a rag solo in front of 
the drop after taking his first bow. Instead 
Le Maire kidded with his buck steps, that let 
the act off more lightly than it should have 
fone, after the laughs it had gotten before. 

The dramatic sketch was “The Blue Dia- 
mond” with nine people, eight men and a 
woman. It is presented on the small time by 
Irving Cooper. The sketch is the same pro- 
duced on the big time by Joe Hart. A band 
of crooks has a blue diamond, which each one 
steals from the other, with complications that 
would hardly get anywhere with a regular 
cast. Certainly the bunch playing it now 
could not be called regulars. 

About the strongest turn of the first part 
were Nip and Tuck, “No. 2,”’ composed of an 
acrobat and a_ contortionist, both talking 
throughout the act. The acrobat and con- 
tortionist are about on a par in their re- 
spective lines. Both have some corking stunts, 
while the comedy talk, not extended, anawers 
the purpose, making their eight minutes seem 
even shorter. Staniey and Burns opened the 
show. They are two boys, singing and danc- 
ing. While it didn’t seem the spot for them, 
the exigencies of the Roof arrangement may 
have accounted for that. There is no marked 
weight to the turn. They did but two oum- 
bers and could have taken an encore. 

In the No. 3 position was a ‘merry farce,” 
“The Fire Escape,”’ played by Charles DeLand 
and Co. of two. While the program said it 
was merry, it could be more truthfully termed 
noisy. The “fire alarm’ was an awful racket, 
and the girl’s screaming ran a close second. 
It would have to catch one in a fine humor to 
think this skit was ever merry. It’s about 
a man caught In the bathroom of a hotel suite 
that held the fire escape. His sweetheart is 
on the same floor. Hearing the alarm, she 
rushes in. He's in his abbreviateds and so 
forth. 

Al Pinard is the new partner with Sol 
Goldsmith (formerly Goldsmith and Hoppe). 
They are probably working in on their com- 
edy and musical act called “The New Sales- 
man.”’ Mr. Goldsmith is using the band 


leading finish, besides which they both play 
inusical instruments. concertinas and brasses. 
The program is closed by La Palarica and 


Partner, a Spanish dancing of a kind already 
familiar in this part of the woods, Sime, 
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It is exceedingly strange, and to anyone who watches very, 
very funny, how the managers, both theatrical and vaude- 
ville, repeat themselves. Apparently they have no new stuff. 


FIRST. Their usual plan of procedure is to attack the leaders (see 
attacks on Konorah in Germany) of the actors, to attempt and in some 
cases to succeed in splitting the leaders and the Organizations. 

SECOND. That failing, their next procedure is to buy, subsidize or in- 
fluence leaders and prominent persons in the Organization (see account of 
Mr. Mudge and U. B. O. recently published). 

THIRD. To start dual organizations, promising these organizations 
anything and everything provided the actors will desert and fight the 
original Organization (note National Vagrants’ Association, also article 
printed in the last two columns of opposite page). 


If the dual organization becomes sufficiently strong to 
smash the actors’ organization, then both organizations dis- 
appear and the managers are left in supreme control again. 


If the dual organization is a failure, then the managers 
hasten to agree and grant to the original Organization all 
that the actors wanted, and let the dual organization go to 
ruin (note commencement and failure of Vaudeville Comedy 
Club). 

The second was the plan which was to be worked out on 
me, and I led up to it in the last installment of these articles, 
when Mr. Albee sent for me, for I think I proved conclusively, 
by Mr. Wesley’s letter and the other facts, that Mr. Albee 
sent for me, and that I did not solicit the interview. 


This is one of Mr. Albee’s methods of fighting the actor :— 
to send for different persons with a view to influence them. 

For example, since Mr. Albee became convinced of our 
strength, he has sent for two Past Presidents of this Or- 
ganization (talking to one of them for no less than two and 
one-half hours), in an endeavor to get them to join the 
National Vagrants’ Association, or to accept the presidency. 


NEEDLESS TO SAY, THESE GENTLEMEN REFUSED. 


A message was also delivered to another Past President of this Organi- 
zation, that, if he would give up his activities on behalf of the W. R.A N. 
and A. A. A. $3,000 worth of work would be thrown in his way. 


There are also many other prominent and powerful mem- 
hers of this Organization who have been approached and 
invited, with suggestions of reward, to accept office or the 
presidency of the National Vagrants’ Association. ALL 


REFUSED. 

So down the line the U. B. O. went until they were at last 
enabled to get the six little actors who form the incorporators 
and officials of the N. V. A. 

Therefore, in sending for me, Mr. Albee was just carrying 


out the ordinary plan adopted by managers all over the 
world, , 


* * * * * 


The last article left off where Mr. Wesley was taking 
me up to the United Booking Offices to see Mr. Albee. | 
We went to the St. James Building, and were taken right 
up into Mr. Albee’s private office. Mr. Wesley introduced 


me, and immediately the introduction was made Mr. Albee 
turned to Mr. Wesley and said, “Get out!” and commenced 
to talk to me. 


His first question was, “What have you come over here 
for, Mr. Mountford?” I replied, “To earn my living.” He 
said, “Well, if we make you comfortable here and look after 
you, you won’t make any trouble here, will you?” I returned, 
“To what do you refer?” He said, “Telling these actors to 
sue us, and commencing summonses against us on these 
contracts.” I laughed, “Oh, Doc Steinert has been talking 
then, has he?” Mr. Albee smiled and replied, “Well, I know 
you have been.” 


“Suppose I have,” I went on; “these actors have got con- 
tracts. Why don’t you play them? Why take over con- 
tracts and engage actors if you don’t mean to play them?” 


“These are not my contracts,” he answered; “these are 
K. & E. contracts.” “Yes,” I went on; “but you took them 
over with your eves open. You knew what you were doing.” 


“Well,” he said, “you see, it isn’t so much the people in this 
country now as it is the people that are coming over. If 
we could only stop the actors coming over from Great 
Britain, France and Germany, it would make it a lot easier 
for us.” “Well,” I suggested, “that could easily be done if you 
will tell the actors the truth. I have always found out that 
actors are the most reasonable beings in the world.” “But,” 
said Mr. Albee, “why do they want to come over when they 
know the conditions ?” 


“They are forced to come over,” I replied. “On the other 
side a contract is a contract, and when the contract has been 
made the commission is due the agents, and if those actors 
do not come over the agents will sue them and recover the 
commission. ON THE OTHER SIDE BOTH ACTORS 
AND MANAGERS HAVE TO PAY THEIR JUST DUES. 
When a contract is made, everybody must be paid out of it— 
managers, actors and agents. Those are the conditions now 
since the strike, and the actors made it so themselves.” 


“Well,” Mr. Albee returned, “I don’t see how that makes 
it any easier for us.” I said, “Certainly it does. If you will 
tell the actors the situation here, and will either use your 
influence on the agents not to press for their commissions or 
pay. the agents’ commissions yourself, and give the actors 
contracts to be played next year, when there is not so much 
congestion here——” He interrupted, “COULD THAT BE 
DONE?” I said, “I am sure of it. You guarantee to pay the 
agents’ commissions and to give all these actors you have 
under contract on the other side a new contract at the same 
salary for the same length of time at a date to be agreed upon 
between them and you, not more than a year ahead, and you 
will have no difficulty.” He said, “That seems a good idea. 
How can it be done?” 


I replied, “Give me your written signed guarantee, and I 
will forward it to the different Organizations in Europe with 
an account of this conversation, and, so that all actors will 
know, publish the agreement in the shape of an advertise- 
ment and print it as a full page in the ‘Performer’ in England, 
‘Das Programm’ in Berlin and the ‘Artistes Lyriques’ in 
Paris.” He asked, “Will you write the advertisement?” 
I replied, “With pleasure. Call a stenographer in and I will 
dictate it.” 


Mr. Albee called his stenographer in. I told her to make 
two carbon copies, and I dictated the full page advertisement 
for these three papers, outlining the above and containing the 


above conditions and no more. The signature to be pub- 
lished was “E. F. Albee.” 





__ FY 


— 
a 


— = & ee cr et OC 


eet olUureeettlUAtlCU A 


anlCKe Ole eee eee 





WHITE RATS NEWS 


15 








When the stenographer returned with the document, I 
said, “OF COURSE I CAN KEEP ONE OF THESE 
COPIES SO THAT I SHALL KNOW EXACTLY WHAT 
HAS BEEN SAID,” AND MR. ALBEE SAID, “YES,”—so 


if Mr. Albee desires to deny this statement he can if he wishes 
next week print the full page advertisement, the original and 
one copy of which he has, and if it is any different from what 
I have said here, then the world will again know who is 
telling the truth, Mr. Albee or myself. 


For, as Mr. Albee and some more gentlemen who have 
taken occasion to fight me during the course of my somewhat 
checkered and varied career have found out to their cost, I 
USUALLY HAVE COPIES AND ORIGINALS OF ALL 
IMPORTANT DOCUMENTS. 


If, when Mr. Albee publishes it, it is not different from 
what I have related above, then the world will know that, 
when Mr. Albee in his statement accuses me of visiting the 
U. B. O. and of attempting to curry favor, he, to use his own 
statement, “DELIBERATELY AND KNOWINGLY FAB- 
RICATES.” 


While the stenographer was typing this in the other office, 
Mr. Albee again returned to the subject of what was to 
happen to me, and again suggested that I should keep my 
mouth shut, whatever I saw or whatever happened, and that 
I would “be taken care of.”” I said, “Mr. Albee, the same offer 
was made me at home, 3000 miles away, and I am not likely 
to come over here and to close my mouth and shut my eyes, 
when I see injustices perpetrated or wrongs done, for the 
sake of obtaining work with the United Booking Offices.” 


This ts a pretty strong statement to make, but I can prove that I said this, 
just as I have proved the other statements, and if Mr. Albee likes to deny it 
I shall be pleased, immediately on the publication of his denial, to produce 
further proofs of the accuracy of my report of the conversation. 


_,Coolly and calmly, I think I have proven that Mr. Albee did 
say “Businessmen don’t keep promises.” 


m That Mr. Albee did sign the agreement with the White 
ats. 


That Mr. Albee has never lived up to that agreement with 
the White Rats. 


That Mr. Mudge was receiving money from Mr. Albee. 


That Mr. Mudge did his best to run the White Rats in the 
interests of Mr. Albee. 


That I did not try to “curry favor” with the United Book- 
ing Offices. 


That I did not ask for the interview. 


AND NOW I ASK THE PROFESSION TO JUDGE FOR 
THEMSELVES. 


Whose Organization is more likely to be of benefit to the actor? 


The National Vaudeville Association, of which the head is 
really Mr. Albee, or the White Rats Actors’ Union, of which 
one of the heads is Mr. Mountford? 

There is no necessity for me to lie to get members into this 
Organization. 

_ The more the truth is known, the stronger this Organiza- 

tion stands. 

It is based on Truth, on Right and on Equity, and for that 
reason the more it is attacked, the more it is subjected to 


friction, so LIKE THE DIAMOND THE BRIGHTER IT 
SHINES. 


HARRY MOUNTFORD. 


(To be continued next week) 








Read This 
Carefully 


No! it’s not the N. V. A., but it’s a big laugh just the 
same. The managers hope to find A PERCENTAGE 
OF FOOLS in the legitimate business just as the U. B. O. 
did in the Vaudeville field. 


(Reprinted verbatim from the New York Review, July 1. 1916) 


REBELLION RIFE 
IN ACTORS’ EQUITY 
_ ASSOCIATION 


Some Members Resign and New Organization May 
Be Formed. 


MANAGERS TO CO-OPERATE 


Actors Refuse to Let Themselves Be Forced Into the Union. 


There has been a split among the prominent actors who are 
members of the Actors’ Equity Association over the advisability 
of making a labor union out of the organization, and as a result 
plans are being made by a large number of actors to form a sep- 
arate organization. These arrangements have progressed so 
far that already the union sympathizers among the Equity Asso- 
ciation are in despair of ever putting their union program 
through. Many resignations from the Equity Association are 
threatened because of disgust with the idea of affiliation with the 
American Federation of Labor. Some actors have actually ten- 
dered their resignations from the Equity Association and pledged 
themselves to join the new organization. 

It is the intention of the actors who are back of the new as- 
sociation to work in harmony with managers to bring about such 
reforms as both managers and actors think will improve the 
status of the actor and his business relations with the manager. 
Managers have signified their willingness tc co-operate with an 
organization which has for its object bringing about better rela- 
tions and an improved understanding between the actors and 
managers generally. Some of the most prominent firms of man- 
agers have expressed themselves in favor of a uniform contract 
for actors which will embody practically all that the Equity 
Association has been contending for. 

If the actors carry out their plans the Equity Association will 
have a formidable rival in this new organization, which will be 
enthusiastically supported by the managers in the hope that 
much real good can be accomplished by it. 

In fact, the new scheme is likely to develop into an association 
of which both actors and managers will be members. 

An arbitration board would be appointed, made up equally of 
actors and managers, so that both sides would be safeguarded in 
any controversy and genuinely equitable and mutual decisions 
could be arrived at. 

Much of the trouble in the past has been because actors and 
managers have had no mutual organization, and looked upon 
each other with distrust in business affairs, 

The Actors’ Equity Association, standing for actors aloné, has 
only intensified this feeling. This distrust must be allayed if 
the best interests of all are to be advanced, and it would be 
done best through an organization with a membership from 
both sides. 
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SANGER PICTURE 


EUGENE B. SANGER 
PRESIDENT 








GENTLEMEN: 

OU have been accustomed to read in the trade papers every 
week advertisements relative to the plans of the Picture 
Industry, and at this moment you are being flooded from 
all sides with statements from Motion Picture Manufac- 

turers to the effect that a new era is dawning in the moving picture 

world. You see expressions such as: “We must have a scenario 
department on NEW AND ORIGINAL LINES, BEST AUTHORS, 

REAL STARS, CO-OPERATION, SYSTEM, etc.” 


The purpose of this open letter to you is to set forth a few facts 
relating to these TRUMPET CALLS which will explain the status 
of the corporation indicated above, and to eliminate from your 
minds any idea that this organization is “just another new and in- 
experienced company entering the field.” 








I will have to use the personal pronoun a number of times, but 
as I am speaking from actual personal experiences I trust that I 
i will not be accused of seeking advertisement. 


I am known to most of the prominent manufacturers. After 
my first experiences in producing pictures I received many offers 
to continue directing. I have persistently declined these offers for 
the obvious reasons that have brought about the _ so-called 


UPHEAVAL in the motion picture business. 


T have been urging manufacturers for years to read the hand- 











writing on the wall, and to eliminate the ignorance and lax methods 
that were keeping the Exhibitor and the Public from receiving the 


BETTER PICTURES THAT COULD BE MADE. 


My one argument was to recognize the fact that the most 
important denartment of the photoplav business lav in the brains 
of EXPERIENCED AUTHORS AND DRAMATISTS ALLIED 
WITH RECOGNIZED ACTORS—and that grey matter was worth 
more than celluloid and pretentious plants filled with inefficient 
staffs. In other words, “the plav’s the thine.” As this truth was 
written by an exceptional and immortal AUTHOR AND DRA- 
MATIST, I was not wrong in my premise. This same argument to 
apply to all the other denartments that are units in perfectine the 
completed reel. SKTLILED MFN AND WOMEN TO HOLD THE 
LEVERS THAT WOULD SFT IN MOTION THE THOUGHTS 
THAT WOULD LEAD TO PERFECTION. 


T was ridiculed*and brushed aside, told to “take the money and 
hush up.” As I did not want to “take the monev” under the condi- 
tions which mv experience told me were all wrong, and recognizing 
that offers built on false ideas could onlv be temnorarv, at best—to 
be swept aside the moment the Fxhibitors and Audiences opened 
their eyes to an intelligent study of the films—I feel, in view of the 
fact that fundamental truths are NOW trickline through the heads 
of “the powers that be.” that T have paid for the right of speakine 
out and claiming the recoenition that T am entitled to. viz.: ONE 
| OF THE FEW MFN WHO HAS SINCFERETY FOTIGHT FOR 
| YFARS TO PERPFETUATE AND PLACE ON A FIRM AND 
ARTISTIC BASTS THE GREAT AND NEVER FNDING WORK 
OF TRYING TO ELUCIDATE AND PHOTOGRAPH—IMAGI- 
NATION. 


A number of manufacturers and directors who would not concede 
anv of the points T have indicated are NOW blazoning these theories 
as DISCOVERIES OF THEIR OWN. while thev are only funda- 
mentals laid down for us all—years before many of us were born— 
by the master minds that have given us the best in Art. 























TO THE EXHIBITORS OF THE 


Therefore. Now that leading Manufacturers of motion. pictures 
are conceding and advertising at considerable cost the methods 
THAT [ HAVE PERSISTENTLY SUGGESTED, I OFFER 
THEM AS MY REFERENCES AND SPONSORS as to the fitness 
and ability of the company I am representing to enter the moving 
picture field and give, with skilled associates, the best that human 
intelligence can work out. 


There will always be differences of opinion on non-essentials, but 
where the fundamentals are correct and based on the records of the 
master minds from all avenues of thought, then human endeavor 
can do no more. Like meets Like. The imaginative author will 
be offering his thoughts to the human nature seeded more or less 
in the individuals who make up the audiences he would appeal to. 
The born writer or musician can only reach perfection by guiding 
his Intuition from a trained or educated foundation of his vocation. 
You cannot expect a per se tinsmith, who knows nothing of music 
and the handling of a violin to take up that instrument and fit in 
with the finished orchestra of the Metropolitan Opera House. This 
same rule applies to the writing of scenarios. And yet the moving 
picture manufacturers have been assuming that ANYBODY 
COULD WRITE A STORY VIRILE AND IMAGINATIVE 
ENOUGH TO HOLD THINKING AUDIENCES. And to prove it 
they have been offering, until recently, a price that is comparable 
with the ordinary stenographer’s salary. THINK ITOVER! The 
best Authors and Actors in this country agree with me on these 
points I am indicating. Many of them look upon their entrance 
into moving pictures as “prostitution of their work,” as one ex- 
pressed it. This sudden offering of big figures to the authors will 
not alter the condition much. They are, of course, going to take the 


money, but with the firm belief that the business cannot last much © 


longer because of the lack of understanding they receive from UN- 
SKILLED REPRESENTATIVES OF MANY CONCERNS. There 
is now a mad scramble to picturize every well-known book or 
play without very deep consideration as to the fitness of many of 
the stories for picture purposes. 


TI wrote a pamphlet four years ago entitled: “Analyzing the Mo- 
tion Picture.” and it was republished in the New York Dramatic 
Mirror on March 11, 1914. T shall quote some excerpts from it to 
show that mv judgment and foresieht Four Years ago were correct 
in view of the fact that now in 1916 well known newspapers are 
saying the same things. 


New York Dramatic Mirror (Sanger) 1914. 
The Scenario Department 


Take the case of the story or theme which is the foundation of the whole plant devoted 
to the animated picture. The magazines. notwithstanding the fact that the best literary 
men and women in the world are submitting tales every day that must have originality of 
thought, construction, etc., find it necessary to offer bonuses and prizes for stories. The 
short story, if it is good, can find a ready market. 


A picture organ stated not long ago that only two per cent. of the scenarios submitted 
were of value. And why? Has not the ridiculous price paid for photoplays something to do 
with this condition? The terms quoted by most of the picture people will not attract 
capable writers, even if they be unknown, because of the larger returns offered by the 
magazines. In consequence of this condition office boys, maids and others without perhaps 
any literary training whatsoever, are sending scenarios to the picture studios. 


The editor of the scenario department of one of the big studios confessed to me that 
she had had only six weeks’ experience in picking out stories. and yet this lady, a novice, 
was in a position to criticize and reject manuscripts of experienced writers who might be 
taking a “fling at the photoplay.” 


The New York Globe (About Town) 1916. 


Their troubles are due wholly to their allowing their scenarios to be passed upon by 
$29 a week girls or men. The story is the important thing, and it is important because 
they can get actors and directors and scenery and camera men. It takes brains to be a 

7 * * 


scenario chooser. * * 
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PLAYS CORPORATION 


AEOLIAN 


HALL 


33 WEST FORTY-SECOND STREET, NEW YORK CITY 








MOVING PICTURE WORLD 


The New York Globe (Louis Sherwin) 1916. 


Putting aside the humbug of talking about motion pictures Dramatic “Art,’”’ what 
earthly incentive have the authors to do decent work? ‘They have been exploited, underpaid, 
flouted and often deliberately robbed by motion picture managers. The latter boast loudly 
of the enormous sums they spend on actors, properties, scenery, lighting effects, etc. An 
expenditure of $100,000 on the production of a film is thought very little of in these days. 
But what percentage of that does the author receive? ot even 10. He thinks himself 
lucky if he gets $1,500 for a scenario. A price above the average is $100 a reel. A profit 
of $50,000 net, mind you, on a film is not exceptional. But DOES THE AUTHOR GET HIS 
SHARE? ASK HIM. 


New York Dramatic Mirror (Sanger) 1914, 


In the days of the ‘“’49 gold craze” everybody flocked to California: professor, laborer, 
doctor, clerk, office boy, etc., with no training for mining, but all expecting to pick up gold 
without any knowledge of mineralogy. The result was a chaotic mass of humanity digging 
madly everywhere on any chance suggestion as to location, some winning by sheer luck, 
others falling by the way-side and hindering with their tales those who were prepared to 
set about the work systematically and with some definite knowledge. This is about the 
same condition in the motion picture business to-day, notwithstanding the specious news- 
paper articles to the contrary. 

These articles only dilate upon the wonders of animated photography, which we all know 
and appreciate, but nothing is said as to how “the men behind the guns” are conducting 
their plants. California, after the gold craze had steadied down, commenced to weed out 
the riff-raff and all those who did not strive for the common good and development. Not 
so with the motion picture manufacturers. They are still retaining to a great extent the old 
ideas and men, who—like the “forty-niners,” tumbled into the field—now assert that they 
were the pioneers of the motion picture, and their ideas are the only ones to hold to. 

Many of the manufacturers, being ignorant of the producing details of the business, 
which they should know the same as any trained merchant who familiarizes himself with 
all points of his business are afraid to listen to anybody else, and content themselves with 
the fact that they are picking up the nuggets. These men are not to be condemned; they 
are to be censured for their lack of enterprise in not getting in closer touch with their 
business. Eighty per cent of the American films will verify my statements. 


New York Dramatic Mirror (Sanger) 1914. 


A business which is catering to the education, imagination and dramatic instinct of the 
whole country in the hands almost entirely of stage managers, a distinct type, deficient in 
initiative and artistic training. * * * * * 

There is a wide distinction between the stage director, or “producer,” and the stage 
manager. It does not seem to be known to the motion picture merchant or the general 
public, so I will explain this difference. * * * * * director, or producer, retires and the 
stage manager merely follows the manuscript, rings up and down the curtain. The motion 
picture studios are filled with stage managers, not stage directors or producers. They are 


not CREATORS. 
Life (Metcalfe) Oct. 14, 1915. 


* * * to sit down before their screens with competent authors and producers of stage 
plays and take counsel from these as to the things to be cut out which are more or less 
interesting photographically, but which interfere with dramatic action. * * * * * 


New York Dramatic Mirror (Sanger) 1914, 


A very prominent pioneer stage manager has been telling the manufacturer that there 
is a vast difference in acting as expressed in front of the camera, and that the trained 
legitimate actor cannot fill the requirements. In fact, actors per se are not wanted, Yes— 
there is a difference. The silent picture has revived in facial expression and gesture the art 
of pantomime. Who is most qualified to hang out his shingle and practice this art? The 
men and women who have learned to express repose, laughter, tears—gained from the 
playing of important parts, with years of experience back of them? Or the man or the 
woman who has, in the main, only been in the chorus with its set, limited and mechanical 
routine? The majority of gctase players have had only this narrow training and many of 
the women are MEDIOCRE ARTISTS’ MODELS, NOT ACTRESSES. 


Question? 
WHAT WOULD THE BIG COMPANIES DO TODAY IF 
IT WERE NOT FOR ACTORS OF PROMINENCE? 


New York Dramatic Mirror (Sanger) 1914. 


Of late years experienced actors have been able to secure important engagements, and 
there are also some real directors—who are the exceptions to what I am condemning in the 
stage managers—which is a hopeful sign that better methods are in store. But the vital 
point is this: The pioneer stage managers know that the moment they permit the real 
actor and the competent stage director to take hold of the production of motion pictures 
the exodus of rege wad commences, and they are disparaging, and will continue to—the 
only methods that should prevail. 


The day is not far off. The public has been accustomed to the operation of the camera, 
the newness has worn off, and they are demanding better stories and acting. 


I found in regard to the staging of moving pictures that the closer I followed the 
methods of the regular stage the better results were obtainable. was restricted as to 
Space, it is true, but I prepared my work for the camera just as I had for the footlights. 

hen I arrived at the completed point the responsibility from then on rested upon the 
shoulders of the camera and the developing plant, which are separate departments entirely 
pnd = oi their experts with whom the stage director should co-operate, adapt and 
c ‘om: ie 


If it is to be a matter purely of photography, then the picture people should not bother 
so much about the stories which require men and women to interpret them. The studios 
should be named po trait galleries—devoted to the taking of faces, and the mechanical 


r 
movements of the body. 


But where the story is so prominent, and the actor is required to express, it is pretty 
presumptuous, to say the least, to ask these two old professions, playwriting and acting, 
to join forces with photography and remain passive, They are entitled to the privilege of 
experimenting with the different methods that the master writers and actors of all periods 
have learned to be effective. 


No—these two mature vocations cannot be disposed of so peremptorily as if they were 
novices. There should be discussion and experiment on these points, not argument and 
finality—between which there is a wide distinction. 


There are many references I could give on this subject relative to 
the change of front on the part of the manufacturers—all proving 
that this company I am representing is not entering the field 
“among those present,” but with an organization composed of 
skilled men and women who are alive to the possibilities of the 
artistic worth of motion pictures and whose ideas are NOW being 
recognized as THE ONLY ONES to bring about the perfected 
reel—and I register the fact that | am not following in the trail of 
any of the so-called Master Motion Picture Directors—my theories 
have been proved correct and they are, after all, only the funda- 
mentals that have been practiced by the trained men and women 
of the theater for years. 


CENSORSHIP -_ =- 


It is not generally known that during a chance conversation with 
one of the principal officers of a very prominent company, and 
whom I consider one of the ablest men in the business, that some 
remarks of mine relative to censorship brought forth from this 
gentleman the sudden request for me to go to the preliminary 
hearing of the Censorship Bill at Washington to speak to the Con- 
gressmen. Il replied: “They are censoring the stories that are 
being presented, are they notr” “Yes,” he said. “Well,” | answered, 
“as you have had manufacturers, positive film, negative film, capi- 
tal, etc., poured into the ears of the Congressmen, why not let a 
representatrve of those who make the photo-plays, namely, the 
Authors, Actors, Stage Directors, have a chance to give the Con- 
gressmen some facts they really ought to know?” This gentle- 
man saw the advisability of my suggestion and rushed a telegram 
to Washington saying | was coming. This was the night before the 
last day of the hearing of the Bill. 

When | arrived in Washington the next day I was told that a 
well-known criminal lawyer was to be the principal speaker of the 
night and that I was scheduled to follow him. The Sponsors of the 
Bill were there and seemed to look upon the whole picture business 
as a murder case and the argument presented in opposition by the 
distinguished attorney was consistent with this view. When the 
able counselor had finished his address, there was an aftermath of 
interpolated speeches on the camera, films, projecting rooms, de- 
veloping plants, etc., etc. At this point the time allotted for the 
hearing of the Bill had been consumed and the representative who 
had been sent to speak for the REAL MAKERS OF THE PHOTO- 
PLAY, namely: the AUTHORS, ACTORS and STAGE DIREC- 
TORS, was never heard. Since then the question of censorship has 
been taken up by many prominent authors. 

But do not make a mountain of this mole-hill called CENSOR- 
SHIP. Let us all produce CLEAN AND EXPERT PICTURES and 
we need not bother about Censors any more than we heed a police- 
man in the street when we are observing the laws and going about 
our business as normal, healthy-minded people. 


EUGENE [B. SANGER. 


Note: Applicants for production engagements will kindly refrain 
from calling at this office except by appointment. 
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F AMOUS PLAYERS-LASKY | 


CORPORATION 


announces 


A NEW ERA IN MOTION PICTURES 


This combination of the two greatest photoplay producing companies, the Famous Players Film Company, and the 
Jesse L. Lasky Feature Play Company assures 


A Bigger and Better Paramount Program 


The new corporation’s roster of stars includes the greatest aggregation of celebrated stage and screen favorites 
ever assembled in the history of the motion picture art— 








II. 





MARY PICKFORD GERALDINE FARRAR MARGUERITE CLARK 
PAULINE FREDERICK MARIE DORO BLANCHE SWEET 
FANNIE WARD HAZEL DAWN LOU-TELLEGEN 
WALLACE REID MAE MURRAY CLEO RIDGELY 

ANN PENNINGTON OWEN MOORE LOUISE HUFF 
VICTOR MOORE VALENTINE GRANT FRANK LOSEE 
THEODORE ROBERTS WILLIAM COURTLEIGH, Jr. THOMAS MEIGHAN 
ANITA KING DONALD BRIAN SESSUE HAYAKAWA 





AND MANY OTHERS 


FAMOUS PLAYERS—LASKY CORPORATION 


485 FIFTH AVENUE, NEW YORK CITY 
Adolph Zukor, Presient Jesse L. Lasky, vice-President Samuel Goldfish, chairman of Board of Directors 
Daniel Frohman and Cecil B. DeMille, Prea:cing Managers 











The above announcement of the merger of two of the four great producing companies, Famous Players, Lasky, 
Morosco and Pallas, which create the Paramount Program, guarantees to 


PARAMOUNT EXHIBITORS 


1.—That the great producers who have made the names of “Famous Players” and “Lasky” criterions 
of the feature film will remain permanently on the Paramount Program under the most favorable 


conditions. 
2.—That a new perfection of photoplay production will result from the union under one artistic man- 


agement of these celebrated stars, and— 


3.—TWENTY-THREE YEARS MORE OF PROSPERITY AND PRESTIGE 


The 


Paramount Trademark 
is the symbol 














Distributors of 


Famous Players 


Lasky 


UAEOTOCERAOGEAGOAUAEAATAEAOUEOAGAUAUUARAEAEAEAEUAAUANNNAUAAEUAEUEOOUOUOOUOUOOLUOUNGOUNUUEULLUUOULUNUOUNUUEEAEUUUUEEULUELUG.UNUUOUNOUGEUOUNORNILE 


of the highest 

and most Morosco 
consistent and 
photoplay Pallas 
standard Productions 





























in the world. 


PARAMOUNT PICTURES CORPORATION 


485 FIFTH AVENUE, NEW YORK, N. Y. 
SUEUR UUANCUUUNAOOOOUUHUOOCUUOOUUGTOOOUTUOOOGTOOEOUUAUONAGSUEEOUOOOESUOOUOSOUAD GEESE GUUS 
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William A. Brady 


in association wit 
WORLD FILM CORPORATION 


Presents 


HOLBROOK BLINN 


with ALMA HANLON ¢ ELEANOR WOODRUFF 


in » The Weakness o 
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PHOTOPLAYS. (inc) 
PRESENT 


LOUISE LOVELY 


“The Grasp of 
Greed” 


With LON CHANEY and 
JAY BELASCO 


Adapted for the Screen from the Famous 
Novel “Mr. Meeson’s Will,” by Sir H. 
Rider Haggard. 


Directed by 
Joseph De Grasse 


| Book through your locah BLUEBIRD 
Exchange or 
Executive offices 


BLUEBIRD Photo Plays (Inc.) 
1600 Broadway $$ ‘3 New York 
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H. B. MARINELLI 




















a mim | ope TR TTS 


“Dr 


pune 


oF) 2 Raa 





eens sic 


= MOVING PICTURES 














BRADY IN SCATHI 


NG SPEECH 


SOUNDS WARNING TO FILM MEN 





Head of the World Film Corp. Tells Exhibitors Not to Be 
Held Up by Adventurers and Grafters. Danger in 
Cliques. Orders All Clara Kimball Young 
Releases Shelved. 





That the men who have made pro- 
moting and stock juggling a vocation 
and selected the motion picture field 
as the most lucrative, will find it just 
a little bit harder in the future than the 
past, was the keynote of the speech of 
William A. Brady at the testimonial 
dinner to Lee Ochs at Reisenweber’s 
June 28. 


About five hundred people were 
gathered when, following a talk by W. 
W. Irwin of V-L-S-E., toastmaster 
Rubin introduced William A. Brady as 
the next speaker. 

Mr. Brady took the exhibitor into his 
confidence and allowed his voice to 
carry out what his mind had developed 
from observation and experience. 

“I want to say this,” he began, “if 
you fellows allow every adventurer, 
grafter and pettifogger who controls 
the destinies of some star, made prom- 
inent by your efforts, to start a special 
conipany, raise the _ rental prices to 
three times what they are now, within 
the next three months every man at the 
head of a program will do the same 
thing and your service will cost you 
just four hundred per cent. more than 
it is today.” 

After telling the gathering how dan- 
gerous cliques were and that he noticed 
during the recent dinner at Delmonico’s 
that cliques were beginning to form, 
and that they should unify, if they hope 
to be vital, Mr. Brady said: 

“The program is the life and sinew of 
your business. It is not right that any 
adventurer should organize some spec- 
ial sort of release to wreck your pro- 
gram. If this is started there is not 
one of the program makers who is not 
wise enough to form as many special 
companies as he wishes and you'll find 
if this comes to pass that you will be 
facing the same danger the theatrical 
man faced. If you encourage this sort 
of thing you will find that by the first 
of January the present product will 
cost you four hundred per cent. more. 
You must suppress certain schemes 
now being formed to bunk the exhib- 
itor. If you are going to incorporate a 
lot of actors who have gained import- 
ance through your efforts you are going 
te force the cost of releases out of 
sight. Instead of fifty-two pictures a 
year there will be twelve and the cost 
will be four times greater.” 

During Mr. Brady’s talk the name of 
Selznick was mentioned. While Mr. 
Brady mentioned no names, nor made 
any direct inferences, every one seemed 
to feel whom the shafts were di- 
rected at. 

When Mr. Brady concluded with a 


announcement that a 
good performer knew when to sit down, 
the crowd was almost unanimous in 
wanting him to continue. 

Immediately after the dinner a num- 
ber of important exhibitors appealed to 
him to go to Chicago and make a 
speech along the same lines on the 
convention floor. He promised he 
would, if in the opinion of the ex- 
hibitor it would be any value to the 


good natured 


industry. 
Selznick, accepting the “warning” as 
applied to himself, says: “It is true 


they had Clara Kimball Young in the 
past for pictures at $25 a day, but Miss 
Young carried the remainder of the 
program which was inferior to her fea- 
tures. I wish to go on record as say- 
ing that if, in the future, any exhib- 
itor finds he does not make more money 
with Miss Young’s pictures at $100 a 
day than he did when he paid $25, I 
stand ready to fund him his rental 
charge. I am willing to assume the 
entire gamble. 

William A. Brady, in his post as 
director-general of the World Film 
Corporation, has sent out a circular 
letter to all his exchanges, notifying 
them to withdraw from the market all 
Clara Kimball Young releases, with 
the exception of “The Feast of Life.” 
The circular goes on to say: “We do 
not propose from now on to trade up- 
on Clara Kimball Young. She has left 
us, formed a company of her own, and 
we are bidding her God-speed and good 
luck, and from now on we are depend- 
ing upon the initiative and energy of 
your general manager. He will guar- 
antee you that in a very few days he 
will provide something which is as 
strong as Miss Clara Kimball Young. 
Meantime, we want some results from 
other old subjects.” 


“CHILDREN” FILM IN BOSTON. 
Boston, July 5. 

Although the Shubert attempts to 
foment a controversy over the merits 
of “Where Are My Children” did not 
succeed to any extent, the campaign 
of advertising brought immediate re- 
sults, and on opening night the Majes- 
tic was jammed. The turnaway was 
estimated at 2,000, a damp and threat- 
ening “night before the 4th” driving 
the crowds to the theatres. The local 


censorship commission, considered one 
of the most rigid in the country, vir- 
tually ignored the abortion film, ap- 
parently seeing the hand of the press 
agent and desiring to defer interference 
until a real complaint was received. 


BAR ALL CHILDREN. 


On Wednesday an order issued by 
the head of the License Bureau at the 
request of the Department of Health, 
barring all children under the age of 
16 from the moving picture theatres, 
became effective. The reason for the 
issuance of the order is the epidemic 
of infantile paralysis which is raging 
in Greater New York. 

On Wednesday it was stated that it 
might be fall before the epidemic would 
be under control. At the same time, 
25 deaths and 59 new cases were re- 
ported on July 4. 

It was at first intended to close the 
theatres entirely, but on the plea of a 
committee of motion picture exhibi- 
tors that the present restriction was 
severe enough and would lop off not 
less than 25 per cent. of their patron- 
age, the authorities were inclined to be 
as lenient as they could, consistent 
with safety. It is figured that the 
smaller picture houses will close up at 
the rate of fifty a week if the embargo 
against children is maintained for any 
length of time, and it is possible the 
age limit may be reduced to 13, as not 
many children over 13 have been 
stricken. It is one of the most serious 
things the exhibitors have been called 
upon to face. 

This children’s embargo applies not 
only to picture houses, but to the reg- 
ular theatres—in fact, every place of 
public assemblage under the jurisdic- 
tion of the License Department. 
Heretofore all rulings have been sent 
out by mail, but in this instance the in- 
spectors are making personal notifica- 
tion, so there may be no quibbling. 





ROWLAND SUES AGAIN. 


Richard A. Rowland .has begun an 
action in equity against the various 
manufacturers comprising the General 
Film Co. 

The action is brought to recover the 
value of the preferred stock in the 
General owned by the complainant, the 
value of which, Rowland alleges, has 
been destroyed by the acts of the de- 
fendants. 




















LINA CAVALIERI 


“THE SHADOW OF HER PAST” is the title 
of the next feature on the PATHE GOLD ROOS.- 
TER program, slated for release in the week 
beginning July 17. 


The film features LINA CAVALIERI, heralded 
as “the most beautiful woman in the world,” 
and her husband, LUCIEN MURATORE, (who 
directed the production of the picture). 


This is Cavalieri’s second appearance in pho- 
todrama, her first having been that of Manon, 
in “Manon Lescaut.” 








FAMOUS PLAYERS-LASKY MERGER. 
The chief topic of conversation in 
filmdom the past week was the 


Famous Players-Lasky merger. It 
takes the form of a $12,500,000 produc- 
ing corporation. The large resources 
of the two big producing concerns are 
now united under one administration. 

The officers are Adolph Zukor, presi- 
dent; Jesse L. Lasky, vice president; 
Samuel Goldfish, chairman of the 
board of directors; Arthur S. Friend, 
treasurer; E. J. Ludvigh, secretary. In 
addition to the officers the directors are 
Cecil B. DeMille, William C. Demorest, 
Daniel Frehman, Albert A. Kaufman, 
Frederick G. Lee, Emil E. Shauer. Mr. 
Lee is president of the Broadway Trust 
Co., and Mr. Demorest is president of 
the Realty Trust Co. This, coupled with 
the emphatic declaration that none of 
the capital stock will be offered to the 
public, indicates that the new concern 
is plentifully supplied with funds. 

It is understood that in addition to its 
regular releases on the Paramount pro- 
gram, the new corporation is to pro- 
duce a number of eight to ten reel 
masterpieces, which are to be dis- 
tributed as special releases and will 
compete for first honors as master 
productions on a large scale. No limit 
will be set on the amount of money to 
be spent on these special productions 
and while they won’t be on the regular 
Paramount programs, will, in some in- 
stances, be released through the vari- 
ous Paramount exchanges. In other 
words they will be open market pic- 
tures and disposed of at the best terms 
procurable in the respective territories. 

A director of the corporation, when 
asked why, in face of the expressed 
declaration that no stock would be 
offered the public for sale, there was 
so large a capitalization, replied that 
the sum represented the value of the 
merged organizations, based upon their 
ability to pay dividends at the rate of 
10 per cent. per annum. 


WOODS’ NEXT FILM MOVE. 

The next move of A. H. Woods in 
moving pictures will be an important 
one, from a trade point of view, it is 
said, owing to Mr. Woods’ intention to 
freely mingle with what is commonly 
known as “the $2 picture.” 

Although several of the old stage 
plays of Woods’ have been distributed 
under the Pathe banner, and with 
which both parties to the agreement 
appear amply satisfied, Woods still re- 
tains all rights to many of his speak- 
ing stage successes. Some of these are 
world wide known and are susceptible 
of being filmized to any extent a pro- 
ducer may care to go. 

With the plays, able casts and un- 
limited money, Mr. Woods is reported 
of the belief he can convert each of 
the pieces into scenario form for spec- 
ial feature films, that when completed 
will have no trouble at retailing up to 
$1.50 and $2 at the box office, showing 
over a carefully arranged route as a 
full entertainment, when not disposed 
of in state rights. 

Woods is reported working out the 
details and interviewing several people 
in this connection. 




















tt 








were ue 


—_—_- - vs 





Arr ee 





—_— 


one MOVING PICTURES _.| e 























g NEWS OF THE FILM WORLD 














It is reported that, beginning in August or 
September, Pathe will release two features a 
month on its Gold Rooster Program instead of 
one. The Five Million Dollar Serial Program, 
approved by Mr. Berst, provides for an wui- 
broken chain of two continued photoplays. 
Among the other features that will strengthen 
Pathe’s greater program are the Lonesome 
Luke comedies, Goldberg cartoons, Pathe 
News, Heinie and Louie comedies, colored 
scenics and educational subjects. The new 
plans, as they affect the Gold Rooster Pro- 
gram, are of particular significance in view 
of the attitude of other prominent producers 
regarding feature plays. Mr. Berst’s plan to 
increase the feature output to meet an increas- 
ing demand at a time when most of the others 
are forced to cut, indicates the unusually 
strong position in which the Pathe company 
is intrenched today. Pathe is getting its 
features on the open market policy. Some of 
the largest independent producing companies 
in the industry will contribute to the Gold 
Rooster Program. 

Victor Herbert is grieved that any one 
should accuse him of having been a party to 
an attack on Germany through his composi- 
tion of an original operatic score for Thomas 
Dixon’s ‘“‘The Fall of a Nation.’”” He calls at- 
tention to the fact that he is Irish born and 
of strong Germanic sympathies by reason of 
his musical training and achievements. He is 
not against anybody, he insists, but is for 
America! 





Lucille Baird, formerly with the Vitagraph, 
was taken to the United Hospital, Portchester, 
N. ¥., on June 29, suffering from a fracture of 
the skull and lacerations, sustained in an au- 
tomobile smashup which occurred at 2.30 that 
A. M. Two Yale students, who were the wo- 
man’s companions in the car at the time of 
the accidert, were held on nominal bail to 
await the result of her injuries. 





Cy De Vry, the animal trainer at Lincoln 
Park, Chicago, is in receipt of an offer from 
William N. Selig to go to California and take 
charge of the Selig Movie Menagerie there. 
Unless the Park Commissioners come to an 
understanding shortly De Vry will quit the 
park. 





Pearl White has received a compliment from 
one of the Pathe’s salesmen, G. E. Maillard, 
of the Philadelphia office. Mr. Maillard’s 
home was recently visited by the stork, and 
he became the father of a very fine nine and 
a half pound baby. Mr. Maillard has chris- 
tened the youngster “‘Pearl White Maillard.” 





Lewis J. Selznick posted a notice to his em- 
ployees last week to the effect that all those 
who wished to enlist for service in Mexico 
would have their salary paid in full during 
their absence and their positions held open for 
them indefinitely. None enlisted. 


More than twenty indictments were handed 
down last week at the County Court House 
in Jersey City, all drawn against the pro- 
prietors of moving picture houses who have 
been guilty of admitting minors without adult 
guardians. 


Theda Bara, the Fox film star, presented 
Ethel Daschow, a sister of Mme. Rosenberg, 
the theatrical dressmaker, with a beautiful 
pin of diamonds and pearls on her gradu- 
ation with honors from the Washington Irving 
High School. 

According to J. A. Berst, vice-president 
and general manager of Pathe, the town of 
McMinniville, Ore., with a population of 2,- 
500, has a regularly appointed Board of Cen- 
sors. ~ 

Sara Alexander, who began her stage 
career in the fifties, and is now a screen 
actress, is writing her memoirs. She is 
over eighty years old. 





‘‘America Preparing” is the title of a ten- 
reeler that is to be shown at the Lyric the- 
atre, beginning July lv. 





Victor Sutherland has joined the Fox forces. 
He will be leading man in the new Virginia 
Pearson picture now being screened. 





Edward J. LeSaint has joined the Lasky 
studio at Hollywood as director. 





Rube Goldberg, the cartoonist, is engaged 
to be married to Miss Irma Seeman. 


COAST PICTURE NEWS. 


By GUY PRICE. 
A. Carlos, William Fox's right-hand man, 
is here looking after the interests of the 
local studio. 








Geraldine Farrar began work on her new 
picture for Lasky Monday. 





Mrs. Alexander Pantages is in the city. Her 
husband will be here shortly to look into his 
film plant arrangements. 





The Hearst Weekly has invaded two more 
Los Angeles theatres—Clune’s Broadway and 
Miller’s. 





Myrtle Stedman has recovered from an 


affliction to her eyes. 





Hal Davis, a vaudevillian, was married to 
one of the Olde Tyme Song Revue girls, which 
played the Hip last week. 





Reed Heustis, with Fox's local studio, has 
returned from the east. 





Baron Long gave a professional night at his 
Vernon Country club recently in which many 
prominent stars participated. 





De Wolf Hopper is to appear in two-reel 
comedies for the Triangle. 





When Fay Tincher purchases a new ward- 
robe it is worth chronicling in the local so- 
ciety columns. 





Winifred Westover is a newcomer to the 
Fine Arts studio. 





Edna Goodrich is having the time of her 
eventful young life here in pictures. 





(George Kleine Studio) 


Harry Watson, Jr. 


(BICKEL and WATSON) 
“MUSTY SUFFER” 














Mabel Taliaferro 


Rolte-Metro 








CIVILIZATION’S CHI. PREMIER. 
Chicago, July 5. 

To all appearances it looks as though 
the Thomas H. Ince film spectacle 
“Civilization” is going to enjoy con- 
tinued box-office prosperity in Chicago 
if the attendance since the opening 
night can be taken as a criterion. The 
success of the big picture at Cohan’s 
Grand opera house is all the more no- 
table in the face of considerable film 
“opposition” here and follows the brief 
run of the Clune photoplay spectacle 
“Ramona” at the Auditorium. 

It was a packed house which greeted 
the opening night of “Civilization” June 
30, and everything went through with- 
out a miss. The interest in the film has 
been unusual, and, strange to say, there 
has been a demand for seats from the 
ticket brokers. 

The opening brought H. E. Aitken, 
head of the Triangle; Al. H. Woods, 
who has an interest in the film, and 
Director Ince himself. The Chicago 
audience received the picture with open 
arms, and the enthusiasm and applause 
at the close resulted in Ince being 
forced to make a speech. 

The picture was produced with much 
pomp. The house had been specially 
decorated and the stage set appropri- 
ately with a brand new plush curtain 
bearing Ince’s name-as a special adorn- 
ment. Prior to the picture proper a 
prolog with 50 people participating 
was well staged and the accompanying 
music proved a feature. 

The advertised prices reach a dollar, 
top. The executive staff comprises: 
General representative, J. Parker Read, 
Jr.; musical director, Victor L. Schert- 
zinger; stage director, William R. Roch- 
ester; press representatives, Lou M. 
Houseman and J. L. Bernard, with 
Leander Richardson on from New York 
to do some special press agenting for 
the film; publicity, Lena Falk Gertsen. 





“PURITY” AT $100 A DAY. 

“Purity,” the six-reel special feature 
with Audrey Munson as the star, which 
was produced by the American Film 
Co., will be released through the 
Mutual as a special release. Already 
exhibitors are clamoring for the pic- 
ture even though the price on the feat- 
ure is placed at $100, and without 
having seen the picture they are will- 
ing to book the film. 

S. L. Rothapfel of the Rialto is try- 
ing to make a special arrangement with 
the Mutual for a special booking of one 
week at his house before the picture is 
generally released. 


BIG THREE IN CHI. 
Chicago, July 5. 
H. E. Aitken, Thos. Ince and D. W. 
Griffith are all in Chicago. The fact 
that the big trio in the Triangle were 
present here at the same time gave rise 
to many rumors. 


Ten Cents a Dozen. 

For the summer months Joe Vion 
bas inaugurated a policy of a twelve- 
reel program for his Crescent theatre 
in the Bronx and has flooded the 
neighborhood with placards the catch- 
line of which reads: “Ten Cents a 
Dozen.” Another good line on the 
card reads: “Quality With Quantity.” 


SHELVING “DAMAGED GOODS.” 


The film version of Brieux’s play, 
“Damaged Goods,” which has been re- 
leased through the Mutual Film Cor- 
poration, will be i 
market Sept. i. 


withdrawn from the 
There are seven prints 
of the picture working at present and 
the film is still establishing box office 
records throughout the country, but the 
Mutual people are shelving the picture 
tor the time being because they have 
another sociological subject. 

J. C. Graham, assistant general man- 
ager of the Mutual, stated recently that 
he believed that firms that were market- 
ing feature films were making a mis- 
take in permitting their subjects to be 
booked continually until they had fallen 
so greatly in price as to be marketed 
for from f&fty cents to a dollar a reel. 
If the big firms were to pull features 
off the market when they have run 
their usual course of life and shelve 
them for a year or so, a certain average 
price could be maintained and it would 
also lengthen the life of a film subject 
for a year or two years of retirement a 
standard subject like “Damaged 
Goods” can be revived and reissued 
and it will then demand almost as big 
a price as it did on its original issue. 

This is what is being done by the 
Mutual in the case of the “Damaged 
Goods” feature and it will undoubtedly 
establish a precedent which will be 
followed by the Mutual in the future 
on all special releases. 


COMMON LAW AT STUDEBAKER. 
Chicago, July 5. 

Plans were consummated Monday 
upon the arrival here of Lewis Selz- 
nick, and his subsequent conference 
with Agron Jones, of Jones, Linick & 
Schaefe. for the first of the Clara Kim- 
ball Young releases, “The Common 
Law,” at the Studebaker about the mid- 
dle of next September. 

Selznick is also here to attend the 
big moving picture exhibitors’ exposi- 
tion in the Coliseum. 





BEYFUSS RUSHES WEST. 


Alexander Beyfuss, of the California 
Motion Picture Corp., who came to 
New York for the special showing of 
“The Woman Who Dared,” was un- 
expectedly called west Monday by wire 
and rushed off, leaving several impor- 
tant matters here unfinished. He will 
return east within the current month. 


NEW WORLD EXECUTIVE, 


Ricord Gradwell is now executive 
manager and in charge of the sales 
and service department of the World 
Film Corp. He hails from Chicago and 
was formerly connected with the 
Oliver Typewriter Co. 


NEW INCORPORATIONS. 


Sports Film Corporation, motion pic- 
tures, films, apparatus, musieal instru- 
ments, booking agency, $5,000; G. Kuck, 
F. Davis, J. P. McDonnell, 248 Sherman 
ave., N. Y. C. 

The Viking Program, Inc., N. Y. C. 
general motion picture business, $1,000; 
W. L. Wicklander, D. L. Russell and 
Wm. J. Jones. 

The Nanuet Holding Corp. N. Y. C., to 
manufacture and deal in motion picture 
filmg and engage in realty and construc- 
tion business, $250,000; Harry Harris, 
Clifford G. Ludvugh and Ralph A. Kohn. 





Si me 








24 


FILM REVIEWS 








= 


THE GIRL WITH THE GREEN EYES. 


The Pathe Company has released a feature 


that was made by the Popular Plays and 
Players Company under the direction of Her- 
bert Blache entitled The Girl With The 


Green Eyes’’ in which Katherine Kaelred and 
Julian L’Estrange are featured with Edith 
Lyle as the principal member of the support 
ing cast The picture is a visualization of 
Clyde Fitch’s story of the same title in which 
Edna Goodrich starred some years ago Just 
how a Popular Plays and Players picture man 
aged to get on the Pathe program at this 
stage of the game is rather a question, for 
there is nothing wrong with ‘“‘The Girl With 
‘he Green Eyes” that would cause the Metro, 
through whom the P. P. & P. Co. is releasing, 
to reject it. As a matter of fact the picture 
is a good one, although Mr. L’Estrange is not 
of a type generally adapted to pictures. His 
full face poses before the camera are all that 
could be desired, but his three quarters faces 
and profiles are decidedly off. The manner in 
which the director has screened Mr. Fitch's 
story will prove satisfying to any movie aud- 
ience and the picture should prove a money 
getter for the Pathe Exchange Fred. 


THE SELFISH WOMAN. 


Tom Morley fwecnis .....Wallace Reid 
Alice Hale Morley (his wife)...Gleo Ridgley 
Mrs. Hale, Alice’s mother..Mrs. James Neill 
Thomas Morley, Sr........... Charles Arling 
Donald McKenzie....... .-Joseph King 


Indian Servant...................Jane Wolff 
IS Ee Be ease a's Elche Oe ... William Elmer 
Mike. ..Horace B. Carpenter 
SIS . fo bis. 0 60 4s ~+.eee+--Bob Fleming 
Sheriff. seseeeeeMilton Brown 


The story of ‘“‘The Selfish Woman,” a Lasky 
(Paramount) feature by Hector Turnbull, is 
not as good as most Lasky scenarios, but it 
is so capably handled that this is not alto- 
gether apparent. A young girl marries the 
son of a rich man, mainly because his pros- 
pects are good. The young man’s father 
offers him a partnership to quit a railroad 
construction job, but the boy has given his 


word and determines to go through with it. 
His father takes the new wife aside and 
promises her a million dollars if she will see 
the construction work is not completed on 
hedule time. She performs a number of 
contemptible things, such as altering the 
meaning of her husband’s telegrams, etc., 
even to providing money to precipitate a 
strike Before it is altogether too late she 
learns to love her husband and makes a wild 
ride to the sheriff for aid and confronting the 
mob tells them she is a traitor and had 
doubled-crossed her husband. Eventually it 


ill comes out right The visualization is 
much more effective than the telling in cold 
type Jolo. 


THE CAPTIVE GOD. 


RIOD 5 has 2 ie ihe SOLanw Sane wi 'bis 4 ..Wm. 8S. Hart 
eee oe reer ry eer st Enid Markey 
eg ee kk be wow euE PF. D. Tabler 
OGNOOD oc vcccceccecescececss cee Bale 
ND, icc s's'y easy 80.a0 ....-Robert McKim 
NN cere a. 6.6' 6 8 drbibre a:n'as s.blwael ome Dorcas Matthews 


3 rer ....+.. Herbert Farjean 
yo ae ree ....-Robert Kortman 

The latest Thos. Ince production under the 
title of ‘“‘The Captive God” with William 8. 
Hart’as the star proves a veritable triumph 
for the star, the author, and above all the 
director. It is also a distinct triumph for the 
technical director of the production and for the 
photographer. The story is one of the type 
that has long held sway in the popular fiction 
magazines, it is at once thrilling and carries 
an air of mystic romance that is compelling. 
Monte M. Ketterjohn is the author who chose 
as his subject principals the Aztecs of early 
Mexico and the Indian tribes that were the 
cliff dwellers of the territory now known as 
Arizona and New Mexico. The filmized ver- 
sion of the author’s writing tells the story 
effectively and the picture is one that should 
attract money to the box office. Chiapa (Wil- 
liam S. Hart) born of Spanish parentage, is 
washed ashore somewhere along the coast of 
lower California or Mexico and adopted and 
brought up by the more peaceful cliff dwellers. 
The picture jumps a number of years and 





Douglas Fairbanks in 
“Flirting With Fate”’ 


Again Triangle Exhibitors are offered the opportunity 


of presenting to their patrons that irresistible star, 
Douglas Fairbanks. For the week of July 9th he will 
appear in “Flirting with Fate,” a picture in which he 


repeats the success attained in his previous TRI- 
ANGLE PLAYS—“The Habit of Happiness,” “His 
Picture in the Papers,” and “Reggie Mixes In.” 


When this picture was shown at the Rialto in New 
York recently critics declared it to be one of the best 
pictures in which Fairbanks had ever appeared. 


The popularity of Fairbanks is unquestioned. Many 


? 


exhibitors have proved that the prominent display of 


Fairbanks’ name will do more to increase box office 
receipts than any other thing. 


Pictures in which Douglas Fairbanks appears are re- 
leased only by the Triangle Film Corporation. If you 
are an exhibitor and are not running TRIANGLE 
PLAYS why not drop us a line for information? 


Triangle Film Corporation, 1459 Broadway 
New York City 





Chiapa has grown to manhood’s estate and is 
practically the chief of the tribe. The Aztecs 
attack and capture a greater part of the wealth 
of the tribe and all of the women and children. 
Chiapa escapes with some of his warriors and 
in time manages to obtain the assistance of 
a number of tribes and a war on the Aztecs 
is planned Chiapa scouting in advance is 
captured. Montezuma’s daughter Lolomi, falls 
in love with him and although her hand is 
promised to Mexitli, the Aztec warrior who 
conquered the more peaceful tribes, she wishes 
to wed Chiapa. Her pleas in his behalf are 
in vain and he is to be offered as a religious 
sacrifice to the Gods of the Aztecs. Lolomi 
bribes one of her countrymen to inform Chi- 
apa’s tribe of the death that is to be dealt 
out to their chieftain and they arrive in time 
to rescue him. The picture abounds with 
action and some of the battle scenes are most 
effective. The feature is one of the best the 
Triangle has released in some time. 
Fred. 


THE MAN FROM BITTER ROOT. 


In the selection of the scenario of “The 
Man from Bitter Root’ for William Farnum 
the William Fox Co. has gone back to the 
first principles of play construction. We 
have the big, manly hero, quick with the 
trigger and always ready to relieve the dis- 
tressed. The girl’s brother dies out west and 
the hero is believed by the girl, through the 
machinations of the villain, to have killed 
him. The villain also covets the girl and the 
hero’s mine. Hero saves a girl of the saloons 
from being beaten up by her lover. She in 
turn gets the villain’s henchman drunk in 
order to find out the plot and warn the hero. 
Then there is the comedy Chinese servant 
who aids several times in foiling the villain. 
We have the big fight for the culmination 
and the clinch with ‘‘the girl’? in the hero’s 


arms. Crudely elemental but modernly pro- 
duced and hence will go the route. Jolo. 
THE WEAKNESS OF MAN. 

DAPI. BOOMONE ... 5.6 oo cok bens Holbrook Blinn 
A Fe eee Eleanor Woodruff 
A re Richard Wangerman 
A SAAS Sears Charles D. Mackey 
“DOUG MOTB. kcdaceeccnesces Alma Hanlon 


This is a Peerless, released by the World 
Film Corp. under the title of ‘A Bradymade 
Feature.” If the World doesn’t stop taking 
pictures made months ago off of the shelf and 
branding them with the ‘“‘Bradymade” seal, 
that “Bradymade” thing is going to lose all 
of its value in spite of the tremendous adver- 
tising campaign that is being waged to carry 


the thought to the minds of the picture going 
public that the trade name really means 
something better in feature pictures. ‘‘The 
Weakness of Man” has a story and a thought 
at the bottom of it, but it is so thoroughly 
botched up in the screen telling that it is 
really hard to follow the trend. That there 
was a thought to the picture in the original 
form of the story is apparent at times in the 
flash of brilliancy in the sub-titles, but that 
there has been someone monkeying with the 
picture is also apparent in these self same 
sub-titles There was one plot originally out- 
lined for the picture but in the final form in 
which the feature is placed on the market the 
story is changed entirely. It wouid have 
been better had the picture been turned out 
as originally planned for then much of the 
impossible that is now included in the story 
would have been eliminated. As a feature 
“The Weakness of Man” is very ordinary and 
a very much scrambled story. Fred. 


THE AMERICAN BEAUTY. 


_—_ cee Leg balan’ Sek Myrtle Steadman 
NR UMRUIRS cha oki: d 4:0, 0:0) 8 0h ab Elliott Dexter 
Robert Lorrimer.............Howard Davies 
Martin Ellsworth.........eces Jack Livingston 
Mrs. Cleve............-...-. Adelaide Woods 
Cleve. 4% Edward Ayers 
“The American Beauty’ is a Paramount 
Pallas feature that starts off rather badly 
and runs for about 1,500 feet before there is 
really any way that one can find out what the 
story is all about. Then the things begin to 
straighten themselves in one’s mind the yarn 
goes along for another two reels before the 
love interest becomes apparent, and there 
are really about 1,500 feet left in which to 
carry out the story to the satisfaction of the 
usual movie audience. The story in itself is 
one that has been used in various forms all 
too often in feature pictures and this naturally 
detracts from the value of the picture as a 
first-class feature. It is the old story of an 
artist and his model. Only in this case the 
fifteen hundred feet used up at the opening 
of the picture was to plant the fact that the 
girl came of so-called ‘‘good’”’ parentage and 
therefore, when later in the picture the artist 
falls in love with her after she has posed for 
his masterpiece, there is no reason why he 
shouldn’t marry her without the danger of 
being ostracised socially. “The American 
Beauty” is but a fair example of a feature, 
although those who go into for the finer 
technical details will find much to praise in 
the interior settings of the studios and the art 
gallery that are employed as the locale for 
the telling of the story. Fred. 
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Popular Plays & 
Players 


Present 


MME. 


PETROVA 


in a new METRO wonderplay 


“THE 
ETERNAL 
QUESTION” 


Five fascinating acts of sub- 
lime drama 


Directed by Burton L. King 


Released on the Metro Program July 3rd 








When in need of an experienced, reliable 
and efficient Camera Man call 


BRYANT 
Sess5s558S 


Rapid, Efficient Service. 
Cinema Camera Club, *006,"im¢: Bide- 




















ANIMAL AND 


GROTESQUE COSTUMES 


Modeling from life our specialty. Stage Illusions 

and Trick Work. Waterfalls and Rock Effects. 

Papier Mache and Wire Work. Furniture in the 

makes of Masters and Perieds. Speelal Rental De- 

= fer Metion Picture and Amateur Produc- 
ons. 


THEATRICAL PROPERTIES 
226 WEST 4ist Street NEW YORK CITY 
Tel. B 5914 
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THE GRASP OF GREED. 


John Meeson ......ccerseees c. N. Hammond 
Bustace Meeson.........+--++-+eee% Jay Belasco 
Alice Gordon. ...cccscensccsecsse Louise Lovely 
Lady Holmhurst...........-- Gretchen Lederer 
FO Pree Tre rer er Lon Chaney 


H. Rider Haggard’s novel, “John Meesen’s 
Will,” lras been adapted for the screen and 
will be released on July 17, under the title 
of,.‘The Grasp of Greed.” “It’s a Bluebird 
was the slogan that was flashed on the screen 
after the last scene of the picture had faded 
out. This was a laugh to the reviewers who 
witnessed the screening, and as a suggestion 

yithe Bluebird people here is one feature 

at should have the slogan chopped off, for it 

ill do more to discourage and kill patronage 
the Bluebird brand of features than any 
of the features this company has turned out 
in the past. “The Grasp of Greed” is one of 
the very best examples of how a scenario 
reader can go wrong and the one that picked 
this novel for the purpose of having a pictur- 
ization made should be taken into a back yard 
with the rest of the live stock and penned up 
there so he can do no further damage in the 
future. The story starts off well enough, but 
after about a reel and a half are passed it 
becomes apparent that the drama that is being 
enacted on the screen is more of a comedy. 
The opening scenes are laid in the home of 
Alice Gordon and the book publishing house 
of John Meeson in London. Here the story 
runs along smoothly enough, but the moment 
the scene of action moves to the steamer on 
the way to Australia and then to the desert 
isle, in which beautiful Alice Gordon, the 
young authoress, permits her back to be 
tatooed with the will of John Meeson, the 
ttouble begins, for the yarn takes on an abso- 
lutely humorous tinge, through the fact that 
it has been screened in such an overwhelming- 
ly melodramatic manner as to become utterly 
lanchable. Asa feature “The Grasp of Greed 
will not do. Fred. 


PURITY. 





Ly SR CE Audrey Munson 
Purity f° . 
Thornton Darcy, poet..... Nigell de Bruillier 


Claude Lamarque, artist..Alfred Hollingsworth 


Evil, allegorical character l Wiliam A. Carroll 
Luston Black, a voluptuary { 


RENE. SHUN s 64.40 Rav bawkes eae Eugene Forde 
> Se eee eee Clarence Burton 
Model. Ever eT rT TT Tee eee. Wee 
Landlady. Oe Te Cree ee | Molly Shafer 


“To the Pure All Things Are Pure” is one 
of. the lines on one of the subtitles leading up 
tarthe beginning of ‘‘Purity,’’ an allegorical 
drama in six parts which has been produced 
by the American Film C), and which is 








me your smile, 


shortly to be released by the Mutual as a 
special feature. Naturally that line elimi- 
nates all possibility of censoring the fact that 
Audrey Munson, the famous model for all of 
the sculpture that adorned the Panama-Pacific 
Exposition, walks before the camera about 
every three hundred feet clad mostly in a 
smile. But it is this lack of dressing that 
is going to make ‘Purity’ a bigger box office 
attraction than was even ‘‘Hypocrites,’’ which 
caused a sensation in film circles about a year 
ago. At $100 a day, which is the price the 
Mutual has set on this feature, exhibitors will 
fall all over themselves to book the attrac- 
tion, and not for one day either, for “Purity”’ 
is the sort of feature that must be booked 
for three days at least for the theatre to get 
the full value at the box office. It is one of 
those featuree that will advertise itself after 
the first showing and the announcement of the 
last screening should necessitate the calling 
out of the police reserves to keep the crowds 
from breaking down the doors of the theatres 
in their efforts to see it. Withal, the picture 
has an artistic merit. It is cleverly pro- 
duced, so cleverly in fact that none can point 
a finger at it and declaim it as immoral, sug- 
gestive or salacious. As for the story on 
which the filmization is founded suffice to 
say that it is just enough to give ample and 
legitimate reason for a flash of Miss Munson’s 
physical charms along about every 300 feet, 
and this when figured out gives an audience 
about eighteen good peeks at the girl, in just 
the same state of undress as she would be 
on entering her morning tub, in the six reels 
of film that the story uses up in its telling. 
“Purity” will be one of the season’s biggest 
money getters. Fred. 


A MATRIMONIAL MARTYR. 


A very silly and inconsequential tale is “A 
Matrimonial Martyr,” a Balboa production re- 
leased under the Pathe Gold Rooster brand, 
and featuring Ruth Roland. Its only redeem- 
ing thing is the magnificent hand-coloring of 
the film. The story is old-fashioned farce, 
pure and simple, and worthy of about 1,000 
feet of film. Beyond that it was bound to 
drag. A young girl decides to elope and 
after meeting her sweetheart decides she 
doesn’t want to. Her uncle, with whom she 
lives, says she started something and must go 
through with it. She visits a friend and finally 
determines to earn her own living. Accepts a 
post as companion to a termagant society 
woman with grown-up daughter. She _ re- 
sembles this woman so much that the woman, 
in going west for a divorce, leaves the girl in 
her home to impersonate her. (Miss Roland 
plays both roles—double exposure.) Just why 
a girl in her teens should resemble a middle 
aged woman so much that nobody can detect 
it, is one of those things given to certain 
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THE FEATURE BALLAD 


— REFRAIN 
Give me your smile, The love-light in your eyes 
Life could not hold A fairer Paradise! 

Give me the right To love you all the while, 
My world forever, The sunshine of your smile. 
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THE GREATEST SONG WE HAVE EVER PUBLISHED 


Refrain. 





love - light 


Ne imo 


TRIO (Soprano, ist and 2nd Contralio) ......... 


~~ 


picture audiences to figure out. All kinds of 
slapstick farcical situations result, culminat- 
ing with wife getting her divorce and the 
girl marrying the husband. Silly twaddle. A 
decade ago it would have been a masterpiece. 





Jolo. 
HEARTS AND SPARKS. 
SeAiie DEORE: o05 os 08.0 50nd chars A money lender 
Bobbie Vernon......Ingenious young inventor 
eee. NON ss ccwecbsedeestanesun -The girl 
Nick Cogley...... cee ashes eeeeenee Her father 
Billie Bennett..... rer ..A stenographer 
We NE 2 63.6: 0 0000606 608860533 858 A crook 
See eee ....-Another crook 


Keystone (Triangle) comedy—and a good 
one of its kind. Villain holds mortgage on 
father’s home and demands the hand of daugh- 
ter, who loves a young man who has invented 
a wireless spark-plug. Young man pleads for 
time, in which he will win the big auto race 
and thereby get enough money to pay off the 
mortgage. Paraphrase travesty on old race- 
horse melodrama, wherein the garage is 
burned down, the machine is doped, ete. A 
number of good, clean, healthy laughs. 





Jolo. 
THE EYE OF THE NIGHT. 
DOViG TEGO occcceccce William H. Thompson 
ri ere $4). eb45 0000 SOURS EEE Marjory Wilson 
es OM vck.snepevasavs Thornton Edwards 
TT ee re Poa J. P. Lockney 
Bee BON 600 06 eben eds nouns -Agnes Herring 


Evan if “The Eye of the Night,” an Ince 
(Triangle) feature were not as good as it is, 
it will be well worth going to see in order to 
enjoy one more demonstration of the inimit- 
able artistry of William H. Thompson. He 
plays the role of a kindly old lighthouse keep- 
er in a narrow-minded fishermen’s village in 
England and is the central character in a life 
tragedy that is bound to bring tears to your 
eyes. The story is another “Shore Acres’ 
(not the same tale but another one of the 
same kind and equally as good). It is the 
sort of ‘‘sob stuff’ that rings true, written by 
C. Gardiner Sullivan and directed by Walter 
Edwards. Mr. Thompson is admirably sup- 
ported by Marjory Wilson in an emotional 
ingenue role. Don’t miss “The Eye of the 
Night,’”’ with Thompson, as it is one of the 
best. Jolo. 


THE WOMAN WHO DARED. 


The California Motion Picture Corp. showed 
for review and exhibitors’ inspection at the 
Rialto last Friday morning, their latest re- 
lease, ‘‘The Woman Who Dared,” from novel 
by C. N. and A. M. Williamson, scenario by 
Capt. Leslie T. Peacock, directed by George 
E. Middleton, and starring Beatriz Michelena. 
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Cut to six reels (it is now about eight), it is 
sure to prove one of the most absorbing ro- 
mantic melodramas of modern diplomatic life 
that has ever been shown upon the screen. 


It has all the romanticism of ‘The Three 
Guardsmen,” the melodramatic tensity of 
“Sherlock Holmes” or “Arsene Lupin” and the 
modernity of an up-to-date society play. More 
rigidly cut and the extraneous matter deleted, 
the photoplay would move swiftly from one 
strong situation to another. Conan Doyle, at 
his best, never concocted more ingenious melo- 
drama and nothing so cumulatively progres- 
sive. The plot revolves about the necessity 
for the French government for securing an 
internationally important document. A neck- 
lace has also been stolen by common burglars 
and the machinations of two such directly op- 
posed elements of society are finely contrasted. 
There is nothing left to the maker of melodrama 
but the background. All the possible moves on 
the chessboard of love and wickedness have 
been played. Therefore, it is due to the in- 
genuity of combining the situations with the 
excellent ensemble acting of the high grade 
company organized by the California Co. that 
the almost certain success of “The Woman 
Who Dared”’ is due. It should be an easy pic- 





ture to cut. Jolo. 
THE LITTLE SCHOOL MA’AM. 
MA cee panies Orts 64005 oS ee Dorothy Gish 
Wier MOWare aiccc secteur do ..Elmer Clifton 
DOGS FOTO? 6s vccctoersd eves George Pierce 
eer .Jack Brammall 
2) 638. Faeroe Howard Gaye 
WOW TMPRI se 0:6 0 cece ceeecs Josephine Crowell 
SE <5.4-53 605%s 4 Ub aid acon Pane Luray Huntley 
ie 2tchowe ETT Tere eT Millard Webb 
WON. 8 00 0.5.05 86490090830 008 Hal Wilson 
PPI RA ee Sere rere George Stone. 
“The School Ma'am,” a Fine Arts (Tri- 


angle) production, has an excellent cast, in- 
cluding a rabbit. It seems as if all the re- 
cent Fine Arts productions have rabbits in 
their casts. Rabbits are all right in their 
way, but they are not particularly interesting 
as screen performers, so here’s registering a 
protest against the bunnies. Story is by F. 
E. Woods and Bernard McConville, directed 
by C. M. and 8S. A. Franklin, who are masters 
in stretching out into full length features the 
slimmest sort of scenarios. In the telling 
it is a most conventional tale, with regulation 
types—young school teacher, boob admirer, 
bucolic school trustees, playwright (in short 
trousers) visiting the village in search of 


“local color” for his play, school teacher and 
Playwright lost in the woods all night, scan- 
dal, girl loses her job, marries playwright, 
etc. But it is very neatly told and acted, 
though too long drawn out for a five — 
olo, 
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WARNING! 


WARNING! 








WARNING! 


?RESISTA ? 


A NOVELTY SENSATION! Booked in Europe at a record salary, at present playing on the U. B. O. Time. 
First AS LIGHT AS A FEATHER, then instantly as heavy as lead. 


The Dainty Little Girl with a Changing Mind and Weight. 


This advertisement is to emphasize the fact that my 
Solicitors have been notified to institute immediate proceed- 
ings against any unscrupulous person or persons who at- 
tempt any infringements on the finish of the above act. 


The effect AS INTRODUCED BY ME is my own idea to fit 
this act, I therefore claim it as my preperty and also by 
the right of priority, for which purpose I have played for 


and all ot 
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this department. 


ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (July 10) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 


Copyright purposes the B. F. Keith Prospect Theatre, 
Brooklyn, and various other U. B. O. houses. 


I hereby claim the protection of the U. B. O. Managers 

her responsible Theatrical Representatives, not for- 
getting all the Theatrical Associations in Europe and this 
country of which I am a member. 


Further, I have applied for Patent in Washington, D. C. 











| is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 





A 
Albright & Rodolfi Orpheum Los Angeles 
Allen & Howard Keith’s Boston 

B 


Bimbos The Variety Chicago 

Bowers Walters & Crooker Eaglefoard Texas 
Brinkman & Steele Sis Variety N Y 

Bruce Al Airdome Fresno Cal 


C 
Campbell Craig Keith’s Washington 
Carmen Zara 3 Keith’s Boston 


Claudius & Scarlet Variety N Y 
Conlin Ray Variety N Y 


D 


Dayton Family (12) care Tausig 104 E 14 St N Y 
Devine & Williams Variety N Y 


E 


“Edge of World” Forsythe Atlanta 
El Rey Sisters Temple Detroit 


F 
Fern Harry Variety N Y - 
Fitzgibbons Bert Keith’s Washington 
Florence Ruth Variety San Franciso 
“Forty Winks’ Majestic Chicago 


G 
Gordon Jim & Elgin Mary Variety San Fran 
Granville Dorothy Co Keith’s Philadelphia 
Gue & Hall Keith’s Washington 


H 


Hagans 4 Australian Variety N Y 
Hart Billy In Vaudeville 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
Heather Josie pring A N Y 

Howard Chas & Co Variety N Y 


I 
Ideal Variety N Y 


J 
Jordan & Doherty Variety N Y 
Josefsson Iceland Glima Co Variety Chicago 


K 
Kammerer & Howland Feinberg Putnam Bldg 
Ketchem & Cheatum Keith’s Washington 


Kla-wah-ya Kathleen Variety N Y 
Kramer & Morton Orpheum San Francisco 


L 
Lai Mon Kim Prince Variety N Y 





Langdons The Variety N Y 
Leslie Bert Keith’s Washington 
Lyons Geo Keith’s Boston 


M 


Major Carrick Variety N Y 

McWaters & Tyson care Weber Palace Bldg 
Moore & Haager 1657 Edenside Av Louisville Ky 
Murphy Thos E Dir Arthur Klein 


N 


Nash Florence Co Keith’s Boston 
Navassar Girls Keith’s Philadelphia 


Oo 
Orr Chas Friars Club N Y 


Pp 
Pagt Hach & M Temple Detroit 
Peters Anita Co Orpheum Los Angeles 


R 


Reilly Charlie Variety San Francisco 
Renards 3 Davis Pittsburgh 
Rochester Claire Orpheum San Francisco 


Ss 


Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileen Variety N Y 
St Elmo Carlotta Variety N Y 


Ey 


Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 





Togan & Geneva Keith’s Washington 
Towne Fenimore Cooper Bway Theatre Bldg N Y 
Travers Noel Co Keith’s Philadelphia 

V 
Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety Chicago 

WwW 
White & Clayton Keith’s Philadelphia 
Williams & Segal Keith’s Boston 


[ LETTERS 


Where C follows name, letter is in 
Variety’s Chicago office. 
Where S F follows name, letter is in 








Variety’s San Francisco office. 

Advertising or circular letters will 
not be listed. 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
tered mail. 























Barney (C) 
Beggs & Beggs (C) 
Bentley James 
Benton C E 
Berlin Dean 
Berlin Lulo (C) 
Berlin Co 

Bernie Jessie (C) 
Bertrand Dixie 
Besson Violet 
Bidwe'l Sylvia 
Black John (C) 
Boyle Jack (C) 
Bramer Walter 
Brewster Ethel 
Britton Frank 
Brooks Herbert 


ROBERT MARKS 


(Late of London Hippodrome) 
All Stage Dances Taught 
and arranged. ACTS STAGED AND WRITTEN. 


Rooms rented for rehearsals 
26 E. 46th St. Phone Murray Hill 3992 


A 
Adams Mabelle 
Adams Ray 
Adams Mrs Roy 
Adelphi E (C) 
Allen Chas H 
Alvarez (C) 
Anderson Jessie (C) 
Anger Tom 
Ardinger Cy 
Ardnt Elaine (C) 
Arnold Rena 


B 
Bader LaVelle Trio 
Baker Anna 
Barnes & Stock 
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This is the GUN That Shoots the Original 


BULLET: LAK 


Get the Original with the trade mark 
stamped in the bottom. Only one size, 25c. 





ALSO 
MAKERS OF 
The Perfect Make-Up Removing Cream 


b 
The' Bullet Brand Laboratories 4 as om Ot 


RIALTO CREAM 








All Business Communications addressed to 


FREDERIC MELVILLE 


Originator “MOTORGIRL”’ 
323 WEST 42nd STREET, NEW YORK 


Bruice (C) Crine & Adam (C) 
Burns Stanley Crosman Henrietta 
Burt Jack Cumming F (C) 


Bushell May 
Busley Jessie 
Busso Frank 


Cushman Jack 


D 
Dammerel Geo (C) 
Dare May 
Davis Geo C 
Dawson Sidney 
Day Carita 


Carleton Eleanor 
Carman Bell 
Carman Miss (C) 


“Celeste”’ De Badie Alton 
Chan James (C) DeBathe Lady 
Chenet Geo De Costa Tess 


Chisholm & Breen 
Christy Molly 
Clark Bert (C) 
Clark Geo A 
Clarr Herbert (C) 
Clay Eveline 
Clifford Steve 
Cody & Cody 
Cohen Harry 
Coleman Mack 


DeGray Sisters (C) 
DeMilt Gertie 
Denning Bob 

Denny Lew 

DePaula & Mellon (C) 
Desmordant Mercedro 
Devine Mr & Mrs 
Dinehart Allan 
Donlin Ed 

Douglas Harry 


Collier Ruby Douglas J C 
Collins H Drane Sam 
Connolly Bobby Dunbar C & M 
Cook J A 

Cooper Maude E 


Cornella & Adelle 
Corr Amore & Carr 
Coyne Herbert 
Creo Helen 


Earle Edna E 
Ear! Ralph 
Eckert Marie 
Egan Thomas 











MANAGERS—PRODUCERS 





desires an opportunity to estimate 
on the coming season’s productions 
for smart footwear. 


Our shoes in exclusive patterns 
for stage, street and evening wear 
are fast becoming popular among 
the women of the profession. Mail 
orders promptly filled. 


1560 BROADWAY 
NEW YORK CITY 


Two Doors Below the Palace Theatre 
TELE. BRYANT 8997 








Big Success at Brighton Theatre, This Week (July 3rd) 


ABSLAM SHARIFF Troupe 


World’s Greatest Tumblers 


Closed the show and everyone remained. Different from any other act of its kind. 
SOMETHING NEW TO BE PRODUCED SHORTLY WHICH PROMISES TO BE SENSATIONAL. 


Direction MARK MONROE 








Address of Abslam Shariff, 268 W. 43rd Street, New York. 
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Elki: 
Eme 
Eme: 
Erfo' 
Evan 


Fair 
Farg 
Fatty 
Felh 
Fern 
Ferr: 
Fitze 
Fitzk 
Flint 
Folle 
Forr 
Fran 
Fran 
Frie« 


Galls 
Gard 
Garr 
Gear 
Geer 
Gern 
Gibs« 
Gilbe 
Gold 
Gool 
Gord 
Gord 
Gorn 
Gour 
Griff 
Grov 
Guer 
Gunt 


Hall 
Ham 
Han 
Han 
Har; 
Har! 
Har 
Har 
Har 
Har 
Hay 
Hay 


Hea 
Hea 
Hea 
Hee 
Hen 
Hen 
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Every Debutante Can Now Say 


I SHALL NEVER 
HAVE A CORN 





Telephone 


Nowadays anyone can keep entirely free from 

corns. No young girl need ever know the ache of 

akill-joy corn. Millions of people know that. Corns 

are needless—are absurd—since Blue-jay was invented. 

At the first sign of a corn apply a Blue-jay plaster. It 
can’t pain afterthat. In two days the corn disappears. New 





corns or old corns can be ended this way. But some old corns 
—about nine per cent—require the second application. 

If you pare corns or use harsh old-time treatments, quit them. If you 
do not, don’t begin. Blue-jay has eliminated 70 million corns. It has 
done it in an easy, gentle way. With all corns always this is the thing 
to do. The quicker you do it the better. For your own sake, prove 
this fact tonight. 

Ends 


Blue =] ay Corns 


15 and 25 cents—at Druggists 
Also Blue-jay Bunion Plasters 
BAUER & BLACK, Chicago and New York >» 
Makers of Surgical Dressings, etc. aa ‘ ; | 





WAST FORTY FOURTH ST. 
NEW YORK CiTY 


OPPOSITE THE CLARIDGE HOTEL 


Paris France, 76 Rue Reaumur 











Elkins Alice C 
Emerson James E 
Emert L A (C) 
Erford Dick Mrs 
Evans Jack 


F 
Fairman & Archer(C) 
Fargo Dainty 
Fatty Chas C (C) 
Felhue Thelma (C) 
Fern Harry 
Ferry Wm 
Fitzgerald & Lorenz 
Fitzhugh Ventia (C) 
Flinn Kitty 
Follette & Wicks 
Forrest Hal 
Frances Emma 
Francis Milt (C) 
Friedkin Mrs Joel 


a 


Gallagher & Martin 
Gardner Irene 

Garry Chas J 

Geary Arthur 

Geers Flying (C) 
Germaine Florence(C) 
Gibson J & J 
Gilbert Eva L 
Golden Max 

Goolman Ed V 
Gordan Bros 

Gordon Wm 

Gorman Mrs Jas 
Gourley & Keenan 
Griffin Hazel 

Grow Herbert (C) 
Guertin & Gibson (C) 
Gunther Jack 


Hall Geo F 
Hamilton Pat Miss 
Hankins E E (C) 
Hanlon Herbert (C) 
Hargreaves 

Harney Ben 

Harper Mabel 
Harper Neil 

Harris Eleanore (C) 
Harvey E M (C) 
Hayden Jack 
Hayes & Wynn 

Hays Dot (C) 
Headen R F (C) 
Hearn Frank 
Heath Mabel (C) 
Heeley F (C) 
Hendrick Gene (C) 
Hennessy James F 


Henry F Mrs 
Hermany’s Pets (C) 
Hickey Brothers 
Hobson Florence (C) 
Hoey Chas 

Holman Harry 
Holman & John 
Holt Victoria 
Hudson Lillian (C) 
Huebner John 
Huseman G Lewis 
Hyde Arthur 


I 


Iiiman William 
Ingersoll Florence (C) 
Iormes Sid (C) 
Ira Lillian (C) 


J 


Jeffries Florence 
Jesson Chauncey 
Jessop Wilford 
Johnson Babe (C) 
Johnstone Manley A 
Johnson & Fowler (C) 
Jones Mabel 
Jonothan (C) 

Jordon Bob (C) 


Kaas Edw 

Kaili David (C) 
Karlton & Klifford 
Kaufman Gladys (C) 
Kaufman Walter 
Kaz Tom (C) 
Keaton Joe 

Keefe Zena 

Keller S (C) 

Kelly M J 

Kemp Theresa 
Kemp Theresa (C) 
Kerwin Kitty 
Kimberly Leon 
King Gus 

King & Millard (C) 
Krausse Otto (C) 


L 


LaBelle & Williams 
LaBlane Lee J 
LaFrancis Fred 
LaMont Alice C (P) 
Lanagin Dawson & C 
Lane Charles 
LaRose Vincent 
LaRue B (C) 
LaTell Fred (C) 
Lawson N (C 
LeHoen & DuPreece 
Lemley Jack 


Lerndorfer Joe 
Leslie Bert 
Lester Nat (C) 
Levan Chas H 
Lewis Bert 
Lindsay Tom (C) 
Lorraine Evelyn 
Lyman Geo N 
Lynn Doc 


M 


MacArthur Peter Mrs 
Mack Charlie 
Mack Denny 
Mallette Belle 
Marie Dainty 
Marley Jack 
Marshall Edw 
Masculin Prince 
Mayorga Louise 
May Miss 

May Evelyn C 
Mayo Louise (C) 
McCloud Jack 
McMahon Edith C 
McMahon Jack (C) 
MeNeill F A (C) 
McNulty Happy 
Meek Anna 
Mekara Mr (P) 
Merrill Pearl 
Miaeo Steve 

Miles Thes 

Milo (C) 

Millova Bros 
Mills Robt J 
Minor Frank 
Mitchell (C) 
Monohans Bill (C) 
Morgan Billy 
Morris Dody 
Morris & Allen 
Morton James J 
Morton Lew 
Mudge Gertrude 
Murphy Tom (C) 


N 
Nelson Walter 
Nillson Louis 
Nolan Luella 
Nichols Sisters (C) 
Norton Jack 


Oo 
O’Mears G (C) 
Opp Joe 
Ostman Charlie (C) 
Owen Garry 


P 
Page Ruth (C) 





“Pagana”’ 

Park Emily 
Pelliter Dora (C) 
Pierpont Elise (C) 
Polk Jack (C) 
Preston Bobbie 


R 
Rannirez Frank (C) 
Ranpel Aiher (C) 
Readick F (C) 
Redding Edwin 
Reed Joe (C) 
Rellis Josephine 
Renello Fred 
Rhoads Billle Mrs 
Richards Martha 
Rigby Arthur (C) 
Rivoli C A 
Robb John A 
Robinson W (C) 
Romaine Julia 
Roman Hugh 
Rooney Julia (C) 
Rose Amelia (C) 
Rose Harry 
Rose Julian 
Rosini Carl 
Russell Miss Frankie 


8 
Samusik Marie 
Santell 
Saville Gus 
Saxton & Farrell 
Schaeffer Lillian 
Schrader J 
Sharp Billy 
Sherwood Don 
Shilling Pearl 
Shriner Joe 
Sidney Tom D 
Simer’s Arab Co 
Snyder Frances (C) 
Southland 8 
Spencer Billy 
Stanley & Corbett 
Start Helen (C) 
Stein Mr 
Sterling Jack 
Stewart Jean 
Stilwell Marguerite 
Sullivan Madeline 


T 
Taylor Frank 
Tendehoa Chief 
Terry The (C) 
Thazer Bros 
Therriault Billie Miss 
Thomas Bert (C) 
Timonds Ted 
Tizi Van (C) 
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_ TIGHTS? YES! 


Famous Brands of Footlite, 


Limelite and Spotlite are the 
Best. 


If you don’t know 
them you’re SLOW 


WALTER G. BRETZFIELD 
Tel. Greeley 2040-2041 1367-1369 BROADWAY, Cor. 37th St., NEW YORK Dept. 1 
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MME. ROSENBERG’S 
Hall of Fame 


Theda Bara 

Lillian Walker 
Lillian Shaw 
Christine Mayo 
Isabelle D’Armond 


Virginia Pearson 
Mabel Normand 
Emma Carus 
Sophie Tucker 
Virginia Norden 


Mabel McCane Dorothy Regal 
Zella Russell Lucile Manion 
Bankoff & Girlie Mrs. Ralph Hertz 
Clara Howard Willard & Mack 
Mary Miles Minter Josephine Davis 
Alma Hanlon Howard & White 


Norton & Allen 
Shirley Rives 


Catherine Crawford 
(Fashion Show) 


Mrs. D. Gardner Cantwell & Walker 
Anna Loughlin Nonette 

Rena Parker Gladys Feldman 
Evelyn Brent Healy Sisters 
Watkins & Williams Orr & DeCosta 
Lillian and Joe Gardner 


The above artists are BONAFIDEand REGULAR 
customers on our books, they all are well pleased 
and satisfied and have bought more than one or 
two dresses or gowns either for street or stage 
wear. NO PRICES have been given them for 
the use of their names BUT real value, satisfac- 
tion and ideas executed in this shop that are NOT 
usually found in other side street establishments. 


GOWNS for the smart professional 
SUITS that will create talk 
BLOUSES so different from the rest 


A NEW SHIPMENT, JUST ARRIVED, TOTALLY 
DIFFERENT FROM ANYTHING WE HAVE 
EVER SHOWN. 


MME. SOPHIE ROSENBERG 
153 W. 44th STREET NEW YORK CITY 
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One a Year— 
Take Advantage 


of This Sale ot 
Broken Lots 


Practically two Suits 
for the price of one 


“THEATRICAL SPECIALIST” 


, Ss) a 





CLEANSER 
- DYER- 


work pont OVER-NIGHT $4822, Rep 
225 West, 47TH St. — Strand Theatre GOWNS, SUITS $1.50 


Phone Bryant 5674 Just West of B’way ° 
F a! SUITS .00 
“‘We Clean Everything—But a Reputation”’ GENT evesveats’ = 
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Pinch Backs 
Plain Backs 
One, Two and Three 
Button Models 


CHICAGO 


a 
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also Double Breasted 
Formerly Sold for 


$20, $25 and $30 








VARIETY’S CHICAGO OFFICE, Majestic Theatre Bidg. 


Mark Vance, in charge 
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Ned Alvord has received his discharge from 
bankruptcy. 


NOW 


$1 5.00 


STRAW HATS 
REDUCED $1.00 


Mack, the Tailor 


1582-1584 BROADWAY 


Opp. Strand Theatre 


722-724-726 Seventh Ave. 
Opp. Columbia Theatre 


NEW YORK CITY, N. Y. 





Fred Lorraine talks of returning east in 
three weeks. 





J. G. Burch, manager of McVicker’s, re- 
turned to his post Monday following a va- 
cation. 


Alex. Swidler, who started in as office boy 
at the Association offices, is now general as- 
sistant to Walter Downie. 





Bert Cortelyou began his vacation Monday 
and few of his friends were informed of his 
exact itinerary. 

, 





The Paragon Play Company, which operated 
stock at Evanston about six months ago, has 
been discharged from bankruptcy. 








Pat Lydde, now doing some special work in 
New York for Joe Sullivan, is expected to re- 
turn to Chicago the third week in July. 





The Affiliated continues to book in a sum- 
mer vaudeville show for the Twin theatre at 
Camp Hughes, Winnipeg, Can. John Nash is 
giving the soldiers a five-act show. 





Ravina Park inaugurated a summer season 
of grand opera Sunday. Fifty players from 
the Chicago Symphony Orchestra and two 
conductors are taking part. 





Unless the powers decree otherwise the Chi- 


ORUERUOSOGCEOGOQGOGAGERAGREOGRUOGAENGRURCNGUAROGHCRCUGGOROURGROGEUCROGEGLORGUGUOUCCHGLGRUROECGRORGEGSORCRURRGRGQGCC RCO EIDAGUOUCECLIGNGLERCGURAORORCOOEDEEDAEHEGIEGEIQLOUENOCUGQCNQU0NEC0R0N00808 
QUOUURDOUEAOOOODOOREOOORUGUSOOUOUSOGODRAUGEROOUEEREOGEEG SSAA GRRE ODERO UREA MOO REREC OREO AEREEA DEGEAEEEG EOGHMGUE EOE EEEAEEEEOEAGUCOECUEEEOUESOUCOORUEOUREGUGNRGHERAEOEREQOGEECQUEEO00000000000088 














= cago premiere of ‘‘The Blue Paradise,’ with 
TUOUTUTUGGTUAURGGERARORUURRURESORRARAGAR RACE Gocit. Loam. featured, will take place at the 
Torcat (C) Weisberg Frank (C) Garrick Sept. 2. 
Tojetti Alice Wellington Dave 
Travers N & Co Western Billy (C) The “So Long Letty’ company, now at the 
Trowbridge Fred Weston Willie Olympic here, is now scheduled to make its 
West Ford first New York appearance at the Shubert 
Vv West Lillian theatre there Oct. 2. 
r . Wheeler Henrietta 
van & Ward” gs Whipple & Huston L. F. Allardt has gone up Canadian way to 
Vance Gladys (C) Whiteside Ethel be gone about three weeks. He will look over 
Van Dell Harry (C) Wicks E (C) the Allardts’ new theatrical project at Camp 
Vert Hazel (C) Wilson Eleanor B Hughes out of Winnipeg. 
Wilson Alice 
—— aoe Wilson Doris Edith Strickland, the Chicago modiste, in 
WwW Woods & Rogers her new seven-passenger Haynes car, started 
Wade John P (P) Wood Ruth a tour of Indiana and Illinois July 1. She 
Wahl Miss D Wyer Forrest G will be gone about a week. 
Walsh Charley 
Walsh E Z The Oxford Trio will not separate for the 
Walther Wm Zetta J (C) summer, having accepted park contracts in 





$12 virx ROOM & BATH FOR 2 


5 Minutes from all the Theatres—Overlooking Central Park 


$15 wax SUITES nooks FOR 2 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL coumois cincue'. v 
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this section. The trio has the Pantages cir- 
cuit contracted for next fall. 


Mrs. Frank Houseman, who has been in a 
local hospital recovering from an operation 
for appendicitis, was removed home Saturday 
noticeably improved in health. 





Lew and Ike Weil have no intention of 
closing up the Ashland for the summer unless 
conditions otherwise warrant a few weeks’ 
closing. The Weils are running vaudeville 
and pictures booked in by Walter Downie. 





Bob Crawford, who does a motocycle act, 
had his leg painfully burned during his per- 
formance at Crookston, Neb., June 26 and can- 
celed his next date at the Majestic, Oshkosh, 
Wis. 

The Haymarket closed Saturday, the sea- 
son of stock burlesque having proven profit- 
able to the house. It will reopen the first 
week in August, playing second wheel bur- 
lesque shows. 





Walter Catlett and family and Sydney Grant 
of the “So Long Letty’’ show occupy hand- 
some apartments on the North Side. Grant 
has his car in local service and it now gets a 
good workout every day and night. 





Nan Halperin leaves Chicago July 10 for 
the Coast, opening a short vaudeville tour of 
five weeks in San Francisco July 16. She 
plays two weeks in ’Frisco, two in Los Angeles 
and one in Oakland, Cal. 





Word reached here Monday that the Hagen- 
beck-Wallace circus tent was blown down 
Sunday night in Detroit. Nobody was reported 
hurt although the circus suffered considerable 
loss other wise. 





Harry. Spingold hopped a fast flyer out of 
here last week for New York where he speeded 
in the hope of confirming numerous contracts 
for the appearance in the west next season of 
acts heretofore playing eastern engagements. 





Phil Howard. stage manager of the Palace, 
and Abe Jacobs, stage manager of the Ma- 
jestic, are great friends until they become en- 
gaged in a game of “rummy” and then the 
fur flies. 





Henry Goldson appears to be the only man 
on the Association floor that doesn’t seem at 
all anxious when his summer vacation be- 
gins. Goldson keeps busy operating shows at 
the Harrison, Rex and Lyda through the book- 
ing help of the Downie-Alex forces. 

John Lovedridge breezed into Chicago from 
Hammond last week looking like an advance 
agent for prosperity. He reports the pop 
vaudeville biz at his Orpheum bully and in- 
tends to keep the present policy in operation 
as long as conditions look right. 

The Gatety, South Chicago, has discontinued 
its pop vaudeville policy until August 1 and 
for the remainder of the summer will offer 
straight pictures. Walter Downie will again 
book the shows in the fall from the Associ- 
ation floor. 

The White Rats held a closed meeting June 
20 at Koch’s Hal] on North Clark street 
which was conducted by President RBeauvis, 
of the local branch. Joe Birnes and Francis 
Gilmore. The meetings will continue weekly 
until further noth ec. 














MISS BLANCHE RING 


Miss 
Blanche 
King 


THE 

MUSICAL 
COMEDY 
STAR’S 
GOWNS 

ARE 
EXCLUSIVELY 
DESIGNED 
AND 

MADE BY 


Mme. Kahn 


One Forty-Eight 
West Forty-fourth Street 
Near Broadway 
New York City 


Tele. 523 Bryant 
Three Doors East of 
The Claridge Hotel 
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NUMBER 1 


“JUST ONE DAY” 


By BOBBY HEATH and ARFHUR LANGE A contagious march melody with a soulful love theme that grips. 


ea ne 8 ey ad oa 


NUMBE 2 


“THERE’S-A-QUAKER DOWN 
IN QUAKER TOWN” 


By AVE BERG and ALFRED SOLMAN : The acknowledged song HIT of the country today. 


NUMBER 3 


- BACK :: THE OLD TOWN TO-NIGHT’”’ 


By JEFF BRANEN and ARTHUR LANGE 


This is the great, inspiring soldier march Ballad that the boys are all singing at the front. 
Write, wire, or call at our various offices for copies of the above Headline Songs. 


Blo) (o)_]_lk- 8, [ello Co. 


MIKE MORRIS, General Manager. . JOE HOLLANDER, Prof. Manager. 


145 WEST 45th STREET, A) A> 20) 9 Ga ©) & mm @ 











Phi ia: 
hiladelphia: 136 W. 9th St. . Chicago: Grand Opera House Bldg. Boston: 230 Tremont St. 
ARCHIE FLETCHER WALTER WILSON JACK MENDELSSOHN 
The story is Manuel Quiroga, the Spanish Pete Mack is some ball player. He is so which has been a heavy loser since the open- 
violinist, who was at the Majestic last week, good that since he blew in from Chicago many ing of the house two weeks ago, was not at LAW OFFICES 
refused to take Room 562 at the Sherman of the local semi-pro teams have been after liberty to divulge the proposed policy of the 
July 2, saying that superstition prevented his his services. Between times Mack is accept- house after this week, although one attache 
accepting it, as 5, 6 and 2 figured together ing some of the engagements. He played with said that it would reopen next week, with T cute A. L 
total 13. one F the teams south Sunday and is booked pictures the probable program. evy 
en up for two games the Fourth. A Se d 
ete cline ‘alte i Manfred H. Benedek 
The ately | or e Mcvi Pc om vad os alee Covent Garden is dark this week. Henry Charles Eugene Banks, who once wrote for : 
ry yg Rl a Monday with the program Myers, president of the Garden Corporation, the Chicago newspapers, and William Gor- 35 Nassau St., New York City 
panes being shown for the first time Thurs- Telephone 6925 Cortlandt 

















day. It sure gives a more theatrical aspect 
to the house. such, formerly a professor at the University 
of Chicago, have written a new four-act play 
entitled ‘‘An Honest Thief’ which was given 
a trial in stock recently in Seattle. Banks is 
now dramatic critic of the Seattle Post-In- 
telligence. 





THE VERDICT 


GUILUY/ 


of doing a clever 
and original act 











Things are going nicely for Leonard Hicks. 
With the arrival of the Hicks offspring and 
the subsequent departure from the hospital 
of Mama Hicks, who is much improved in 
health, the Hic kses have moved into commo- 
dious ‘apartment quarters in the Hyde Park 
section. 


GOOD TEETH 
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Helen Murphy: is getting everything in 
readiness for her debut as a fullfledged sure- 
enough agentess and the inaugural ceremonies 
will occur in the Majestic theatre building, 
where Miss Murphy has engaged special offices, 
July 15. Associated with Miss Murphy wili 
be John Billsbury, who will handle the New 
York connections. 








are Sentenced to do 
one year of Solid work, 


pha ei ell f 


Theodore Hardeen through the White Rats 
has affected an amicable settlement with D. 


me 

















AND THE PART n a term ending - 1917- W. Maurice, memes” of che Fomity, Lafay- E 
L. ‘ ette, Ind., for $66.50, which Hardeen claimed 
‘ : ~ was due him for “extra’’ Sunday perform- i 
THEY PLAY " & ATTORNEY FRANK EVANS ances which Hardeen alleges were not sche- OF 
duled in his original contract. The date was ry 
TRUTH AND FACTS SPEAK FOR THEMSELVES during the first part of May. 4 
“as 
Sept. 4, Nov. 27, : Feb. 19, eo 
Haven't you often heard = eee. ees ow tee a, Sar Rock. Connors and Vitt left Chicago the night of oa 
thi emark out front: Keith’s, Portland Hipp, a sstown Forayihe. Atlanta. eons yy — + te age bags 9 they = a 
a 6 . Sept. 18, Dec. 11, ar. 5, ark July 5 aboar e 8. 8. Niagara for ‘@ 
ee ‘ if 1 Orpheum, Montreal. Keith's, Cleveland. Soveanen. Charleston. Australia to play the Fuller Circuit. Roy D. 
Hasn t he a beaut1 u - gg Re OO - Keitl Dec re ~ bu een on Murphy fixed it. Conners and Vitt will be the 
>» Keith ei eee a ‘| — — A only act on the Niagara. July 4 Moore and 
set of teeth: Colonial, New York Keith’s, Cincinnati. Keith’s, Washington. Elliott, armed with Fuller contracts, will 
Oct. 9. an. 1, Mar. 26, leave the States on the Ventura. 
r ] t th Maryland, Baltimore. Keith’s, Indianapolis. Orpheum, Brooklyn Fou 
/ 4 i . VC Oct. 16 Jan. 8, pr 
W hy not lave y Jur a Keith’s, Philadelphia ———- suc AlhambL« iNew York Mike Kelly and Frank Damsel have ar- 
Oc a. an ° ¢ > 1s .) 
attended to to-day! Keith, Toledo, Knoxrlle, “Chaitanoogs Bushwick," Brooklyn renee oe toy betes aon > ae 
c 30, de 22 Apr. 16, . . ° , 4 ad . 
S t d rin Ey Rapids. Maseatie Ft. Worth. Mattes. Boston. a aye ag will a beg — _—. 
‘ Nov. 6, Jan. 29, Apr. 23, elly is due to arrive here to ehearsals 
Summer rates u £ Majestic, Milwaukee. Majestie, Dallas ey we July 10 with the show opening at the Hay- 
" - 0 13, ‘e 5, Apr. 3 * ‘ . bP 
summer months. MOTE ng Chicago. Mnietie Meuston Proceah, tereciayn market July 26 unless present plans go awry. 
Nov. 20, ‘eh. 12, 





Temple, Detroit. Majestic, San Antonio. 
Dr. A. P. LOESBERG FRANK PARISH & PERU SUMMER FURS 
DENTAL SPECIALIST STORAGE—REMODELING 














1482 Broadway, New York City ECCENTRIC CONCERTINA DANCERS AND JUMPING MARVELS A R atk owsk 
Suite 703 Tel. Bryant 4035 Frank Evans Suggests Quality Vaudeville sad E 
This Week (July 3rd), Keith’s Garden Pier, Atlantic City 28-30-32-34 West 34th St. oe 
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WILLIAM FOX CIRCUIT 


OF THEATRES 
WILLIAM FOX, President 


Executive Offices, 130 West 46th St., New York 


JACK W. LOEB 


General Booking Manager 


EDGAR ALLEN 


Manager 


Personal interviews with artists from 12 to 6, or by appointment 

















AMALGAMATED 


VAUDEVILLE AGENCY 


B. S. MOSS, 
President 


General Executive Offices: 
729 7th Ave. at Forty-ninth Street 
M. D. SIMMONS, 


General Booking Manager 


ARTISTS can secure long engagements 
by booking direct with us 


Phone, Bryant 9200 











WANTED AT ALL TIMES 
BURLESQUE PEOPLE 


Principal Women, Soubrettes, Chorus Girls, Comedians, Producers, Burlesque Novelties 
of all kinds. Address CHARLES H. WALDRON, Waldron’s Casino, Boston, Mass. 





B. F. Keith’ 
ircuit 

UnitedBooking 
itices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 



























FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 


BERT LEVEY 
INDEPENDENT | ; aed Cc LJ ' TT VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 


acts. Communicate by wire or letter. 
Newell and Niblo, Nizards, Nightons Four, Novellos, Victor Niblo, Juggling 


Normans, Carl Nobel, Geo. Nagel Co., La Belle Nello, Richard Nadrage, Four 


Norrins, Narow Bros., Nellie Nichols, Marcus and Gartelle, Juggling Nelsons. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bidg. Telephone Stuyvesant 1360 











of all performers going to Europe make their steamship arrangements through 
us. The following have: 





The Damsel show gets under way the first 
week in August. 





Ada Cox has left the American hospital. 
Marie Desmond has also left the same in- 
stitution considerably improved in health. 
William EB. Davis is also another who is out 
and back with the Hagenbeck-Wallace circus. 
Word from the hospital reports Rosamond 
Richards, of the Dave Marion show, recover- 
ing from the effects of a recent operation. 
Other theatrical patients are geported on the 
mend at the hospital. 

Ed. Girdeller is pretty active these summer 
days at his park, Dreamland, on the Black 
river, about five miles from South Haven, 
Mich., and is also fast building up a theatrical 
colony at that point. Among the acts who 
recently invested in property up there are 
Frawley and Hunt, Grace and Ernie Forrest, 
and McGoods and Tate. Girdeller starts a 
tour of the Pantages circuit the latter part of 
September. 

Frank Finney, the burlesque star, is spending 
the summer in Chicago and much to the sur- 
prise of his outside-the-profession friends 
has taken up golfing. It is also reported on 
good authority that Dave Marion and Nat 
Golden are also following the gutta percha 
ball tracks. Finney when not trekking the 
greens is finishing the book on his new bur- 
lesque show entitled “Up and Down Town 
The Finney show, direction Charles H. Wal- 
Aron, will start its activities in Washington 


Aug. i. 


The new Vaudeville Year Book for 1916 j 
out and it shows an increase in siz over the 
previous book that S. G. Gumpertz got out 
with the permission of the W. V. M. A The 
book is much along the lines of the other 
with the usual information and data about 
vaudeville, tabs, clubs and fair acts with As- 
octation connections. Everybody around the 
Association is congratulating upon the ha! 


tone cut of Roy Murphy. It is Murph’s first 
likeness in the book and either the photo was 
a bad one or the printers turned out a bad 
reproduction. 





Some of the boys attached to the 8S. L. & 
Fred Lowenthal law offices have gone with 
their troops to the Mexican border. Among 
them are Charles Martin, orderly to Captain 
Foster of the Second Infantry (Co. K), Cor- 
poral Abe Linenthal and Jim Piturna. They 
also are with Co. K. Harry Munns journeyed 
down to Springfield to see the boys before 
they departed for the south. Also with the 
troops on the border are Arthur E. Church 
and’*Arthur Magnusen (of the First Cavalry) 
who were with the Lowenthals’ forces three 
years ago. 

“The French Frolics’’ will very likely be 
the first burlesque show to begin operations on 
the American Circuit. According to the plans 
it will open at the Englewood theatre, Chi- 
cago, July 12 and will open the season proper 
at the Cadillac, Detroit, July 30. Among the 
principals engaged are Harry (Hello Jake) 
Fields, Lena Daley, Walter Parker, Edna Ray- 
mond, Mae Cameron, John O. Grant, Harry 
Morrissey and Flo. Devere The chorus will 
number twenty persons. The show will be 
managed by Ed. E. Daley and the man ahead 
will be Arthur E. Diggs. 


Leander Richardson, judging from the great 


pres tuff he is engineering for ‘‘Civilization”’ 
at Cohan’s Grand, is very much in Chicago's 
midst tichardson, who is one of the biggest 
pre agents o modern times physically, 


mentally and in point of salary worth, has 
devised many new, novel and original schemes 


to boo the Grand film attraction Richard- 
on has a wide acquaintanceship among Chi 
cagos newspaper men and consequently his 
“cops find i ready welcome at the local 
editorial desk Mrs. Richardson arrived last 
Friday to keep the big publicist company dur 
ing his indefinite stay in Chicago : 





FULLER’S THEATRES AND VAUDEVILLE, LTD. 


Managing Director, BEN J. FULLER. 
Ww. J. Douglas, general circuit manager for Fuller’s Theatres and Vaudeville, Ltd., is at pres- 
ent in New York looking over suitable acts for Australia, New Zealand, South Africa and 
India. Artists may address him care University Apartments, 106 W. 47th Street. 


FULLER’S VAUDEVILLE 


CIRCUITS 
Roy D. Murphy, American Booking Manager 


is now arranging bookings for the September, October, November and December sailings. 
BEN. J. FULLER’S CHICAGO BOOKING DEPT. 
WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, lith FLOOR, CHICAGO, ILL. 











LT 


Harry Rickard’s Tivoli Theatres “ts: 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined Capital, $3,000,000 


HUGH McI-NTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


Pauline Cooke | VAUDEVILLE 


Putnam Bldg., New York, Room 317 
GAIETY THEATRE BLDG. 


(Room 608) 
New York City 
CAN ALWAYS PLACE GOOD COMEDY ACTS 





J. H. ALOZ 








Orpheum Theatre Bldg., Montreal, Canada 





Bert Fassio, so the story runs, was dele- week. Fassio booked Milton Frankel for the 
rated by a Camp Hughes theatre management Canadian engagement, but the Camp Hughes 
to book in acts The latter avows that it folks changed their bookings to the Affiliated 
gave Fassio power to book from week to offices. In the change the theatre claims the 
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I. MILLER, 1554 Broadway, ®*t,,b 2"¢ 


Manufacturer 
o f Theatrical 
Boots an 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a _ Spe- 
cialty. All work 
made at short 
notice, 


Write for Catalog 4 


AUGUSTO 
IORIC & SONS 


Manufacturers of 
the Best Accordions 
in the World. 
Special for Piano 
Keys. 
229 Grand Street 
NEW YORK CITY 




















1417-1423 THIRD AVENUE 
NEAR 60™ STREET 




















Open 
Evenings till 


9 o’clock Ge 


We combine the artistic in fur- 
niture with the practical in price— 
in latest period styles and finishes. 
We advise and assist in the artis- 
tic and harmonious arrangement 
of interiors, insuring the most 
charming homes, for surprisingly 





little money. Convenient pay- 
ments at monthly intervals. 
Five-Room Rooias aioe hone 
fit, Grand s - m 
‘purniture, ee Apartmen 


$750 


Professional Dis- 

count, 15% Al- 

lowed en All Cash 
Sales. 


OUR TERMS2&.o0.—rref 


$275 























Valye Depagit Weekly 
$100 $10.00 $2@ 
$150 $15.00 $2.25 154% otf 
$200 $20.00 $2.50 ; 
$300 $30.00 ne or 
See $50.00 | $5.08 











Terms apply also te New York State, 





New Jersey and Connecticut 
We Pay t and Railroad Fares 
Delivered by Own Motor Trucks 








SAL E 


hnst d Murphy Shoes and Oxfords in 
a OT Patent Calf Sea Metal and Cordovan, 
at $6.45. Sizes 5 to il, widths A to E. 


$8, and $10. 
WEISBERGER’S 
152 WEST 45th STREET NEW YORK CITY 
(ONE FLIGHT UP) 


Frankel contract became null according to its 
reported agreement with Booker Fassio. The 
disavowal of Frankel’s contract resulted in the 
Rats being called in to look after the act’s 
interests. John Nash to adjust matters con- 
sented to play Frankel and Frankel reported 
there last week, filling in the Camp Hughes 
date. 


No matter what betide the act of Howard 
and Dolores which started a tour of the S-C 
houses booked by the Affiliated the tour is 
going to be fulfilled as long as the trains run 
and Howard and Dolores show indications of 
playing contracts per agreement. The act 
was booked up by the Affiliated but for some 


Value 








DRY 


Cleanser 


Open All Night and 
Sundays 


Any Ladies’ Gown, 
Suit or Ceat 
Dry Cleaned 


*1.50 


Alterations and Repairs 


1552 Broadway 
corner 46th St. 





O’HEARN 








THIRSTY 
Dyer 


Phone Bryant 6153 


Work Done One 


Hour 


Gents’ Suits 
or Overcoat 


Dry Cleaned 


*1.00 


1482 Broadway and 
- 1572 Broadway 
. corner 47th St. 





Let Me Clean You Up for New York Opening 








| Dr. 


DENTIST 


JULIAN SIEGE 


PUTNAM BUILDING. 1493 BROADWAY 
Special Rates to the Profession 


Official Dentist to the White Rats 











Send 
for 
this 
special 
bargain 


1” aad 


Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strap Sandal, in_ Fine 
uality Satin French Heel, White, Black, 
ed, Pink, Emerald Green, Stage Last 

Short Vamp ....-..eeseessecsescere $2.56 

STYLE 3010-BALLET SANDAL, in Vici 

Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink ........ $1.75 


j. GLASSBERG 


511 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St 


Send for Catalogue V. 


wsynts CROSS 


LETER HEADS 


Contracts, Tickets, Envelop Free Samples, 
STAGE MONEY, isc. Book of Herald Cuts. 2c" 


CROSSE'S DEARBORN st. CHICAGO 











To All Singing Members of the Theatrical Profession 
WE HAVE SOME 


Great New UNPUBLISHED SONGS 


which will fit most anv act or occasion, professional 
copies of which we wil be pleased to mail Free an 
Request, and will Demonstrate any which may be 
found available for Professional Use. 


KNICKERBOCKER HARMONY STUDIOS 


Galety Theatre Bidg., 1547 Broadway. N. Y. City 








ARTISTS’ VACATION 
WANTED—Musical acts with 
plenty brass, circus acts, free 


acts, etc. 


Show opens near Boston about July 15th. 
Playing under canvas. Eat and sleep out of 
doors. Two French cooks. Comfortable, 
well furnished moons tents. We pay all. 
Make salary low. You get it. 


PEN. ROY SHOWS 


266 TREMONT STREET, BOSTON. 











2000 SALESMEN 


Ask any user you meet about 
the 


H&M PROFESSIONAL 
His experience and your good 


judgment will make you investi- 
gate or write for catalogue. 


H & M TRUNK CO., St. Louis 
716 7th Avenue, New York 

















—_———_— 


WARDROBE PROP 
TRUNKS $5.00 


Big Bargain. Have been used. Aise a few 
and Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 W. 3ist, New York City 
Acrobat Wanted 


with knowledge of double work 
and comedy, height not over five 
feet, for recognized vaudeville act. 
Send photo. Address “ECCEN- 
TRIC,” VARIETY, New York. 

















reason am effort was made to cancel it, but 
the turn took the matter up with the Rats. 
Harry Mountford personally took a hand in 
the matter and the act is playing. The Affi- 
liated avowed the act had played towns in the 
S-C territory and that their value depreciated 
as a result. The Rats learned the act had 
played California in November, 1914, and that 
Howard as a “single” had played two one- 
day stands for Fischer in the west, but the 
time was outlawed per contract. The Rats in- 
structed Howard and Dolores to play. Mean- 
while it was reported the Affiliated had re- 
fused to advance railway fares so the act paid 
its own and reported at Minneapolis June 19 
and were in St Paul last week. When in- 
formed that Ackerman & Harris had entered 
objections to playing the act when it reaches 
their connections Barry Conners, of the Rats 


INERS 


AKE -UP 


Est. HENRY C. MINER, Inc. 





on the Coast, got in touch with that booking 
office and received word that the act would be 





piayed per original contract. 
AUDITORIUM (Fred LeCompe, mgr.).— 
“Ramona” photoplay, not drawing as ex- 


pected (third week). 

COVENT GARDEN (Henry Myers, gen. 
mgr.).—Dark this week. Very likely reopen- 
ing next Sunday with straight picture policy. 

COLONIAL (Norman Field, mgr.).—‘How 
Britain Prepared’ film, doing fairly well 
(second week). 

COHAN’S GRAND (Harry Ridings, mgr.).— 
“Civilization’’ picture opened to packed house 
June 30; big advance sale. 

COLUMBIA (William Roche, mgr.).—Ap- 
parently no let-up in business (sixth week). 

CORT (U. J. Herman, megr.).—‘A Pair of 
Queens”’ (Joseph Santley-Kathleen Clifford) 
enjoying continued b. o. prosperity (tenth 
week). 

GARRICK (J. J. Garrity, mgr.).—‘‘Nothing 
But the Truth,’ business on the increase so 
the report goes (fifth week). 

HAYMARKET (Art. H. Moeller, mgr.).— 
Dark; stock company closed successful sea- 
son there Saturday night.. 

ILLINOIS (Rolla Timponi, megr.).—‘‘The 
Fall of a Nation” film opened Monday night. 

LASALLE (Harry Earl, mgr.).—‘‘The Little 
Girl Next Door’ film, chalking up continued 





Service for Vaudevillians 


Lehigh Valicy Railroad 


Rochester, $7.42 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick 
’Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 


JAMES MADISON 


SUMMER ANNOUNCEMENT: Until August Ist t will 
do all my writing in my San Francisco office (Fiatiron 
Building; Sutter and Sansom Streets). My New York 
office at 1493 Broadway will be open as usual, In charge 
of my secretary. 


Special 














Guerrini Co. 


id Manufacturers of 
Sg High Grade Accordions 
279 Columbus Avenue 
SAN FRANCISCO 
Awarded Gold Medal, 
P. P. » San 
Francisco, 1915 


SCENERY 


For VAUDEVILLE 
Lobby Display a Specialty 


KLINE & WOOD 


Triangle Theatre, Brooklyn 
Telephone Main 2842 




















ND FOR CATALOG 


ni fifty original designs, suitable 
O} onal people. vaudevillians, 
earnivals, etc. Letterheads 

bbe Or more colors, apage 

#08. This catalog will save 

Fu. add you get better letter- 
Bhan you ever had. Owing te 
yout of producing this catalog 








Good Printed 
Professional 
Letterheads ie 
at LowPrices§ 






we are compelled to make'a chargpofl0c for same. Send 100 
and see our inal desi 4 rin at low prices 
Ernest Fontes eatrical rinters 


527%. Dearborn St, Established 1890 Chicago, Lllineis 





PLUSH DROPS All Sizes and Colors 
Special Discounts and Terms This Month 
Rental in City 


CONSOLIDATED VELVET 
245 West 46th St. New York City 









Let Us Prove It Is Best 


Send for Price List and Color Card 
115 West 48th Street New York City 


VELVET CURTAINS 


WILL BUY FOR CASH. SEND FULL PAR- 
TICULARS TO THURSTON, MAGICIAN, 313 
WEST 37th ST., NEW YORK CITY. 















NO TICE 


Professional or Amateur Acts wanting 
strictly modern Rehearsal Rooms 
every equipment, address 


MACEY STUDIO 


251 West 42nd St. New York City 
Phone Bryant 1174 


NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed to VARIETY’S credit at the 








PALL MALL DEPOSIT AND FORWARD- 
ING CO. 


Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission 
all danger of loss to the player is averted. 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts, for all money placed with 
the Pali Mall te VARIETY’S credit. 
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BEST PLACES TO DINE 








BEST PLACE TO STOP AT 












COUNTRY. 


Catering to the Profession. 





BROADWAY and 66 "JT. 


Announcer 


THE OPENING OF THE 


MAY-NOVEMBER FARM 


AT 


HARTSDALE, N. Y. 


On Central Avenue. 


BASS 
a4) aN Ga 


35 MINUTES FROM GO" ST- slat 








AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. 
With Wine 


Near 6th Ave. 


DINNER, Week Days, @6c. 
Helidays and Sundays, 65c 


WITH WINE 





“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 





Eddie Goodrich 











The Most Famous Bohemia West of Chicago 


THE ONLY BRIGHT SPOT IN THE OCEAN 


NAT GOODWIN CAFE 


SANTA MONICA, CAL. (25 minutes from Los Angeles) 
DANCING | «college Inn Sextette” (Late B. F. Keith’s Palace Theatre) | BATHING | 


Eddie Van Schaick 











PAUL W. SCHENCK, President 








EL DORADO 


ROTISSERIE—RESTAURANT 


1599-1601 B’way, 
Bet. 48th and 49th Sts. 


RAZZETTI & CELLA, Inc. 
SPECIALTIES 
Chicken. . 
Duck ... 
Goose ... 
Turkey .. 
Lamb ... 
Perk .... 
Veal .... 
ar 
Spaghetti. 


Palm Garden—Music 


Table d’Hote Lunch 45c. 
Imp. & Dom. Wines & Liquors. 






















RekeeRsas 





Open until 1 A. M. *"Phone Bryant 8895 





profits, week ends particularly big (ninth 
week). 


OLYMPIC (Geo. L. Warren, mgr.).—‘‘So 
Long Letty,’ with new faces in some of the 
ae faring exceedingly well (twentieth 
wee 


PALACE (Harry Singer, mgr.).—‘‘A World 
of —P going splendidly (seventh 
week). 


PRINCESS (Sam _ Gerson, megr.).—'*Mr. 
Lazarus” (Henry E. Dixey), reported doing 
good business (third week). 





MAJESTIC (Fred C. Eberts, mgr.; agent, 
Orpheum).—Owing to the failure of their bag- 
gage to arrive in time for the Monday mati- 
nee, Barbaran and Grohs stepped out of the 
afternoon bill, making the show an act shy 
and forcing the management to swing Sam 
Barton from his originally carded opening 
position to the “No. 9” spot. Three acts in 
a row used a piano on the stage. The bill, 
minus an act, and with three bringing a 
piano into play from the elevated footlight 
position, gave the running order a sameness 
that on paper might jar any stage manager's 
nerves, yet the Majestic audience didn’t seem 





ST.PAULHOTEL 


6eTH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fi 
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Dad’s Theatrical Hotel 
PHILADELPHIA 


to mind a bit and derived far more enjoy- 
ment from it than it perhaps would have 
gotten from a jonger bill with more novelty 
and diversity. In vaudeville “you never can 
tell.” As a proof of this piano consecutive- 
ness Paul McCarty and Elsie Faye (New 
Acts), Marie Cahill and Conlin, Steele and 
Parks followed each other and each turn 











300 Housekeeping Apartments 


(of the better class within reach of economical folks) 


Under direct supervision of the owners. Located in the heart of the city just off 
Broadway, close to all booking offices, principal theatres, department stores, traction lines, 
L road and subway. 

Our specialty is housekeeping furnished apartments for theatrical folks to whom we 
especially cater and who can be assured of unsurpassed service and attention at all times. 


ALL BUILDINGS DELIGHTFULLY COOL AND EQUIPPED WITH ELECTRIC LIGHT 


IRVINGTON HALL HENRI COURT 


355 to 359 West Sist St. Phone 7152 Col. 312, 314 and 316 West 48th St. Phone 8560 Bryant 


Elevator fireproof building of the highest type. An up-to-the-minute new fireproof bu'!d'ng; ar- 
Just - wipleted. With every modern device and con- }} ranged in apartments of 3 and 4 rooms with kitchens, 


ven e. 
private bath. Phone in each apartment. 
Aiartments are beautifully arranged and consist $12.00 Up Weekly 


igieg.. | THE DUPLEX 


private bath and phone. 
$12.00 Up Weekly 
325 and 330 West 43rd St. Phone 4293-613! Bryant 
Threeand four rooms with bath furnished to a 


YANDIS COURT 
1, 8 and 4-room apartments with kitchenettes. degre: noderncss tuat cx. /* anything in this trpe 


241-247 West 43rd St. Phone 7912 Bryant 
ra | The : date 
Private bath and telephone. The privacy these || Of bu tng. Ticse apartments will accommo 
apartments are noted fcr is one of its attractions. four or more adults. 
$10.00 Up Weekly $8.00 Up Weekly 
Address all communications to M. Claman 
Principal Office: Yandis Court, 241 West 43rd Street, New York 














Phone Bryant 1944 


scored a substantial hit. The biggest surprise 
came with the McCarty-Faye combination, a 
new “double” in a brand new skit entitled fore. 
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“Suicide Garden,” as the Cahill and Conlin, 
Steele and Parks acts had been seen here be- 
To keep the folks from paying too 
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much attention to a bill that would perforce wardrobe. The act got over nicely if the 
run short through the absence of an act the laughter and applause of a Monday audience 
picture operator drew more exercise. The at the Majestic can be considered seriously. 
Orpheum Circuit travel weekly ran long over “Knight and Day,” offered by John R. Gor- 
its allotted time and it was 2.23 before Harry don and Co., was well received notwithstand- 
Antrim and Betsy Vale appeared. This act ing that sections of the dialog was lost 
hasn’t changed much since last seen at the through tthe principals not talking loud 
Windsor and before the turn went east, al- enough. The bigger of the two men seemed 
though the young woman showed some new hoarse and throaty at times while the other 
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chap spoke a lines in ~~ Na go tones 

that one had to guess at wha @ was say- 

ing. The act with its domestic relation mix- 220 MadisonAvenue 
up caused considerable laughter. Dorothy 36th St ) 

Toye was in fine voice and the +~y~ wore (at reet 

certain. Much applause. nceores in demand. 

Paul McCarty  d Elsie Faye put over their New York City. 

new act in br y shape. Nate Leipzig was Attractive studies with pianos for rehears- 
an unquestioned hit. His card tricks were als. Resident and non-resident studies. 
exectued with his usual skill, dexterity and Suitable for music er dancing. Tranciente 
ease and his palming won continued applause. accommodated. Telephone 4277 Murray Mill. 
Leipzig has lost none of his cunning in the 
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passing of years. In fact he seems to im- 
prove. Miss Cahill showed improvement over 
her last appearance here at the Palace, Her 
act ran better and the audience appeared to 
be more appreciative of her rapid-fire dis- 
course on her friend Ethel and other ‘‘things.” 
Miss Cahill looked well and sang well and 
everything went well for her, The Conlin, 
Steele, Parks trio, with its hodgepodge of 
songs and tomfoolery, swung the comedy end 
along nicely. Sam Barton proved a funny 
closer. Business at the Majestic Monday was 
much better than the usual Monday mat, the 
day before the Fourth perhaps bringing in 
many enjoying a holiday session since the 
preceding Saturday. 


McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—The Chicago theatres have had 
“Sept. Morn” dished up in ali sorts of ver- 
sions. Following the show Dave Lewis put 
on out this way and subsequent road outfits, 
Chicago has had a tabloid version of the play 
for the past season. At McVicker’s this week 
there appears a half-hour version of “Sept. 
Morn,” with the company down to the salary 
limit where the management can claim almost 
anything for it in size and numbers as long 
as the original title is safe. When the 
Churchill, Inc., produced ‘Sept. Morn” on the 
Association time this winter the piece was 
pretty well cast and every effort made to make 
it a big success, but a woeful lack of comedy 
torpedoed it so that it never scaled the heights 
sought by the men behind the production. 
Even chopped down to the half-hour period 
the comedy is still missing, although Harry 
Fields as the Professor worked his mightiest 
to put over a role that has no lines. There 
were times when the audience laughed. 
right out loud but it was due wholly to 
Fields’ personal efforts and not to the un- 
funny lines of the book. Six girls, and a 
young woman doing the Argentina role, in 
transparent outfits, kept the act from doing 
a Brodie at McVicker’s Monday. The setting 
wasn’t bad and the costumes looked new and 
nice yet the turn could use more girls to ad- 
vantage. The manuscript of the piece has 
been chopped so that it was almost unrecog- 
nizable. Some of the numbers which were so 
effective on the road were used, with the sun- 
shade number and the abbreviated attire of 
the girls drawing the most attention. For 
vaudeville the act lacks the right ingredients 








to make it a lasting success. It’s a “flash” 
and that is all. Everybody remembers what 
the ‘‘Sept. Morn” picture looked like and the 
title» therefore is bound to prove a boxoffice 
draw anywhere. In a house like McVicker’s 
the “Sept. Morn” finale, with the picture re- 
production by one of the girls, and the sub- 
sequent ride to the wings by Argentina on a 
curtain carried by the act, proved a novelty. 
The opening session of the show brought out 
Gormley and Caffery, Margaret Ford and Grey 
and Qld Rose, some sections of their respective 
turns finding more favor than others. The 
Gormley and Caffery acrobatics opened the 
vaudeville division. With the audience still 
filing in and flouncing into the seats the Ford 
and Grey and Old Rose acts suffered in the 
passing. The second release of the athletic 
film held close attention. The fancy shots 
of the pool experts, Joe Concannon and 
Charles (Cowboy) Weston elicited many ex- 
clamations. W. S. Harvey and Company, 
comprising a woman assistant, pleased with 
juggling feats and an exhibition of iron-jawed 
strength by the man. Bertie Fowler started 
put slowly but pulled up strong with her 
character study of the young man with the 
merry stew. Surefire at this house. The 
American Comedy Four scored with its songs 
and roughhouse comedy. The quartet proved 
beyond all doubt that any time you serve 
‘em the ‘“‘merry old jas’ at McVicker’s with 
some close harmony thrown in they go to it, 
hook, line and sinker. Oh, yes, the black- 


faced man stepped from his merrymaking 
didoes long enough to warble a ballad. He 
sang “Baby Shoes” in splendid. voice. Then 
appeared ‘Sept. Morn,” with #« Triangle com- 
edy following. McCormick and Irving ap- 
peared after 2 o’clock. 


GREAT NORTHERN HIPPODROME (A. H. 
Talbot, mger.; agent, W. V. M. A.).—Business 
still on the hurrah side. Monday evening 
the folks filled up the seats as soon as they 
were vacated. So far the weather has made 
no apparent dent in the returns, although the 
atmosphere Monday night was delightfully 
cool for theatregoers and there was little 
need for the electric fan service. The show 
gave big satisfaction. The Hip audiences as 
a rule are not exacting but Sir Andrew Talbot 
has used about every vaudeville act in ex- 
istence and it is his hardest task to give ’em 
something new. It is a Herculean job, as 
Sam Tishman will attest, as Sammie was 
doing the booking when A. H. was east re- 
cently, but with the business speeding along 
at the top notch it is plainly evident that Sir 
Andrew is accomplishing something. The 
night show Monday was well received and 
one act in particular walked away with the 
laughing honors. ‘Stopping the show’ was 
no effort, for Von Hampton and Shriner, who 
in the ‘“‘next to closing’ position, remained 
overtime with their “two man” fol de rol. 
Checkers Von Hampton has grown out of 
the juvenile class and as a result of taking 
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All the people engaged with Harry Hastings’ Big Show 
Tango Queens will kindly report for rehearsals 
Monday, July 17th, at 10 A. M. 
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KENNETH D. HARLAN 


on weight has hopped into the light comedy 
stuff with a vengeance. His new partner is 
Joe Shirner, who handles the ‘“‘straight.”” The 
Hip audience relished every minute they were 
in view. Much of their patter sounded new 
and Von Hampton worked in some ad lib re- 
marks to good advantage. Jack Birchley 
opened the show to applause. Denny and 
Sykes, aided by a piano and played by Denny, 
registered well, with Harry Sykes doing most 
of the “registering.” The boys should get 
hold of a new “bit” for that melodramatic 
stuff which slows up their work. Their an- 
nouncements are unnecessary, although one is 
necessary for that Bert Williams imitation. 
The Leach Wallin Trio thrilled with one 
member doing some daring work ala slack 
wire, the wire held at each end by the teeth 
of the women on stationary pedestals. Bully 
act of its kind. Marguerite Calvert fiddled. 
She also pranced about the stage and executed 
‘some ‘‘kicks’’ without breaking any strings. 
Best results came from the girl’s violin. 
Topical numbers surefire in houses like the 
Hip. The young woman might try a differ- 
ent style of dress. Carman’s Minstrels, six 
men in blackface and a woman holding down 
the middle chair, did nicely. The work of the 
endmen, particularly their dancing routine, 
with Sam White dressed as a woman, got the 
most laughs. The yodeling number was also 
heartily applauded. Following the big hit 
of Von Hampton and Shriner = appeared 
White’s Comedy Circus. This outfit sent the 
people away in a happy frame of mind. 
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ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—Melville Ellis and Irene 
Brodoni who are headlining and distinct hit. 
“The Might Have Beens,” well liked. Mc- 
Lallen and Carson, opened the show and did 
very well. Murray Bennett, also good. Of 
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the four holdover acts on the bill, Libonita, 
the ragtime xylophonist, pulled down the ap- 
plause hit. Tighe and Jasen again scored, 
with George MacFarlane delighting as usual 
with his voice. Clark and Hamilton closed the 


show. 

EMPRESS.—The much heralded local play- 
let; ‘‘Twenty Minutes at Coffee Dan’s,” closed 
the show and prored so strong an attraction 
that it packed the house. “The Live Wires,” 
& musical comedy with a cast of juveniles, 
proved disappointing. Jack Pearl and Her- 
ian Meyer are the featured members. The 
Harling Saxaphone Four were very accept- 
able, while Mr. and Mrs. Henry Esmond in 
“The Soldier of Propville’ proved very a 
and one of the hits. Pearl and Irene Sans 
have a dainty offering. The Juggling Ban- 
nons open the show nicely and Ray and Bran- 
don prove acceptable. 

PANTAGES.—‘“‘Walkin’ the Dog,” danced 
by six couples, proved to be an interesting 
feature of the Pantages show because the 
dance has not reached here as yet. “The 
Heart of Chicago,” a tabloid melodrama by 
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lox contains Oxygen and Milk of 


Lime. The Oxygen destroys the 
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Lincoln Carter, the headline feature, proved 
a “thriller’’ and went well for an act of its 
type. Bothwell Browne in his dance spectacle, 
“‘Cleopatra,”’.closed the show and was a Classy 
surefire hit. The Kerville Family, trick bil- 
lardists, good; Clarke and Chappelle were 
good; and the Jim Black Duo fared well. 
Baby Violet in songs and the Three Melvins, 
who opened the show, completed the bill. 

CORT (Homer F. Curran, megr.).—Maud 
Fulton in “The Brat” (3d week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.). 
—Films. 

ALCAZAR (Belasco & Mayer, 
Dramatic Stock. 

SAVOY (Homer F. Curran, megr.).—Dark. 

WIGWAM .(Jos. F. Bauer, mgr.).—Del 8. 
Lawrence Dramatic Players (64th week); 3d 
week starring ‘‘Monte Carter.”’ 

PRINCESS (Bert Levey, lessee and megr.; 
agent, Levey).—Vaudeville. 

HIPPODROME (Edwin A. Morris, 
agent, W. S. V. A.).—Vaudeville. 


mers.) .— 


mer. ; 





The Majestic, devoted to films for the last 
two years, is playing Sunday vaudeville, fur- 
nished by the W. S. V. A. 





Dillon & King, at the Macdonough, Oakland, 
are reported to be doing a nice business with 
their brand of musical comedy. 





The Empress has discontinued continuous 
vaudeville and returned to the old policy of 
four shows daily. 





Unless the unexpected happens, the Savoy 
will remain dark until the opening of the 
regular season. Road attractions are scarce. 





From the gist of all reports, it seems that 
there are a large number of idle acts here at 
the present. 





The La Scala Sextet, a local turn, reported 
to be scoring on the Pantages tour, will, in 
all likelihood, go East for next season. 





“Brides of the Desert,” the dancing spec- 
tacle written and staged by Jack Cluxton, has 
made a hit on the Pan time, according to re- 
ports. 





Bert Levey’s Princess theatre is said to be 
doing the best business of any of the theatres 
out in the Fillmore Street district. 





Mr. and Mrs. Keenan Wallace, vaudevil- 
lians, are here spending the summer. While 
back they bought a ranch out there and de- 
cided to become California residents. 





Tom Sharkey, ex-pug, at one time New 
York saloon proprietor, and lately engaged in 
conducting a lNquid refreshment emporium 
here, has filed a bankrupt petition, in which 
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It is the first annual volume VARIETY will there- 
after yearly publish, detailing the people and the doings 
of the stage up to the date of publication each summer. 


“Variety's Year Book” when issued will be placed 
on sale throughout the United States, Canada and 


Europe. 


No one is authorized to solicit advertisements or 
announcements for “Variety’s Year Book” who is not 
provided with the special contract and receipt blank 
that must be issued in duplicate to every advertiser. 


All communications should be addressed to Variety’s 
Year Book, Times Square, New York City. 


he sets his liabilities as $299,556 and his as- 
sets as $20.50. 





For the first time in the history of grand 
opera, so it has been announced, grand opera 
is figuring in politics. One, Edwin Meese, a 
eandidate for an Oakland office, is using a 
grand opera class as a special attraction to 
draw the voters to his rallies. It works! 





On June 27, Grace La Rue, headlining at 
the Orpheum, reported to the police depart- 
ment that a bracelet which she valued highly 
had been stolen. It seems that Miss La Rue 
left the bracelet in her apartments while she 
went to play a matinee. On returning from 
the theatre it was gone. Being in her third 
week at the Orpheum and having had plenty 
of publicity, it is thought that the story of the 
theft is bona fide. 





Frank Howard Buck was granted a divorce 
June 24 from Lillian West Buck (Amy Les- 
lie), the Chicago dramatic critic. The suit 
was instituted during the run of the Exposi- 
tion last year, and Buck allegel incompatibil- 
ity. 





J. J. Cluxton is busy perfecting blans for 
the second annual Children’s Picnic, which 
Alexander Pantages proposes to give the Oak- 
land youngsters each summer. Last year the 
vaudeville magnate entertained the poor chil- 
dren of Oakland and the affair resulted in 
such satisfaction that he instantly decided 
to devote one day each summer in the same 
manner. This year, unless Mr. Pantages is 
here himself the affair will be under the di- 
rection of J. J. Cluxton, whose present plans 
includes a Pantages matinee, automobile con- 
veyances to Idora Park, which, with all its 
riding devices and other attractions will be at 
the youngsters’s disposal. J. J.’s orders are 
to show the kiddies a big time, which he’s 
planning to do. 





When the Orient liner Shinyo Maru dock- 
er June 27, Adele Blood arrived with it and 
landed safely, but, through the carelessness of 
the green stevedores in service owing to the 
Longshore Mens’ strike, her trunk contain- 
ing wardrobe valued at $3,500 fell in the bay. 
Afterwards it was recovered but most of its 
contents were ruined. Miss Blood was some- 
what discouraged over the loss. When she 
arrived at her hotel she found the Alcazar 
management waiting to engage her for a spe- 
cial season at the Alcazar. The incident 
made a good story preceding her engagement. 





Recently a company was formed by one, 
John Taits, to remodel the Pavilion Rink 
(of late a dance hall) into an ice skating 
palace, to be known as the Pavilion Ice 
Palace. After the company was organized 
its first move was to make application for 
a permit to remodel the building. Residents 


“ARIETY ’S 
Year Book &. 


- Screen 


Will be published in 
September, 1916 





living near the Pavilion were on hand at the 
Supervisors’ meeting to object and as a re- 
sult one of the Supervisors and Edward 
Graney got in an argument which ended in 
a fist fight. This happened June 28, and al- 
though the fight was considered a draw, the 
Supervisor came out best. After the scrim- 
mage he picked up a $2 bill which Graney 
had lost. The permit up to date has neither 
been refused nor granted. 





Another malicious report was put in cir- 
culation, stating certain acts had not been 
treated right by Tommy (Red) Smith, Em- 
press stage Manager. The attack made Tom- 
my sore and he instantly got in touch with 
the _ Rats’ representative and Stage Federa- 
tion’s Business Agent. Investigation proved 
to everyone’s satisfaction that “Tommy” did 
nothing to hinder any act from getting on 
and much to help one or two turns from 
being closed. For a man whose good offices 
are known throughout vaudeville, Tommy 
got a pretty raw deal. 


BOSTON. 
By LEN LIBBEY. 


KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—Bill not up to average, but busi- 
ness unaffected. The Larneds opened in 
snappy cycle act; Adeline Francts and her 
grafonola went fair; The Children of Con- 


———> 1 
OPENING NOTICE OF 


NEW STORE 
2 COLUMBUS CIRCLE 


ANNOUNCED 
NEXT WEEK 
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HABERDASHER AND HATTER 
AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1588 Broadway 
OPPOSITE STRAND 


150th St. and Melrose Ave. 
Phone Bryant 7735 Phone Melrose 6511 
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1656 Broadway, New York 
ry A few steps from Palace Theatre Bidg. 


fucius, bright; Kenney and Hollis, nearly 
stopped the show; Mlle. Berzac’s Circus, good 
with mule feature; John and Mae Burke, 


fair; Thomas A. Wise in ‘‘The Christmas Let- 
ter” appealed to about half the house; Louise 
Dresser’s featured act just about held its 
place; and Paul Levan and Dobbs closed to 
quite a walkout, 


XORATACE POWDER 


STAYS ON! 
Gives a most beautiful complexion. 


Brett mae "optatwebtis ft a's 









Chicago: 145 N. Clark St. 


Address att man to MARKS TERN BLDG. 


BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pictures. Good. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. 0O.).—Concert vaudeville still making 
money, old Chaplin releases being used during 
the off weeks when there are no new Chap- 
lins. 

BOWDOIN (Al Somerbee, 
Loew).—Stock burlesque chorus, 
and pictures going strong. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—Pop. Best local gross. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop. Strong nights. 

GLOBE (Frank Meagher, mer.; agent, 
Loew).—Using pictures for the summer. 

PARK (Thomas Soroire, mgr.).—Pictures. 
Good. 


mer.;, agent 
freak pop 


SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
—Pop. Excellent. 

GORDON’S OLYMPIA (J. 
mgr.).—Pop. Excellent. 

MAJESTIC (E. D. Smith, mgr.).—‘‘Where 
Are My Children?” film opened Monday night 
for a run. Big. 

SHUBERT (E. D. Smith, mgr.).—Last week 
of “How Britain Prepared.” Poor. 

CASINO (Charles Waldron, megr.).—Stock 
burlesque. Good. 


E. Comerford, 





A banquet was tendered Alice Brady at the 
Hotel Georgian Monday night by Manager 
Soroire of the Park with local film and news- 
paper folk as guests. She is working here on 
. new World film and appearing at the Park 
also. 


OBERT EVEREST’ 


COMEDY CIRCUS 


Return Date at the Palace Theatre, New York. 











Direction CHAS. POUCHAT 


TERMINI 


Scoring a big hit with 
his quintette at Otis 
and War- 
dell’s Hotel, Long 
Branch, N. J. PRE-~ 
PARED TO MEET 
ALL COMERS, FOR 
ECCENTRIC BLUES, 


Direction, 
JOS. B. FRANKLIN, | 
1547 Broadway, 
New York 


Harlan’s 





BUFFALO, N. Y. 


ACADEMY (Jules Micheal, megr.).—Fourth 
week musical comedy stock playing ‘‘The In- 
ventors,”” phenomenal summer business. 

GARDEN (Wm. Graham, wmer.).—‘The 
Avenue Girls,” very good burlesque to fair 
business. Next week, ‘‘Queens of the Desert." 

SHEA’S (Henry Carr, mgr.).—Florence 
Nash and Co., headline; Lydia Barry, ve 
clever; Rice, Elmer and Tom, good; Gordon — 
Bros. and Lawlor, fair; Bert Melrose, hit; 
Webb and Burns, went well; Aveling an 
Lloyd, very good; International Girl closed. 

LYRIC (H. B. Franklin, mgr.).—Gypsy 
Countess, good; Dotson, novel; McDonald and 
Rowland, clever; Misses Nelson, hit; Lew 
Coser, geet s re Sisters, fair. 

ruce Fowler, mgr.).—Fi 
bill headed by the Four Portia Sisters, eat 





cellent; Farnum and Reed, fair; O’Brien 

Sisters, clever; Four Melody Chaps, very 

‘good; Manning and Lee, good. i 
BY GUY PRIOE. ° 


William Clifford, premier scenario writer 
for the Famous Players, with his wife and 
children, are here for the summer. 





Oliver Morosco has taken the lease of the 
Majestic back from the Triangle. ‘ 





Paviowa and her company of dancers wilt 
summer in Southern California. ‘ 





business. The monopoly on the part 


The legit houses are rapidly picking up : 
of me 
movies seems to have been broken. 4 
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A Wee Bit o’ Scotch with Cannon Ball Chaser, 


Not the Greatest Juggler, but Very 
Entertaining. 
AG AIN Address care VARIETY, New York 








BETH LYD 






THE YOUNGEST PRIMA DONNA 
ON BROADWAY 








Weston's Motels 


An Offering of Art Distinctively Different Than the Rest and Demanded 
by the Managers Who Cater to the Best. Featuring the Classic Pose, “The 
Marathon Runner.” Special Effects, Notable Reproductions of the World’s 
Most Famous Statuary. Copyists Lay Off. 


Direction, MARIE JAMES AGENCY, Chicago 
Permanent Address, VARIETY, NEW YORK 


“STEPZTHIS WAY,” Shubert Theatre, N.Y. Indef. 
~ seaey MAJOR KEALAKAI 
ROYAL HAWAIIANS 
PRINCESS CLOWweEn! 














ha HAWAIIAN DUO 


Jack and Kitty Lee 


Want to thank the 
W. V. M. A. and the SIMON AGENCY 


for their kindness this past season, also for their route next season. 
We are now at our Summer Home, Deer Lodge, Mont., and enjoy- 
ing our rest. 








WHO CAN USE 


A man who can do a little of everything and a lot of some things. I can play anything in 
the comedy line and put it over. Here’s a few other things I do: Sing, dance, whistle, 
imitate birds, tumble, juggle balls, clubs, plates, etc.—also tumble and juggle at the same 
time. Have played everything from Dramatic to sold out Doctor and another one. Played 
every Honky Tonk from here to Frisco, also signed tabs in Texas. A few of my past suc- 
cesses: “How Props Butted In” (bare stage act), “Woodland” (girl act), “Georgia the 
Fixer” (farce comedy). Above acts written by George Nagel and now George Nagel wants 
a good job ina good show with oe wages. I'll be 33 years old cramer Send all presents to 








LEW M. GOLDBERG 


Presents 


Two Musical Casads 


Clarence and Mabel 
In twenty minutes at ‘‘Breezy Polnt’’ 
The biggest two people musical act In vaudeville 


EDITH HANEY x CO. 


WIGGLING OUR WAY TO SUCCESS. OH, YOU YAKA-HULA|! 
Cross Keys Theatre, Philadelphia, July 6-8. Address Care VARIETY, New York 




















Address TIAC HOTEL, 52nd Street and Broadway, NEW YORK CITY 


Charles Ruggles lost a handball contest for Mike Yack, manager of “‘Canary Cottage,” 
the championship of the Los Angeles Athletic is an inveterate golfer. And he has “shown 
Club. up” more than a few of our local wizards. 











A burglar broke into Tally’s Broadway the- 
atre aon looted the tii: of small change. And NEW ORLEANS. 
By O. M. SAMUEL. 


the funny part of it was that Sherlock Holmes 
(the film) was there all the time. SPANISH FORT (M. 8. Sloan, megr.).— 
Paoletti’s Band and Dansant. 


W. M. Clune has returned from Marietta — (Ernst Boehringer, megr.).— 


Springs. foame (Wili Gueringer, mgr.).—Vaude- 
Ville, 








A Mexican theatre, showing American films, 
is being watched by the police in fear of riot- 
ing. Sarah Shields is visiting her parents here. 





BOOKED SOLID 


RUCKER »> WINFRED 


WORLD’S GREATEST EBONY HUED ENTERTAINERS 
NOW PLAYING 


LOEW CIRCUIT DIRECTION TOM JONES 











Harry Harrison is boosting, plugging and playing their patriotism by working Mexican 
selling Shapiro numbers hereabouts. borders in their handkerchiefs. 








The Lyric was sold for the ground value, i“ Tavcties a een) ae Dea 
bringing $20,000. A local realty firm bought dues and but one duty. When a person speaks 
the house as an investment. ill of another it is the duty of the hearer to 
interrupt with: ‘He always speaks well of 

Will Gueringer is spending a vacation at you.” The officers are: Al Shear, president ; 
Pensacola. Tom Campbell, vice-president; Herman Ficht- 
enberg, treasurer; Gaston Drueau, secretary. 








Jake Glucksmann, electrician at the Talane, Whiten” Kart’ teldinteet Oe ed ts 
Ehrlich, Arthur B. Leopold, “Diamond Rube” 
Chisolm, Walter Kattmann, Rudolph Ramolll, 
Ernst Boehringer, Jake Miller, Lew Rose. 


1* KENNEDY « BURT «tet 


has enlisted for Mexican service. 





Wives of artists in New Orleans are dis- 


IN ENGAGED, MARRIED AND DIVORCED 











HOUDINI 


Address care 
VARIETY, New York 














TRIXIE FRIGANZA 


ONE OF THE PIN FEATHERS 











OLIVER MOROSCO’S “CANARY COTTAGE” 
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UNPROTECTED MATERIAL 


HERE’S uber PICKING, MEN. “IT HAPPENS EVERY NIGHT” 


All those in the habit of appre pels atin om ers ma is title of C. S. and Toupe Donovan's song at Jack- 
ter read on | L¢ ng ga are > tres nd clear son Cafe, Atlantic City 
le bari DAVE ROTH 
raight—‘’This is an awful prohibit town—not has Leo Beers beat for removing hat from piano 
a drop to drink. 1’m spitting cotton, my throat is and exiting nonchalantly—you know, careless like, 
so parched. What shall I do?” with cane on his little Phila arm, but of course we 
in caw Beers first Is that so 


Comedian ‘Cut your throat and let the rain in.” 


Register DOC O'NEILL 


The next » story about t porter at the Palace has everybody’s stuff in show business. Good luck, 
ss . pt but you’d never know it 
itel 
ist Porter You’re lying on my chest. Get off, THAT ee MAN 
I can’t breathe.”’ who is going around with a tain guy’s wife isn’t 
9 *orter—~‘‘Why don’t he lie on the trunk?’ putting over anything ¢ A i vt has all been done 
2n4 Porter * . # ot : *s UNDER before. “She's not watching the front door. And— 
ord Porter I AM on the tink, but he’s U2 e and why not? Ah, hah! Names next week. Oh, 
the trunk will you, Ed? 
Register, two groans 
The - ve are sar ple es. I have 987 more and will MYRTLE, MYRTLE, 
send same to any recognized performer (send stamps call a hack, John is stewed and I must beat it to 
Morris & Feil. Listen, listen, the phone’s ringing. 


and re ent progr ab, no charge. 


Stan Stanley 











NO TICE—_—_MANAGERS 
If Your Business Needs a Boost, Book 


‘CREO’ 


IT NEVER FAILS 
R. BOLKE, 523 E. 156th Street, New York City 








Mme. Sumiko 


AND CO. 


Japan’s daintiest Prima Donna. Assisted by 
four Flowery Kingdom Dancing Maidens. 
A Sensational Novelty Feature of 1916-17 
The Only Act of Its Kind in America 
Just finished a most successful consecutive 40 
"weeks for W. V. M. A., Interstate, U. B. O. 


Direction, FA. B. Marinelli 











Tue Joy Fienps 


DAVE GERTIE 


NOWLIN azz ST. CLAIR 


BOOKING THROUGH 


ROSE & CURTIS **% 2 "toni "2% 














EVELYN CUNNINGHAM 


“THE BRONX BEAUTY” 


is now nearing Australia. 


According to her Prop. list she wants a Box of Chocelates and a 


Good Audience—Net. 
WILL SHE GET THEM? 
RICKARDS TOUR 
Australia Direction MARK LEVY 











THE PEERLESS 


JIM) MAC WILLIAMS 


PIANOLOG COMEDIAN 
DOING HIS OWN ACT 


THE ORIGINAL 


JEWELL’S MANIKINS 


Established 1889 


In a new production—Their latest success 


“A MANIKIN CIRCUS” 


Originators of everything appertaining to the Manikin business, presented by 


MADAME JEWELL & SON 
Playing U. B. O. Circuit Only Direction, Thos. J. Fitzpatrick 


JOHN T. DOYLE and Oo. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic piaylet In four special scenes John T. Doyle. 
oe oe high class recognized artist In need of a sketch drop me a tine. 1 

























A—LAUGH—EVERY—FIVE—MINUTES 


FREAR-BAGGETT-FREAR 


“BASEBALL IDIOSYNCRASIES” 


TIME—OF—ACT—TEN—MINUTES 








Tom Foolery Offers an Act Built for Laughing Purposes Only 


WILLIS 2« ROYAL 


In “‘Milady Raffies’’ Willingly Working Wilkesbarre 














Originator of the GOLD DUST TWINS 


JEAN BYRON 


BLACK FACE COMEDIAN 
Singing and Dancing Care VARIETY, Chicage 








In “HOME AGAIN” 


Are for the Summer 





4 MARX BROS. « CO. 
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INTRODUCING THEIR ORIGINAL NOVELTY 


” The WIRELESS ORCHESTRA 





























Bert Williams 


Ziegfeld ‘Follies of 1916” New Amsterdam Theatre 
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MARION MORGAN 


Classic DA | Cc e ad Ss Art 


New Act in Preparation 











ats BILESBURY » ROBISON Psi 


THOSE CLASSY GIRLS 








Booked Solid U. B. O. Personal Direction, FRANK EVANS 
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BUSTER 
SANTOS 


© JACQUE 
S HAYS 


In Their New Act, 
“The Health 
Hunters” 


Direction 
Simen Ageucy 
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FLEUGEL HORN FOR SALE 


For Sale—Low Pitch, B-Flat 
Fleugel Horn, brass, German sil- 
ver trimmings. Good condition. 
Price, twenty-five dollars. W. 
P. McINTOSH, 312 W. 48th St., 
N. ¥.& 


McINTOSH AnD Hls 
MUSICAL MAIDS 





SOME MEN 
HAVE A 

HIGH OLD TIME 
INA 

LOW OLD PLACE 


BILLY 
>BEARD 


“The Party from 
the South” 





Direction 


PETE MACK 








Frank Donnelly and Norman Jef- 


feries are a couple of pool sharks. 
I don’t think! Ask big Bill Wilson. 
He knows! 


JIM and MARIAN 


HARKINS 


‘ Direction, NORMAN JEFFERIES 


This space belongs to 


RAWSON 
CLARE 


But 


am using it 


OSWALD 


Address me 


Woodside 
Kennels 


Woodside, N. Y. 
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Acker, Merrill & Condit 


present 


Neiman and Kennedy 


“THE TONSIL TWINS” 





Gowns by Park and Tilford 
SUMMERING 


MARK LEVY 


(In Command) 








a AKE THE WORLD As 1 Tt 
COMES, MAKE THE Most 
OF IT AS You GO ALONG 
LET THE PAST TAKE Care 
OF ITSELF LOOK FoR GETTER 
THINGS is THE FOTURE 


ANC BE CHEER FUL. 


(ease (ijesstane. 
ae 
CHALK OLOGIS TW 
LECTURING (Af THE FAR-WEST 
TRAVELING /A AFFORD 
Jaudevitc€e DOireecTion!) At&T. U/tLTon/ 


























The greatest ‘trial of patience is a stam- 
mering lawyer examining a stuttering wit- 
ness in the presence of a deaf judge. 


Fred (Hank) 


FENTON 


and 
Harry (Zeke) 


GREEN 


(AND CAT?) IN “MAGIC PILLS” 
Fully Copyrighted 








BREAKING RECORDS 
EVERYWHERE 


Catherine 
_ Crawford 


AND HER 


Fashion 

Girls 
BOOKED SOLID 

Direction Arthur Pearson 



























In his Famous 
Barrel Dance 
A SENSATION 


\ Diktcrion. FRANK EVANS 














ARTISTIC IN 
EVERY DETAIL 


Vera 
‘Sabina 


Represented by 


» & MAX GORDON 








FRED. 
DUPREZ 


accompanied by his — Frm his geet. = 
turns to England Tuesday on 
Amsterdam to return to his Ban nea 
B Legitimate Stage. 


Management MESSRS. 
AND GROSSMITH. 


LAURILLARD 














THE VENTRI UIST 
WITH A PRODUCTION 


ED. F. 


REYNARD 


Permanent address, Marion Theatre, Marion, O. 
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TOMMY ROTT PRESENTS 


JIMMY FLETCHER 


WHO IS 


BONELESS BUT NOT BRAINLESS 


My personality sticks to me like Hobo- 
ken does to Ernie Williams. 


Rickards Tour Australia. 


pirecion Mark Levy 








Coy De 


Doing quite 
well. Thank 
you! 














CLOWNS MAKE 
NATIONS LAUGH, 


KINGS MAKE EM 
WEEF 








WALTER WEEMS. 


IN NEW ZEALAND WITH THE 
FOLLIES. 





VESPO 
DUO 


Phenomenal 
Accordionist and Singer 








Ray-Monde 


HEADLINING 
IN AUSTRALIA 
Creating Much Talk— 
Even Among the 


Kangaroos 





HOWARD 
LANGFORD 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 
Direction, Wm. B. Friedlander 








BESSIE LEONARD 


Kid in Komedy 
Ne 
181 Cove—New Haven, 


DOT MARSELL 


Ragtime DYNAMO 





ANGIE WEIMERS 


in 
‘‘The Dancing Teacher’’ 
U. B. O. Time 


PETE MACK 


Submits 
MARTYN and FLORENCE 
A (Vaudeville’s Best Opening Act) 

















ALFREDO 


Address Care VARIETY, London 











AT LIBERTY 
HAROLD BERG 


Fast Ground Tumbler and Acrobat 
Will Join New Act on Wire 
724 Stockton Drive, San Diego 








Phenomenal Pianists Singers De Luxe 


THE FAYNE(S 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN 





Hendricks == Padula| 











ut THE FRITSCHES «« 


The Tramp and The Girl 
Dir. LOUIS SPIELMAN, Palace Bldg., N. Y. C. 








LONG LIVE THECLOWNS: 
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BILLIE MONTGOMERY 











desire to announce to Managers, Agents, Artists, and all others whom it may concern, that we have joined forces in our endeavor to please 
the public. And that, after playing but four weeks in the “bushes,” we are so-choroughly convinced of it being a successful alliance that 








on 





(formerly Billie Montgomery and Florence Moore) 








AND 


GEORGE PERRY 














(formerly George Perry and Lee White) 


we simply have to admit with all due modesty that we are beyond a doubt , 


THE BEST MALE 
Comedy Team in Vaudeville 


We shall remain in the “bushes” a couple of weeks longer, just to be abso- 
lutely certain that everything is right, and will soon “show” the regulars. 
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eight-act bill. 


seriously accomplish on the instrument. 





prese 


MONTGOMERY 
AND HIS WIT 


Team Makes a Hit with Palace 
Theater Audience 


OCTETTE A GOOD ACT 
And the Walsh-Lynch Company 


Presents a Sketch That 
Pleases 











Some of the good old reliable sure- 
fire comedy hits are sprung by the 
pair, Montgomery and Perry at the 
Palace Theatre this half of the week. 
And as George M. Cohan once j,e- 
marked, there are a number of laugh- 
makers that never fgil. The Palace 
audience did not tire last night of 
Montgomery, and Mr. Perry wag also 
acceptable. No ribbon counter girl, 
with her proverbial eum chewing 
tendencies, could have worked her 
jaws barder than Montgomery when 
he comes forth ~ bespectacled and 
wearing a straw hat that he almost 
forgets all about until his pal 
te ging. And he is sure the little gtrl 
in the upper box ig missing the best 
part of. the act, because the piano 


and give ’efm credit for the way they 


got it over. 
~The Palace has all sorts of sing- 
but this half 
big calibe~. - 
Esr 


eaeeey sees 


essary finish the work no. v. 
sage director and of the members 
of the company. 


BIG TIME ACT IS 
STAGED AT PLAZA 


a 
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Vaudeville of big time calibre is that | eames 


offered by Montgomery and Perryy who, 
no matter what the featured act may 
be, ran completely away with the first 
half of the show at the Plaza yester- 
day. This pair of smiling gentlemen, 
working fn street clothes, get more 
solid fun out of their material than is 
usually turned out by a full length: 
Spontaneous laughter 





Yo 
best 
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follows every move of this team with clean 


the fidelity of a pet poodle. 


Mont- teasp 


gomery plays the piano with a touch a cu 


that speaks volumes for what he could 


Wiitiams and Segal, a natty 





patter and singing and danc- 


~-~— “hat has many bright ert: 
good A Peni 


ing t 
finds 


pair, even! 
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ence. The chorus singing was ¢a--..ent. 








SLAND’S 


MONTGOMERY AND 








A RIOT OF FUN ON THE 
PALACE STAGE. 


There is a corking gocd bill play- 
ing at the Palace Theatre, Port Rich- 
mond, this week, and everybody who 
can spare the time should go to see 
it. ‘The show ends to-morrow night. 
Next week a screaming screen farce 
will hold one’s attention, namely, 
Charlie Chaplin in “The Fireman.” 

Montgomery and Perry, the form- 
er until recently with Montgomery 
and Moore,°the famous and well- 
known vaudevillians, spread such a 
thick blanket of read hot repartee 
over the entire house that they have 
I. everybody dn continuots roprs..Jians 
‘@ billed as vaudevil! 

rtainly male < 














MONTGOMERY & PERRY 
VARIETY HIT AT PLAZA 








if they had walked onto the stage from 
the street, were the vaudeville hit of the 
program at Plaza theater, yesterday aft- 
ernoon, although they are not billed as 
headliners. Like so many other turns, it 
isn't so much 
Perry do as the original manner they 
have of doime. it. They sing, dance and 
talk in a way *’ at is original and effect- 
ive. 


Montgomery and Perry, who look as 





what Montgomery and 


nt ~ he 


PERRY SCORE HIGH | 


TEAM OF CLEVER COMEDIANS | 


WOE OE BEE 


| 


| 
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TWO ACTS STAR 
AT. THE PALACE 
rt 


Double Quartet and Musical 
Turn Lead the Others. 





Two acts, the Old Homestead 
Eight and Montgomery and Perry, 
vie with equal success for the great- 
er popularity with the audience in 
the well-balanced bill at the Palace 


Theater the last three days of this 


“reek. act that gets and deserves fully 


as much applause from the audience 
because of its comic perfection is 
that of Montgomery and Perry. 
Whey present a snappy musicai act 
in which the comedy overcomes the 
music and pushes it into the back- 
ground. Montgomery is the leading 
light of the act, and is one of those 
rare vaudeville artists that takes the 
audience into his confidence and 
‘makes it laugh at foolish traits in 
‘him that exist in everyone. He has 
a lot of trouble understanding on 
‘the stage why he can’t do things 
ithat he wants to. Every impulse 
‘that comes into his head he acts on 
,and the ingenuousness of his reason- 
ing brings down the house. 
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General-in-Command. 


To those who take the trouble to read these clip- 
pings, we would respectfully suggest they bear in 
mind the fact that it is harder to “make good” in 
the smaller towns than it is in the large ones. 


I wish to apologize to several of my “Piano Con- 
temporaries” for again using some of my own 
material.—Billie Montgomery. 


P. S—To English Managers and Agents—It 
would be to your interest to keep an eye on us. 


The HON. ALF. T. WILTON is the 
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